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AHOTALIIA

CemakoBa M.B. Peadizanmisa aHriIiicbKOMOBHOIO TaHIIOBAJLHO-
CIIOPTHMBHOI0 [JUCKYPCY: KOTHITMBHHM Ta MpParMaTHYHUH AacCHeKTH. -—
KgramidikamiitHa mpais Ha mpaBax pyKoOIucy.

Huceptanis Ha 3700yTTS HAyKOBOI'O CTyMeHsS JokTopa (inocodii 3a
cretianbHicTiIO 035 @inonoris. — 3anopi3bkuil HAI[IOHAIBHUN YHIBEPCUTET, M.
3anopixoks, 2023.

VY nucepranii 3A1HCHEHO JOCHIKEHHS CY4YaCHOrO aHIJIiIHChKOMOBHOI'O
TaHLIOBAIBHO-CIIOPTUBHOrO (OAJIBHOI0) JAMCKYpCy. AKTYaJbHICTh JAMCepTalli
OOyMOBJIEHa  MDKJIMCUMIUIIHADHUM  COPSMYBaHHSM  TyMaHITapHUX  Hayk,
AHTPONOLICHTPUYHICTIO CYyYaCHUX JOCHIJI)KE€Hb, OPIEHTOBAHUX HAa BUTIyMAdeHHS
(YHKUIHHUX XapaKTEepUCTUK MOBH, aHaNI3 KOMYHIKAIii K ()EHOMEHY JIIOJICHKOI
KyJbTypH. JloCHiaKeHHs] MPOLECIB COLIaIbHOI B3a€MO/Il BCe OUIbILIE TAXKIIOThH A0
KOTHITUBHOI'O Ta KOMYHIKaTHBHO-IIParMaTUYHOI'O ACTIEKTIB BUCBITJIEHHS, OCKUIbKU
came Takl MIIXOAW J03BOJSIOTh YCBIJIOMUTH IHTEHLII T4 HACTAHOBHU CHUIKYBaHHS,
CHocoOM BHPaXEHHS LMX IHTEHUIW, 4YUCIEHHI MW CKIaaHl 3B’S3KH, WIO
BCTAHOBJIIOIOTHCS SIK MK 3HAKaMH, TaK 1 MK PI3HUMHU JuCKypcamu. OQHOYACHO 3
npo0iemMaMu  1HTEPAUCKYPCUBHOCTI 3aJIMINAIOTHCS  HEJNOCTaTHHO BUBYEHUMU
MUTAaHHS YMOB 1 MpaBWJ YCIIIIHOI KOMYHIKalli B Cy4aCHOMY CYCILIbCTBI, B
OKpPEeMHMX COLIAJIbBHUX IHCTUTYTaxX; IHUTaHHA B3a€MOAili BepOajdbHUX Ta
HeBepOabHUX 3ac001B aKTyasi3allii KOMyHIKaIli.

Mera poboTu monsirae B KOMIUIEKCHOMY aHajli3l aHIIIACBKOMOBHOI'O
TaHLIOBAIBHO-CIIOPTUBHOIO  JMCKYpCY 3  ypaxyBaHHSM  KOTHITUBHOIO,
KOMYHIKaTUBHO-ITParMaTUYHOI'0 T4 CEMIOTUYHOI'O ACIIEKTIB.

Peanizauis metn nependavae po3B’si3aHHS TAKUX 3aBJAHb:

-30IACHUTH KPUTUYHUN OIVISIA KOHLENIId JUCKYpCY, KpUTEepiiB HOro
THUIIOJIOT13yBaHHs, MIXO/IIB J10 aHANI3y CTPYKTYpH;

- IOBECTU MPUHAJIEKHICTh TAaHLIOBAIbHO-CIOPTUBHOrO (0aJbHOI0) AUCKYpPCY

710 IHCTUTYIIHHUX PI3HOBUIIB KOMYHIKAIIii;



-pO3pOOUTH  QJITOPUTM aHadi3y KOTHITUBHOIO, KOMYHIKaTMBHOTO Ta
CEMIOTHYHOI'0 TPOCTOPIB TAHI[IOBAIIBHO-CIIOPTUBHOI'O TUCKYPCY;

-pO3KpUTH  pOJIb  IHTEPAUCKYPCUBHHX  3B’SI3KIB y  (opmyBaHHI
JUCKYPCOTBIPHUX KOHUEIMTIB, 3’5ICYBaTH BIUIMB JHCKYPCUBHHMX IEpeXpeuieHb Ha
MOHATTEBUI, OOpa3HUM 1 LIIHHICHUI aCIEKTHU KOHLEMNTIB; BUSBUTH CUCTEMOTBIPHY
poib MeTa)OpUYHHUX pernpe3eHTAalll;

- IpOaHali3yBaTH CTPATErii i TAKTUKY CHUIKYBaHHS YYaCHUKIB TaHI[IOBAJIbHO-
CHOPTUBHOI'O JUCKYPCY, BU3HAYUTH iX aKTYaJbHICTh Ta 3acO0M BepOaizarii;

- JIOCHIIUTU BUJIH, CIIONYYYBaHICTb 1 PYHKIIHHO-IparMaTU4YHE HaBaHTaXEHHS
MYJIBTUMOJAIBHUX PECYPCIB TAHIIOBAJIBbHO-CIIOPTUBHOIO AUCKYPCY.

HaykoBa HOBHM3HA JIucepTalii Mojisra€ B TEOPETHUYHOMY OOIpYHTYBaHHI Ta
MPAaKTUYHOMY JIOBEJEHHI I1HCTUTYLIMHOrO CTaTyCy TaHIIOBaJIbHO-CIIOPTUBHOIO
JUCKYpCY; PO3poOLll OPUTIHAIBHOI KOHIIEMIi Ta METOJWKHU JOCHIJI)KEHHS HOro
ribOpuIHOro Xapakrepy. Brepiie nponeMoHCTpOBaHO BIUIMB 1HTEPAUCKYPCUBHOCTI,
€MOTHBHOCTI Ta MYJbTUMOAAIBHOCTI Ha (POPMYBaHHS MOHATTEBOr0, 0Opa3HOro i
OLIIHHOT'O aCTEKTIB JUCKYPCOTBIPHUX KOHLEMNTIB. Y qUCEpTallii gnepuie:

-pO3KpUTO pOJIb JUCKYPCHUBHUX TN€peXpeuieHb B aHMIIHChKOMOBHIN
IHCTUTYLIMHINA KOMYHIKaIIIi;

-3a[IPONIOHOBAHO  KOMIUIEKCHUM  MiAXIJ A0  aHami3y  KOTHITHUBHOI,
KOMYHIKaTUBHOI Ta CEMIOTHYHOI IUIOIIMH 1HCTUTYUIMHOIO CHUIKYBAaHHS B
TaHLIOBAIBHO-CIIOPTUBHIN c(epl COoLiabHOI B3aEMO/IIT,;

- IOBEJIEHO MOKJIMBOCTI KOMIUIEKCHOI —peami3alli MyJbTUMOJAJIbHUMU
3aco0amMu KOMYHIKaTUBHUX L1J€H Ta HACTAHOB THIIOBUX YYaCHUKIB TaHI[IOBAJIbHO-
CHOPTUBHOI'O TUCKYPCY.

HaykoBo-meTononoriiiHoro ~ 0a30i00  JOCHIKEHHS ~ CIYTyBaJIM  Takl
dbyHIaMeHTalIbHI KOHIIETIII1T, TPUHIUIIN 1 TOJI0KEHHS: 3araJilbHOHAyKOBa KOHIIETIIIsI
MOBH, SKa pO3IJIAAEThCA HE TUIBKU SIK 3aCl0 KOMYHIKalii, a i SK 1HCTPYMEHT
MI3HAHHS Ta KyJbTYPHUI KOJ; CydacHa KOHIEMIS IHUCKYpPCYy K KOTHITUBHO-
KOMYHIKaTUBHOTO (EHOMEHY, SKHil TpaHcpopMmMye MOOBKULIS B COLIAJIBHO Ta

KyJIbTYPHO 3HAUYLIUH (pakT OYTTs; MPUHLUMIIN KIacuDiKalli AUCKYPCY; MOJIOKEHHS
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PO MPOEKIII0 CYCHIIbHOI JWHAMIKM Ha OaraTOpiBHEBY l€papXiuHy IWHAMIYHY
CUCTEMY MOBH B [Ili Ta aKTyaJlbHICTh CTATYCHO-OPIEHTOBAHOI KOMYHIKAIIi; Teopis
KOHIIENITYaJIbHUX JIOMIHAHT, Kl CKJIaJlal0Th 3acajlid HalllOHAJbHOI'0 MEHTAIITETY,
BIJITBOPIOIOTH LIIHHICHY KaTeropu3aliio CBITY Ta BUKOHYIOTh (DYHKII1I0 30€peKeHHs
3HaHb MPO CBIT B PI3HUX cepax KOMYHIKaIlil; MOJOXKEHHS MIOA0 MparMaTU4HOI
BAKJIMBOCTI (OPMaJIbHO-3MICTOBUX IMIUTIKALIA, iX €(QEKTUBHOCTI Yy BHpaXEHHI
EeMOLIIHMX Ta MCHUXO0-(i310JIONYHUX CTaHIB 1 CHPAMYBAHHS I1HTEPIPETATUBHOI
JISTIbHOCTI KOMYHIKAHTIB; Cy4yacHa KOHLIETIISI KOMYHIKalli IK MyJbTUMOJAJILHOTO
dbenomeny/

Marepianom JoCHiIKeHHST € aBTopchka KaptoTeka 1300 TeKCTOBUX
dbparmMeHTiB), yKJIaJeHa LUIIXOM CYLUIbHOI BuOipku 3 365 mxepen (crareit
creniagi3oBaHuX NEPIOJUYHUX BHUIAaHb, IHTEPB 10 3 TAHI[IBHUKAMHU Ta TPEHEpaMH,
JIEKI[H 3 TeXHIKU 0albHOI'0 TaHIIO, TAHIIOBAJILHUX OJIOT1B, MaTEpiaiiB COLIMEPEIXK,
XyZOXKHIX TBOpIB Npo OanbHI TaHii). AHami3 (akTiB 13 TEKCTIB PI3HUX >KaHPIB
3a0e3neduye He TUIBKM TOYHINIY I1HTEpHpETalilo JaHUX, a W OaraTOMIpPHICTb
JOCTIPKEHHSI B MONIyKaxX ICTOTHUX XapaKTEpUCTUK COLaTbHOI aKTHUBHOCTI Ta
KOMYHIKallll JIIOAMHHU, HA SIKy BIUIMBA€ [ MpParMaTUYHUX YUMHHHUKIB, a TAKOXK
MYJIBTUMOJAIBHICTB 3aC001B CIIJIKYBaHHS.

Cepen cnemiadbHUX JIHTBICTUYHUX Ta MUKAUCHUIUIIHADHUX METOIIB 1
METOJIMK 3aCTOCOBAaHO: OMNHMCOBUMI METOA Ta METOJ CYLUIbHOI BHUOIPKH,
KOMIIOHEHTHUH Ta KOHTEKCTOJIOTIYHMM aHali3, CTPYKTypHHA METOJ, METO[
KOHLEMNTYaJIbHOI0 aHAJ3Y, JUCKYPC-aHalll3, MyJbTUMONAIbHUN aHaI13.

Pe3ynpTaTé JOCHIJKEHHS € BHECKOM B TEOpIIO JUCKYPCY, KOTHITUBHY
JIHTBICTUKY, IPAarMajiHIBICTUKY, TEOPIIO KOMYHIKaIlli, CEMIOTHKY.

Pe3ynpraT JOCHIIKEHHS 3aCBIAYYIOTh, ULI0 TaHIIOBaJIbHO-CIOPTUBHUMN
JUCKYPC € IHCTUTYLUIMHMM pPI3HOBHJOM CHUIKYBaHHS, OCKUIBKUA BIJIOYBA€ThCS B
MEXaxX CTaTyCHO pPOJbOBUX BIJIHOCHMH, Ma€ METYy, KOMYHIKaTHUBHI CTpaTerii 1
TaKTUKM, YYacHHUKIB KoOMyHikamii. CrouikyBaHHs B OanbpHIA (TaHLIOBaJbHO-
CIIOPTHUBHI) chepl XapaKTEPU3YETHCS HASIBHICTIO IHTEPAUCKYPCUBHUX 3B’ SI3Ki1B, SIK1

BCTAHOBJIIOIOTHCS 31 CIOPTUBHOIO, TMEJAroriyHOI, MHUCTEUBKOI0, €MOIIHHOI0
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cepamu. Ix km04oBHii cTaTyc Oy10 BU3HAYEHO HU3KOIO MTOKA3HUKIB. AKTyasbHi i
BOXKJIMBI  JUISI B3a€EMOJII YYAaCHHMKIB TaHI[IOBAJIbHO-CIIOPTUBHOIO JUCKYPCY
KOHLENTU AaKUEHTYIOTh Ha PI3HUX ACHEeKTaX IHCTUTYUIMHOI IISNIBHOCTI, O SIKOI
3aJTy4ar0ThCsl MOBIIL.

AHani3 MOBJIEHHEBOI B3a€MO/IIi JO3BOJIMB BCTAaHOBUTU €(EKTHUBHICTH TAaKHX
KOMYHIKaTUBHUX CTpAaTerii: crpaTeris (popMyBaHHS €MOLIMHOIO CTaHy ajpecara,
KOMYHIKaTUBHAa CTpaTeris, MOSCHIOBAJIbHA CTpaTeris, OLIHIOBaJbHA CTpaTeris,
iH(}opMaliitHO-IHTEpOpeTalliiHa cTpaTeris Ta CTpaTeris NepeKOHaHHs. 3a3HadyeH1
CTparerii MalTh MO3UTUBHHUUA mNepiokyTuBHHU edekT. Ctpareris ¢(opMyBaHHS
€MOLIIITHOr0 CTaHy ajpecara CIOpPsSMOBaHAa Ha MOMYJSPHU3alLil0 TaHIIOBAJIbHO-
CIIOPTUBHOI cdepu AISATbHOCTI, MO3UTHUBHUN BIUIUB Ha ajapecara, 3a0XOYECHHS 1
CTUMYJISIIIO 10 MaifOyTHIX MEPEeMOr Ta KPOMITKOI Iipalli 3a 1 JOCSITHEHHS 3HaYHUX
pesynbratiB.  [H(pOpMmariiiHo-IHTepIIpeTaliiiHa  cTpaTerisi, CcopsMoBaHa Ha
iHpOopMyBaHHs, PO3’SICHEHHS 1 KOMEHTYBaHHS, CTUMYJIIOE€ HAIMOJICTJIUBICTh Y
BUKOHAHHI 3aBJlaHb, MPArHeHHs J0 aKTHUBHOI B3a€MOJIi Ta ydacTi y 3MaraHHsXx,
MpaBUJIbHE CTaBJIEHHA 1O COLIAJIBHUX I[IHHOCTEH, pO3yMiHHS MOTped Ta HaMipiB
IHIIMX YYaCHUKIB cHuUIKyBaHHsA. llosicHIOBalibHAa cTpaTteris CHpsSMOBaHa Ha
3a0e3neuyeHHs] €(EeKTUBHOCTI JISIBHOCTI YYaCHUKIB TAHIIOBAaJIbHO-CIIOPTUBHOIO
JUCKYpCy. Y CBOIO 4epry, OIlIHIOBallbHAa CTpPATErisl BAIrpa€e KIKYOBY POJb s
PO3BUTKY YChOI'O TaHUIOBAJIbHO-CIIOPTUBHOIO JIUCKYpPCY Ta KOXHOIO MHOro
ydyacHUKa 30Kkpema. CTpaTeris MNEpEeKOHAHHS TaKOX € BaXJIMBOWO Y cdepi
TaHLIOBAIbHO-CIIOPTUBHOTO CHUIKYBaHHS. Anpecanr, KOPHUCTYIOUYHUCH
BU3HAYEHUMH TaKTUKaMH Ta HasBHOIO 1H(OpMAIIIEI0, MOXKE TOHECTHU 0 CHUIBHOTU
BOKJIMBY 1/1€10, BIUIMHYTH Ha PO3YMIHHS YM€i UM Ti€l CUTyalli, a 1HKOJIH 3MIHUTU
CBITOIJISI], 1110 BIUTMHE TO3UTUBHO Ha ajipecara.

HeBepOanbHuil acneKkT TaHIIOBAIbHO-CIIOPTUBHOI'O JUCKYPCY, OPIEHTOBAHUMN
Ha KOHTEHT TAaHIIO, CKIAJA€ThCS 3 TEXHIYHUX OCOOMMBOCTEM 1 Xopeorpadii, Ta
caMoekcrpecii BHUKOHAaBLIB. PemepTyap 3aco0iB HeBepOalbHOTO CHUIKYBaHHS
CHIBBIIHOCUTBCA 3 BI3yaJbHOI Ta CIYXOBOK MOAQJIBHOCTAMH CHPUUHSITTS

iHpopmarii. 3acobu BepOanbHOI KOMYHIKalli, 3acTOCOBaHI B CHTyallisiX
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CHUIKYBaHHS TpPEHEpa Ta TAaHLIBHUKIB, @ TAKOK BUCTYNAaX KPUTHKIB, TIIYMAu€HHAX
xopeorpadii TaHIIo.

Knrwouosi cnosa: KOHIENT, OIIHKA, AMCKYpPC, IHCTUTYLIMHUI JTUCKYypC,
KOMYHIKaTUBHA TaKTHKa, MYJIbTUMOJAIBHICTE/ MYJIbTHUMOJAJIbHA KOMYHIKAIIiS,

NEePIIOKYTUBHUN €(EKT, Bi3yabHI 3ac00HM, KOHIIENTyallbHa MeTadopa, o0pas.

ABSTRACT

Siedakova M.V. Implementation of the English dancesport discourse:
cognitive and pragmatic aspects. — Qualification work as a manuscript.
Dissertation for the degree of Doctor of Philosophy in the specialty 035 Philology.
— Zaporizhzhia National University, Zaporizhzhia, 2023.

The dissertation explores the contemporary English dancesport (ballroom
dance) discourse. The relevance of the dissertation is driven by the interdisciplinary
nature of the humanities, the anthropocentric focus of contemporary research aimed
at elucidating the functional characteristics of language and analyzing
communication as a phenomenon of human culture. Studies of social interaction
processes are increasingly inclined towards cognitive and communicative-pragmatic
aspects, as these approaches enable an understanding of communication intentions
and directives, the ways of expressing these intentions, and the numerous complex
relationships established both among signs and between different discourses.
Simultaneously, issues related to interdiscursivity remain insufficiently explored,
including issues about the conditions and rules of successful communication in
modern society, in specific social institutions, and the interaction between verbal
and non-verbal means of communication.

The purpose of this work is to conduct a comprehensive analysis of the English
dancesport discourse from cognitive, communicative-pragmatic, and semiotic
perspectives. The realization of this purpose involves addressing the following tasks:

— to give a critical review of discourse concepts, criteria for its typologization,
and approaches to structural analysis;

— to provide arguments on the institutional status of the dancesport discourse;
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— to develop an algorithm for the analysis of cognitive, communicative, and
semiotic dimensions within the dancesport discourse;

— to examine the role of interdiscursive connections in shaping discourse
concepts, exploring the impact of discursive crossovers on the notional, figurative,
and evaluative aspects of the concepts, and identify the system-structuring role of
metaphorical representations;

— to analyze the communication strategies and tactics of the English dancesport
discourse participants, determine their relevance, and identify verbalization
methods;

— to investigate the types, compatibility, and functional-pragmatic load of
multimodal resources within the English dancesport discourse.

The scientific novelty of the dissertation lies in the theoretical justification and
practical demonstration of the institutional status of the dancesport discourse, the
development of an original concept and methodology for researching its hybrid
nature. It is the first time that the following aspects have been demonstrated in the
dissertation:

— revealing the role of discursive crossovers in english-language institutional
communication;

— proposing a comprehensive approach to the analysis of cognitive,
communicative, and semiotic dimensions in institutional communication within the
field of dance sport social interaction;

— demonstrating the possibilities of comprehensive implementation of
multimodal means for communicative purposes and directives of typical dance sport
discourse participants

The research is based on the following fundamental concepts, principles, and
provisions: a general scientific concept of language that views it not only as a means
of communication but also as a tool for cognition and a cultural code; contemporary
concepts of discourse as a cognitive-communicative phenomenon that transforms

the environment into a socially and culturally significant fact of existence; principles
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of discourse classification; the idea of projecting societal dynamics onto a multi-
level hierarchical dynamic language system in action and the relevance of status-
oriented communication; the theory of conceptual dominants that form the basis of
national mentality, reproduce the value categorization of the world, and serve as a
means of preserving knowledge about the world in different communication spheres;
provisions regarding the pragmatic importance of formal-content implications, their
effectiveness in expressing emotional and psycho-physiological states, and the
direction of interpretative activity by communicants; the contemporary concept of
communication as a multimodal phenomenon.

The research material consists of the database including 1300 text fragments
compiled through a comprehensive selection from 365 sources, including
specialized periodicals, interviews with dancers and trainers, lectures on ballroom
dance technique, dance blogs, social media materials, and artistic works related to
ballroom dancing. Analyzing text fragments from different genres not only ensures
more precise data interpretation but also provides a multidimensional approach to
the investigation of significant features of human social activity and communication
influenced by pragmatic factors and the multimodality of communication means.

Among the specific linguistic and interdisciplinary methods and techniques
applied are descriptive methods and the method of comprehensive selection,
component and contextual analysis, structural analysis, the method of conceptual
analysis, discourse analysis, and multimodal analysis.

The research results make a contribution to the theory of discourse, cognitive
linguistics, pragmalinguistics, communication theory, and semiotics.

The research results confirm that the dancesport discourse is an institutional
variety of communication since it takes place within status-role relationships, has a
purpose, communicative strategies, and tactics, and participants in communication.
Communication in the ballroom / dancesport field is characterized by the presence
of interdiscursive connections, established with the sports, pedagogical, artistic, and

emotional spheres. Their key status has been determined by a number of indicators.
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The relevant and significant concepts for interaction in dance sport discourse
emphasize various aspects of institutional activity involving the speakers.

The analysis of speech interaction allowed establishing the effectiveness of
such communicative strategies: the strategy of shaping the emotional state of the
addressee, the communication strategy, the explanatory strategy, the evaluative
strategy, the information-interpretation strategy, and the persuasion strategy. These
strategies have a positive perlocutionary effect. The strategy of shaping the
emotional state of the addressee aims to popularize the field of dance sport activity,
have a positive impact on the addressee, encourage and stimulate dancers for future
victories and hard work to achieve significant results. The information-interpretation
strategy, aimed at informing, explaining, and commenting, stimulates persistence in
the performance of tasks, the desire for active interaction and participation in
competitions, the correct attitude to social values, understanding the needs and
intentions of other communication participants. The explanatory strategy is aimed at
ensuring the efficiency of participants in dancesport discourse. In turn, the evaluative
strategy plays a key role in the development of the entire dancesport discourse and
each of its participants. The persuasion strategy is also important in the field of
dancesport communication. The speaker, using certain tactics and available
information, can convey an important idea to the community, influence the
understanding of a specific situation, and sometimes change the worldview, which
will have a positive impact on the addressee.

The non-verbal aspect of the dancesport discourse, focused on the content of
the dance, consists of technical features and choreography, as well as the self-
expression of performers. The repertoire of non-verbal communication means
correlates with the visual and auditory modalities of information perception. The
verbal communication means used in the communication situations of a coach with
dancers and in the statements of critics, interpretations of dance choreography.

Keywords:  concept, evaluation, discourse, institutional discourse,
communicative tactics, multimodality/multimodal communication, perlocutionary

effect, visual means, conceptual metaphor, image
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npakTuyHoi KoHpepeniii 6 kBiTHsa 2018. Xapkis. 2018. C.48 —50.
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BCTYII

Jlist moBo3HaBcTBa XXI CT. XapakTEpHHUM 3CYB JTOCHIIHULBKUX IHTEPECIB B[
CUCTEMHO-CTPYKTYPHHUX XapaKTEPUCTUK MOBH /10 TUX ii (YHKIIH, K1 YBIAMOBIAHEH1
3 COLIAJIBHOI JISJIBHICTIO JIIOJCTBA, 30KpEMa yBary BUEHHUX 30CEPEKEHO Ha
BUKOPUCTAaHHI MOBHM B CTPYKTypyBaHHI pi3HUX cdep 3HaHb 1 “CoLliaIbBHUX
IHCTUTYLIMHUX TpPaKTUK, 0 3 Hew acouiroroTecs” [31, c. 10]. MoBneHHeBa
JISITTBHICTh, MOBHA OCOOMCTICTB 1 KOJEKTHBHA CBIJIOMICTH CTAaHOBJIATH OCOOJMBHI
1HTEpeC JIJIsl Cy4aCHOI0 MOBO3HABCTBA, a KOJIO IIUX JIOCHI/I)KEHb OXOIUTIOE i TEOPIIO
ITUCKYPCY.

JIuckypcy NpUCBSIYEHO NEPEKOHIIMBY KUIbKICTh HAYKOBHX Mpallb, AaBTOPU STKUX
AUCKYTYIOTh 3 TMPUBOIY BU3HAYCHHS MOHATTSA JAHMCKYpPC 1 pO3TIAAAIOTh MOTO SIK
tekcT [128; 142], dyukuiitnuii ctub [45; 123] a60 KOMyHIKATUBHY AISIBHICTH [6;
8; 66; 111; 113; 153; 154; 155], a npupoay OHCKYpCy MOSCHEHO 3 MOy
miteparypo3HaBcTsa [135], reopii kyapTypu [127], ncuxonorii [32], AIHrBICTHKH [&;
31; 84; 85; 114; 118]. I MoBO3HAaBIIi BCe OLIbIIIE CXUIISIIOTHCS 10 TYMKH, 110 TUCKYPC
— 1€ TIOHATTS IIHUPIIE, HIX TEKCT YW MOBA’, a TOMY B IIMPOKOMY PO3YMiHHI — II€
OCOOJIMBUI THUII KOMYHIKATHUBHOI IISJIBHOCTI 3 PI3HUMHU (OpMaMH BHSIBY, SKHI
BCTAHOBJIOE W MiATpUMYyeE 1H(QOpMALIAHUNA Ta eMOLIMHUI OOMiH, MICTUTH
1HJIMB11yaJibHI COLlIaJIbHI OCOOJIMBOCTI KOMYHIKAHTIB 1 BU3HaUYE€HOI KOMYHIKaTUBHOT
cuTyarti [6].

Hemae egHocTi OIymMOK 1 IIOJ0 KPUTEPIiB TUIOJIOTI3yBaHHA IHUCKYPCHUBHOI
nisutbHOCTI [68; 116; 136], Bu3zHaueHHs o3Hak [6; 31; 156] Ta ocoOmuBoOCTEi
(yHKIIIOBaHHS PI3HUX TUIIB AUCKYpCY [8; 29; 74;76; 80; 85; 115], ioro cTtpykrypu
[ 101; 156] 1 xxkaHpPOBOTO PI3HOMAHITTHI.

AKTyaJIbHiCTB aucepTanii 00yMoBiI€Ha MIKIUCHUIIIHAPHUM CIPSIMYBaHHIM
I'YMaHITApPHUX HAyK, aHTPOIOLUEHTPUYHICTIO CYYaCHHUX JOCIIIKEHb, OPIEHTOBAHUX
Ha BUTIYMAau€HHS (QYHKUIMHUX XapaKTepUCTUK MOBH, aHAII3 KOMYHIKAli sK
(peHOMEHY JIIOACHKOT KyJIbTypH. JlOCHiIPKeHHs TPOLECIB COLIaIbHOI B3a€EMO/I1T BCE

OUIbLIE TSOKIFOTH /10 KOTHITUBHOI'O Ta KOMYHIKATHBHO-IIPAarMaTUYHOI'O ACHEKTIB
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BHUCBITJICHHS, OCKUIBKM caMme TakKi MiAXOJU JO3BOJISIOTH YCBIJOMUTH IHTECHINI Ta
HAaCTaHOBM CHUIKYBaHHS, CIIOCOOM BUPaXEHHS IMX IHTEHI[IN, YUCJICHH] ¥ CKJIaJHi
3B’SI3KM, 110 BCTAHOBIIIOIOTHCS K MIK 3HAKaMU, TaK 1 MK PI3HUMH JUCKYPCaAMH.
OpHouyacHO 3 mpoOJieMaMHM IHTEPAUCKYPCUBHOCTI 3aJMILAIOTHCS HEIOCTATHBO
BUBUYCHHMH IMWTAaHHA YMOB 1 MpaBWJ YCHIIIHOI KOMYHIKalili B Cy4acHOMY
CYCIUIBCTBI, B OKPEMHUX COLIaJbHUX 1HCTUTYTaxX; MUTAHHS B3a€MOJIl BepOATbHUX
Ta HeBepOaJIbHUX 3aC001B aKTyasli3allii KOMyHIKaIli.

3B'a30k po0OTH 3 HAYKOBUMHM MPOrpaMaMH, IUIAHAMH, TEMaMHU.
Jucepratiist BiAMOBIAAE MPOPLII0 HAYKOBO-IOCIITHUX POOIT PaKyIbTETY 1HO3EMHOI
¢iaomorii 3amopi3bKoro HaliOHAIBHOIO YHIBEPCHUTETY B MeXaX KOMIUIEKCHOI
MDKKaeapaabHOoi HayKOBO1 TEMH “KOrHiTUBHO-KOMYHIKaTUBHI Ta
JIHTBOKYJIBTYPOJIOTIYHI ~ MapaMeTpud  JOCHIJKEHHS  MOBHMX  OJUHHULB ,
3aTBEepKEHOI Ha 3acijaHHl HaykoBo-TexH1YHOT paau 3anopi3bKOro HallioOHaJIbHOT O
yHiBepcuteTy (mpotokon Ne 1 Big 24 BepecHs 2020 poky). Temy aucepranuii
YTOYHEHO Ha 3acCiJlaHHl HayKOBO-TEXHIYHOI paau 3amopi3bKoro HaliOHAJIBHOIO
yHiBepcuteTy (rmporokon Ne 6 Big 17 nucronaga 2022 poky).

Mera po0oTH mnojisrae B KOMIUIEKCHOMY aHaJli31 aHIIiHChKOMOBHOIO
TaHLIOBAJIBHO-CIIOPTUBHOIO  JMCKYpCY 3  ypaxyBaHHSM  KOTHITUBHOIO,
KOMYHIKaTUBHO-ITParMaTUYHOI'0 Ta CEMIOTUYHOI'O ACIIEKTIB.

Peanizauis metn nependavae po3B’si3aHHS TAKUX 3aBJAHb:

-30IACHUTH KPUTUYHUN OIVISIA KOHLEMNIIA JUCKYypCY, KpUTEepiiB HOro
THUIIOJIOT13yBaHHs, MIXO/IIB J10 aHANI3y CTPYKTYpH;

- IOBECTU MPUHAJIEKHICTh TAaHLIOBAIbHO-CIOPTUBHOrO (0aJbHOI0) AUCKYpPCY
710 IHCTUTYIIHHUX PI3HOBUIIB KOMYHIKAIIii;

-pO3pOOUTH  QJITOPUTM  aHadi3y KOTHITUBHOIO, KOMYHIKaTUBHOTO Ta
CEMIOTHYHOI'0 TPOCTOPIB TAHI[IOBAIIBHO-CIIOPTUBHOI'O TUCKYPCY;

-pO3KpUTH  pOJIb  IHTEPAUCKYPCUBHHX  3B’S3KIB y  (opmyBaHHI
JUCKYPCOTBIPHUX KOHUEIMTIB, 3’5ICYBaTH BIUIMB JHCKYPCUBHHMX IEpeXpeuieHb Ha
MOHATTEBUI, OOpa3HUM 1 LIIHHICHUI aClEKTHU KOHLEITIB; BUSBUTH CUCTEMOTBIPHY

poib MeTa)OpPUUHUX penpe3eHTallll;
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- IpOaHaNi3yBaTu CTPATErii i TAKTUKY CHUIKYBaHHS YYaCHUKIB TaHI[IOBAJIbHO-
CIIOPTUBHOT'O TUCKYPCY, BU3HAYUTH iX aKTYaJIbHICTh Ta 3ac00U BepOaizailii,

- JIOCHIIUTU BUJH, CIIONYYYBaHICTb 1 PYHKIIHHO-IparMaTU4YHE HaBaHTaXEHHS
MYJIBTUMOJAIBHUX PECYPCIB TAHIIOBAJIbHO-CIIOPTUBHOIO AUCKYPCY.

O0’ekT poCHiIKEHHS — AaHIJIIHCHKOMOBHHMI TaHLIOBAJIbHO-CIIOPTUBHUI
(OanpHUI) AUCKYPC AK PI3HOBU IHCTUTYLIMHOTO CIIUIKYBAHHS.

IIpeamer aHaJi3y — BIUIMB IHTEPIAUCKYPCUBHOCTI Ta MYJIbTUMOJAJIBHOCTI Ha
0COOJIMBOCTI ~ peanmi3alii  aHIJIIHCBKOMOBHOI'O  TaHUIOBAJIbHO-CIIOPTHUBHOIO
ITUCKYpCY.

I'inore3a namuceprauniiiHoi pPo0OTH: TAHIIOBAIBLHO-CIOPTUBHUN (OanbHUMN)
JTUCKYpC SIBISi€ COOO0 PI3HOBUJ 1HCTUTYLIMHOIO CHUIKYBAaHHS, cENU(IKY SKOro
CTaHOBJIATh IHTEPAUCKYPCUBHICTb, EMOTUBHICTbD 1 MYJIbTUMOIAJbHICTb.

Marepianom ociiKeHHs cyryBajia aBTopchka kapToreka (1300 TekcToBUx
dbparmMeHTiB), yKJIaJeHa LUIIXOM CYLUIbHOI BuOipku 3 365 mxepen (crareit
cHeniadi3oBaHUuX MEepPIOAMYHUX BUAAHb, IHTEPB’I0 3 TAHIIBHUKAMHU W TpEHEpamu,
JIEKI[H 3 TeXHIKU 0albHOI0 TaHIlI0, TAHIIOBAJILHUX OJIOT1B, MaTEpialiB COLIMEPEIXK,
XyZOXXKHIX TBOpIB Mpo OanbHI TaHii). AHami3 (akTiB 13 TEKCTIB PI3HUX >KaHPIB
3a0e3neduye HE TUIBKM TOYHY IHTEpHpETalil0 JaHuX, a M OaraTOMIpHICTb
JOOCTIPKEHHSI B MONIyKaxX ICTOTHUX XapaKTEpUCTUK COLIaIbHOI aKTHUBHOCTI Ta
KOMYHIKallll JIIOIMHHM, Ha $KYy BIUIMBA€ [i1 MparMaTUYHUX UYWHHUKIB 1
MYJIBTUMOJAIBHICTh 3aC001B CIIJIKYBaHHS.

Bubip M™eroaiB 3yMOBIEHHMI OCOOJMBOCTAMH O0’€KTa U mpenmMera
JOCTIPKEHHS Ta KOMIUIEKCHUM HIAXO0A0M 0 iX po3risay. bynu BukopucTaHi Taki
3arajibHOHAYKOBI MeTONU: 2inomemuxo-0eoykmuenuu — i (popmyBaHHS
NPUMYLIEHHS O[O0 BIUIMBY IHTEPAUCKYPCUBHOCTI W MYJbTUMOAIBHOCTI Ha
0COOJIMBOCTI peasizallii TaHII0OBaJIbHO-CIIOPTUBHOTO AUCKYPCY; aHAI3Y Ui CUHMESY
— JI7Is1 BUSIBIICHHS Ta BIITBOPEHHSI 3B S3KIB M1 00’ €KTaMU 3 METOIO 1X KJ1acudikarii,
IHOYKYIi — IS y3arajdbHEHHs Pe3yJbTaTiB AOCTIKEHHS. 3-MOM1XK JIIHIBICTHYHUX
Ta MiIZKIMCUMILIIHAPHUX METOMIB 1 MeTOAUK BUOPAHO M 3aCTOCOBAHO: ONUCOBULL

Memood Ta Memoo CyyinibHoi eubipku — 175 knacudikaiiii Ta iHTeprpeTalii 3aco0iB
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BepOasti3anii JUCKYpPCOTBIPHUX KOHLIETITIB TaHIIOBAJIbHO-CIIOPTUBHOIO TUCKYPCY;
KOMNOHEHMHUL 1 KOHMEKCMONO02IYHULL aHani3 JJisl BCTAHOBJICHHS 3HAY€Hb CIIIB
3aJIEKHO Bl X OTOYEHHS, PO3KPHUTTS TOHATTEBUX OOpa3HMX 1 UIHHICHUX
BJIACTUBOCTEN KOHLENTIB; Memoo KOHYEeNnmyaibHo20 auanizy — JUisl BUSBIECHHSA
KOHLENTyaJIbHUX O3HAK, CHUCTEMaTu3allli HOMIHalli KOHUENTIB, Yy3arajJbHEHHS
KOHTEKCTIB 3 KIIOUYOBUMH BepOai3aTopaMy Ta aHali3y acoliaTUBHO-BEpOaIbHOI
CUCTEMHU  JUCKYPCOTBIPHHMX  KOHLENTIB  TaHIIOBaJbHO-CIOPTUBHOI  chepu
KOMYHIKaIlli; €JIEMEHTU ceMiomu4Ho2o aHalizy — JJii JOCHIJKEHHs crherudiku
pENpe3eHTOBAaHUX 3a JOIMOMOI'OI0 3HAaKIB HEBEpOaJbHOI KOMYHIKAIli CKJIaJOBHUX
KApTUHU CBITY TUIIOBUX YYaCHHUKIB TAHIIOBAJIbHO-CIIOPTUBHOI KOMYHIKAIIii.

HaykoBa HOBHM3HA JqucepTallii MOJsIrae B TEOPETUUHOMY OOIPYHTYBAaHHI Ta
MPAaKTUYHOMY JIOBEJEHHI I1HCTUTYLIMHOrO CTaTyCy TaHIIOBaJIbHO-CIIOPTUBHOIO
JUCKYpCY; PO3poOLll OPUTIHAIBHOI KOHIIEMIi Ta METOJWKHU JOCHIJI)KEHHS HOro
ribpuIHOro Xapakrepy. Brepiie nponeMoHCTpOBaHO BIUIMB 1HTEPAUCKYPCUBHOCTI,
€MOTHBHOCTI Ta MYJbTUMOAAIBHOCTI Ha (POPMYBaHHS MOHATTEBOr0, 0Opa3HOro i
OLIIHHOT'O aCTEKTIB JUCKYPCOTBIPHUX KOHLEMNTIB. Y qUCEpTallii gnepuie:

-pO3KpUTO pOJIb JUCKYPCHUBHUX TN€peXpeuieHb B aHMIIHChKOMOBHIN
THCTUTYLIMHINA KOMYHIKaIlii;

-3a[IPONIOHOBAHO  KOMIUIEKCHMM  MiAXiJ A0  aHami3y  KOTHITHUBHOI,
KOMYHIKaTUBHOI Ta CEMIOTHYHOI IUIOIIMH 1HCTUTYUIMHOIO CHUIKYBAaHHS B
TaHLIOBAIBHO-CIIOPTUBHIN c(epl COoLiabHOI B3aEMO/IIT,;

- IOBEJIEHO MOKJIMBOCTI KOMIUIEKCHOI —peami3alli MyJbTUMOJAJIbHUMU
3aco0aMu KOMYHIKaTUBHUX L1J€H Ta HACTAHOB THIIOBUX YYAaCHUKIB TaHI[IOBAJIbHO-
CHOPTUBHOI'O TUCKYPCY.

IloJ10:keHHs1, 110 BHUHOCATHCS HA 3aXHCT:

1. TaHUIOBAJIbHO-CIIOPTUBHUM  JUCKYpC  SIBIsiE  COOOK  PI3HOBU[
IHCTUTYLIMHOTO CHUIKYBaHHS, IHT€PEHTHOO O3HAKOI0 AKOTO €
IHTEPJIUCKYPCUBHICTh. 3a3HaUY€HE BUSBISAETHCSA K OararoMipHa cucTeMa 3B’ SI3KIB 3

IHIIMMU c(pepaMy KOMYHIKAI[li B aCMIEKTI iX CTPYKTYpPH, 3MICTY, 3HAKOBOI peasti3arllii.
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2. IHTepIUCKYpCUBHI MEPEXPEIICHHS TaHIIOBAIIbHO-CIIOPTUBHOIO JUCKYPCY
31 CIHOPTHMBHUM, NEAAroriyHdM, MHUCTELBKUM Ta €MOLIMHUM JHUCKypcaMu
CTUMYJIIOIOTh  ()OPMYBaHHA JUCKYPCOTBIPHMX KOHLENTIB 4Yepe3 MPOEKIi
3a3HAYeHUX cdep KOHUENTyadi3alii IOCBIAY MOBLIB B KOTHITUBHHI MpPOCTIP
TaHLIOBAIBHO-CIIOPTUBHOI C(epu COLIabHUX 1HTEpaKLii. [HTepAuCKypCcUBHI
3B’SI3KM BIUIMBAIOTh HA MOHSTTEBUM, OOpa3HUI Ta I[IHHICHUN BMICT KOHIIENTIB 1
BUOIp 3ac001B 1X BepOami3aLii.

3. Oco0auBOCTI KOMYHIKATUBHOTO MPOCTOPY TaHLIOBAIbHO-CIIOPTUBHOTO
JUCKYPCY 3YMOBIICHI IPIOPUTETHICTIO KOMYHIKATUBHUX I[1JI€H Ta IHTEHI[1 MOBIIIB,
Kl BOHU PEAI3YIOTh 32 JIOMOMOI'OI0 BIAMOBIAHUX CTpAaTeriil 1 TaKTHUK, a TaKOX
3aco0iB  chnuikyBaHHs. EwmomiiiHa ckiagoBa sk ineHTU(iKaliiHAa O3HAaKa
TaHLIOBAIBHO-CIIOPTUBHOIO ~ JUCKYPCY BH3Haya€ HaWOUIbIIy aKTyaJbHICTh
KOMYHIKaTHUBHOI cTpaTerii popMyBaHHS €MOLIMHOIO CTaHy ajpecara MOpPiBHSAHO 3
iH(pOpMaIIITHO-IHTEpIPETALIIHOO,  MOSCHIOBAIBHOK  Ta  OL[IHIOBAJIBHOIO
CTpaTerisiMy, a TAKOX CTPATEri€0 NEPEKOHAHHS.

4. Y ceMIOTUYHOMY TMPOCTOpPl TaHLIOBAJbHO-CIIOPTUBHOIO JUCKYPCY
penepryap HeBepOaJbHUX 3HAKIB CIIBBIIHOCUTHCS 3 Bi3yaJbHOIO Ta CIyXOBOIO
MOJAJILHOCTSIMUA U TMEPEBaKHO OPIEHTOBAHMM HA KOHTEHT OalbHOrO TAHIIO Ta
CaMOEKCTPECit0 BUKOHABIIIB.

TeopernuHe 3HaYeHHsi JucepTalli s JUCKYpCOJIOrii MOJisrae B
y3arajibHEHH1 JOCBiYy JOCHIJKEHHS 1HCTUTYUIMHUX JUCKYpPCIB, a TaKOX
HEOOXI1HOCTI BUSIBJICHHS AUCKYPCUBHUX NepexpelieHb. i JIHrBOKOHLIENTONOr 1T
LIHHOCT1 HaOyBae 1AeHTU(IKALIISA i aHAJI3 KIIOYOBUX AUCKYPCOTBIPHUX KOHIIENTIB,
Kl BHCBITJIIOIOTb OCHOBHI TOHSATTS KOHKpPETHOI c(depu KOMYyHIKamii Ta
TEMaTU3yIOTbCS B HiA. sl JIIHTBOCEMIOTHMKM Ba)KJIMBUMHM € BHCHOBKH IIPO
MOMKJIMBOCTI MYJbTUMOAAIBHOI KOMYHIKAIll Ta poJib 3ac00iB HEBEpOATBLHOIO
CIJIKYBaHHS y IOCATHEHHI eMIaTii MK KOMYHIKaHTaMH. Pe3yabTaTu JOCIiIKeHHS
€ BHECKOM B JIHIBOKYJIbTYPOJOTil0 ¥ TEOpII0 MDKKYJIbTYPHOI KOMYHIKaIIli,
OCKUIbKM 3’SICOBYIOTh UYWHHHUKH, $IKlI BIUIMBAIOTh Ha (POPMYBAHHS CBITOIVISANY

TBOPYOi ~ OCOOMCTOCTI, JOBOAATH  BAXIMBICTb  YpaxyBaHHS  KYyJbTYPHHX
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0COOJIMBOCTEH KOXKHOTO IHAMBIA M KOXHOI KpaiHM, HAJalo4d IpU LbOMY
0COOJIMBHI CTaTyC aHTJIMCHKINA MOBI, sIKa I100ai3y€e NPOLEC CHIJIKYBaHHS Yy CBITI,
1 B cepl OaNbHUX TaHLIB 30KpeMa, 1 JO3BOJISIE YHUKHYTH OKPEMHUX KYJIbTYPHHX
BIIIMIHHOCTEH TIJ Yac MDKKYJbTYPHOIO CHUIKYBaHHS MDK YyYaCHHKaMU
TaHIFOBAJIbHO-CIIOPTUBHOT KOMYHIKAIII].

IIpakTnyHe 3Ha4YeHHsA JucepTallii BU3HAYEHO CIPSMOBAHICTIO Ha
MOrMOJIEHHS OCOOJMMBOCTEM JOCHIDKEHHS Ta peami3alli 1HCTUTYLIMHMX THIIB
JUCKYpPCY B YMOBax BUKIIHMKIB Cy4acHOro cBITy. @akTUYHUI MaTtepiai, cxeMa horo
aHaii3y ¥ BHCHOBKM 3 HBOTO MOXYTh HPHUCIYXUTHCS MPU BHUKIAJaHHI TaKHX

HOPMATUBHUX KypciB sk “3arajbHe MOBO3HaBCTBO (po3ainum “MoBa #

cycniibcTBO”, “MoBa ¥ KynbTypa”, “MoBa ¥ wmoBieHHs”), “CTuiicTHUKa
aHrmiicekoi  MoBu”,  “JliHrBokpaiHo3HaBcTBO”, “JIIHTBOKYJBTYpOJIOris”, Yy
CrelKypcax 13  JUCKYpCOJIOTili,  JIIHTBOCEMIOTHKH,  KOMYHIKaTHBICTUKHU.

LmrocTpatuBHMIl MaTepian aucepranii Moxe OyTH BHUKOPUCTAHMM MPU YKJIaJaHHI
HaBYAJIbHO-METOANYHUX MOCIOHUKIB JUIsl CTYI€HTIB (DUTOJIONTYHUX CIIEeLI1AIbHOCTEH,
y HalMCaHH1 HAyKOBUX Mpallb PI3HUX OCBITHbO-KBaJi(hiKalIHHUX PIBHIB.
Amnpobanis pe3yiabTartiB aucepranii. OCHOBHI TEOPETUYHI MOJOXKEHHS W
pe3yabTaTu JucepTallii ONPUIIOJHEHO B HAYKOBHUX JOMOBIASAX Mif yac poOOTU 6
MDKHAapOJHUX Ta BCEyKpaiHChbkuX KoH(pepenuin: XI MixHapogHa HayKkoBa
koHPepenuis ‘“Inozemua Quionoris y XXI cromitri” (3amopixoks, 2018), 1
MixHapoaHa HaykoBa BeO-kKOH(epeHiis momoaux BueHux ‘“‘Language, Culture,
Communication in the Expanding Intellectual Space” (3amopixoks, 2019), 11
BceykpaiHcbka HayKOBO-IIpaKTUYHA KOHpepeHLis “AKTyanbHl IpoOJeMu CydacHOl
dimonorii Ta METOAMKM BUKIaAaHHA MoB y Bumax’ (Xapkis, 2019), VI
Bceykpaincbka HayKOBO-TIpakTHYHA KOH(pepeHuid “CuHepreruka y (uUIoJ0oriuHux
nocaiypkeHHsax”  (amopixoka,  2020), MixHaponqHa ~— HayKOBO-IIpaKTHYHA
KoH(pepeHis “Po3BUTOK (PUIOTOTIYHUX HAYK: €BPONEWCHKI MPAKTHKU Ta
HanioHanbHl mnepcnektuBu’ (Opeca, 2020), XVI MuipkHapoaHiii HayKoOBId

koH(pepenuli “Inozemua dinonoris y XXI cromirri” (3anopixxs, 2022)
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Hyoaikauii. IlpoOmematuky, TeOpeTHYHI W MPAKTHUYHI pPe3yJbTaTu
JOCTIKEHHS BUCBITJIEHO B 12 myOJtiKalisix aBTopa, 13 SKUX 2 CTaTTI HAAPYKOBAHO
y (paxOBHX HAYKOBUX BHJIAaHHIX YKpainu (1,26 ap. apk.), 2 CTaTTi — y 3aKOpJOHHHUX
nepionnunux BupaHHsax (1,21 np. apk.), y 7 30ipHHKax MarepiaiiB HayKOBHX
koH(pepenuid (0,91 np. apk.), 1 crarra y BITUM3HAHOMY (PaxOBOMY BHJAHHI
HaJpykoBaHa y cmiBaBTopcTBi (0, 63 gp.apk.). 3aranbHuil oOcsr myOmikarii
ctanoBuTh 4,01 1p. apk.

Ctpykrypa Ta o0car auceprauii. Jlucepraiis ckiagaeThes 31 BCTYMY, TPhOX
pPO3AUIIB 3 BUCHOBKAMHM JIO0 KOXXHOTO 3 HHUX, 3arajbHUX BHCHOBKIB, CIIUCKY
BUKOpHUCTaHUX JpKkepen (533 nmo3uii). Pobora micTuTh 2 nogaTku. 3arajibHuii 00csr
JucepTallii CTaHOBUTh 228 ¢., 13 HUX OCHOBHMI TekcT — 158 c., 6i0miorpadis — 40
c., nogaTtku — 33 c.

VY Berynmi oOrpyHTOBaHO BHUOIp TeMH, CPOPMYJIbOBAHO METy il 3aBIaHHA,
BU3HAYEHO 00 €KT 1 MPEeIMET JOCHIIIKEHHS, OKPECIEHO MaTepiaau i METOAO0JIOT1I0
HAayKOBOI'O TMOIIYKY, BHUCBITIICHO HAyKOBY HOBHU3HY, T€OPETHUYHE I MNpaKTU4YHE
3HAUEHHA 3700yTUX pe3yJbTaTiB, MOJAHO BIJOMOCTI MPO anpoOaliio pe3ysibTaTiB
JOCTIPKEHHsI, OCHOBHI MyOJIIKaIlii aBTOpa Ta CTPYKTYpPY JUCEpTAaLlii.

Y nepmomy po3auri “3arajJbHOTEOpPeTHYHI NPOOJIeMH JOCJiIKEHHS
AUCKYPCY” PO3IIIAHYTO AUCKYCIHHI MUTAHHS L0J10 BU3HAYECHHSI TOHATTS JUCKYPCY,
HOro TUIOJIOrIi, OKPECIEHO MICLE TaHIIOBAJIbHO-CIIOPTUBHOIO AUCKYpPCY CEpen
IHIIMX chep KOMyHIKallii Ta TOBEAEHO HOro IHTEPAUCKYPCHBHI 3B’ SI3KH.

Y apyromy po3miai  “Kor”HiruBHUi Ta nparMaTUHYHMH AaClHeKTH
AHIVIIICbKOMOBHOIO0 TAHUIOBAJIbHO-CIIOPTHUBHOIO  JMCKYPCY: aJITOPUTM
aHaJIi3y” OKpEeCcIeHO TEePMIHOJOTIYHUHN anapaT AOCIIIKEHHS, TOJAaHO MPOLEAYpPY
iAeHTU(IKamil Ta aHami3y KIIOYOBUX KOHUENTIB TaHUIOBaJIbHO-CIIOPTUBHOIO
IUCKYpPCY, BHU3HAYEHHS KOMYHIKATUBHMX CTpaTerii 1 TaKTUK, OOIPYHTOBAHO
0CO0JIMBOCTI MYyJIbTUMOAJIBHOTO aHAII3y KOMYHIKaTUBHHUX MTPOLIECIB.

Y Tperbomy po3aiai  “TaHUIOBANBLHO-CIOPTHMBHMH JHCKYpPC SK
MHCJIEHHEBO-KOMYHIKATUBHUNA (eHOMeH” 3I1IICHEHO KOMIUIEKCHUI aHai3

JUCKYPCOTBIPHUX KOHLIENTIB 3 YypaxXyBaHHAM IHTEPAMCKYPCUBHHX 3B’A3KIB



21

TaHLIOBAIBHO-CIIOPTUBHOI CepH 31 CIOPTUBHUM, NEAATOr1YHUM, MUCTELIbKUM Ta
EMOLIIITHUM JUCKypcamMu; 3’sICOBAaHO KOMYHIKAaTHBHI CTpaTerii # TaKTHKW,
NPIOPUTETHI Il THUIOBHX YYacCHHUKIB TAaHIIOBAJIbHO-CIIOPTUBHOIO JIHUCKYpPCY;
MIPOaHaJi30BaHO 3aco0M HEeBepOaIbHOI KOMYHIKAIlll, aKTyallbH1 ISl TAHIIOBAJIbHO-
CHIOPTUBHOI'O TUCKYPCY.

Y BHCHOBKAaX BHUKJIAJEHO OCHOBHI TEOPETHUYHI M MPaKTUYHI pe3yibTaTh
JOOCTIDKEHHS;  OKPECJIEHO NEPCHEKTUBH MOAANbIIONO HAYKOBOTO  IMOLIYKY

BIJIMTOBIJTHO /10 IPOOJIEMH JTOCITiIKEHHS.
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PO3LT 1
3ATAJTbHOTEOPETUYHI MPOBJIEMHY JTOCJIKEHHS
JTUCKYPCY

1. 1 Iuckypc-a0cailzKeHHsl B Cy4aCHOMY MOBO3HABCTBI

1. 1. 1 IIpo6siema BU3HAYEHHS MOHATTH ‘AUCKYpC’

Crneundika MOBJIEHHEBOI JISJIBHOCTI MPUBEPTA€ yBary sIK JIHTBICTIB, TaK 1
JOCTIHUKIB CyMIKHUX 3 MOBO3HABCTBOM HAyK, @ Cy4acHa JIIHTBICTHKA IPYHTYEThHCS
Ha 3700yTKax MUDKIUCUUIUTIHAPDHUX HAYKOBUX JOCHIJKEHb, Y SKHUX TICHO
B3a€EMOJIIIOTh  KYJbTYpOJOT1YHUM, KOrHiToioriynuil (A. BexOunpka [160],
JIx. Jlakodpd 1 M. Ixoncon [131]) Ta cemiotnunuii (O. ManoiinoBa [54]) acniekTu
aHaJi3y pi3HUX SBUIIl MOBU  MOBJIEHHA. MOBa pO3IIISIAAETHCS HE TUIBKU SIK 3aC10
koMyHikamii [153, ¢.89], a 1 sk kynbTypHuil xkox [65]. “Choinkyrouuch, TH0IU
BUSBIIIIOTh ce0€ SK OCOOMCTOCTI, HOCII HHM3KH KOTHITUBHHUX, IICHUXOJIOTIYHHUX,
MICUXIYHUX, COIIaJIbHUX SIKOCTEH... Y TakuX yMOBaxX MNPHUPOJHA JIIOJChKA MOBA,
B3a€EMOJIIIOYM 13 3HAYHOKO KUIBKICTIO pI3HOMAHITHUX HEMOBHHMX YWHHUKIB
(mapanaiHrBICTUYHUX, COLIIAIBHUX, ICUXOJIOTIYHUX, CUTyaTUBHUX ), BUABIIAE ce0e sK
0cOo0JIMBUII MOBHUM KOA...” [6, c. 136]. MiKIuCUUIITIHAPHUI XapakTep PO3BIIOK
CTUMYJIIO€ HEOAHO3HAYHICTh MOTPAKTYBAHHS MOHSTH 1 A€(IHILIIOBaHHS TEPMIHIB,
[0 TPU3BOAMUTH 10 iX Oararo3HayHocTi. J[o TepMiHiB, sIKi MOSCHIOIOTH Yepe3
TEPMIHU THIINX rany3ei HayK, HaJIeKUTh 1 OUCKYPC.

VY4eHi HarojomylOTh Ha PO3MHUTOCTI  MOHATTEBUX MEX JUCKYpCY, sKa
3yMOBJIEHA ICTOPIEI0 CTAHOBJICHHS I[bOTO MOHATTA, 1 “NEBHOI0 HEBU3HAYEHICTIO
[6, c. 138] #ioro B cucTteMi HasiBHUX KaTEropiii Ta MOAYCiB BUSABY MOBH. PO3ymiHHs
JUCKYypCY Ta NpPOAYKYBaHHS MOro Ha BCIX pIBHSAX Nependayae aKTHUBI3aLilo,
BUKOPUCTaHHS, 3MIHY a00 OHOBJIEHHS PI3HHUX THUIIIB OCOOMCTOI Ta COLIaJbHOI
iHdopmaitii. I1ix yac npboro nporecy po3yMiHHs CIIiB, peueHb, a03a1liB a00 OUIbIINUX
YaCTUH TEKCTy Ta pO3MOBHM BHUMAara€ akTHUBI3allli SIK MPAaBWIO IMIUTIIUTHHUX

COLIIAIbHUX Ta KyJIbTypHUX 3HaHb [155]. Juckypc — 1e ¢eHomeH, sAKui



23

TpaHCcOpMye TOBKULIS B COLIANIBHO Ta KYJbTYpHO 3HAaUMMHI (akT OyTTd AJid
KOXKHOTo KoMyHikaHTa [118, c.4].

Oco0JMBOCTI IUCKYPCY BU3HAYAIOTHCS CYCHUIBLCTBOM, IEBHUMU 00CTaBUHAMU
W collaJbHUMHM POJISIMU KOMYHIKAHTIB. 3aBISKUA JUCKYPCY BCTAHOBIIOIOTHCS
NICUXOJIOTIYHI Ta COLIajbHI BIAHOCHHH, JO SKUX HalexaTb (opMyBaHHS
MEepPCOHATBHOT  1ICHTUYHOCTI, MIA0JOHIB  MOBEAIHKM  Tommio. JloCHiTHUKK
3ayBa)KyIOTh, 1110 3@ JOIIOMOI'OI0 MOBU MO>KHA BUBUMTH JIIOJUHY Ta 11 CEpEIOBHUILIE.
VY nuckypci BTUTIOETBCS BECh IPOCTIP COLIANBHUX 1HTEPAKIIH, SKUH YTBOPIOETHCS
! 0OpMIIIOETHCSI Ha OCHOBI JIMHAMIYHOI B3a€MOJIl PI3HOPIBHEBUX KaTeropin —
MOHATINHUX, MParMaTUYHUX, CEMAHTUYHUX, TPAMATHYHUX.

CyKynHICTh ~ B3a€EMOMNOB’SI3aHUX  CYCHUIBHMX  YUHHUKIB ~ CTAHOBUTH
JUCKYPCHBHI MPAKTUKH. BOHM CTBOPIOIOTH YMOBH I BUHMKHEHHSI TOTO YU TOT'O
BUCJIOBJIIOBAHHS, BIATBOPIOIOTH BIJHOCMHM MDK COLIAJIbBHUMM  KJacaMH,
KyJIbTYPHUMH a00 €THIYHUMU CHUIBHOTAMHU, PENPE3EHTYIOTh pedl Ta MO3ULT JIto1er
[164, c.258]. BueHi noauIsiioTh TyMKY OpO T€, L0 JOCIIKEHHS JAUCKYPCHUBHHUX
MPAKTUK TOKJIMKAHE MOSCHUTU 1CTOPUYHO-COLIAJIbHI YMOBH CTBOPEHHS NEBHUX
MeHTaJIbHUX 00’€eKTiB [124, c.15].

TepMiH AUCKYpC XapaKTEepHU3Y€EThCS BEIbMHU IIMPOKUM J1ialla30HOM 3HAYCHD
[135, c.7-8], Akl 3aJ0BOJBHAIOTH OYyJb-sKI MOHSTIMHI NMOTpeOH, MOIEPHIZYyIOUU
TpaJMIIiHI ySABIEHHS NPO MOBJEHHS, TEKCT, Jiajnor, ctuiab Ttomo. Came
0araToacnekTHICTh TEPMIHY JTUCKYPC i 3yMOBHIIA UUCICHHICTh 100 BU3HAYECHB Ta
mBuAKy eBomomito [31, c¢.13]. Pi3HOTUOHI XapaKTEepPUCTUKH JHCKYpCY
BU3HAYAIOThCA 3HAHHAM YUHHUKIB KOHTEKCTY, @ CaMe€ OLIHKOI MapTHEepamu
cnenu(iKy COUIKYBaHHS OJUH 3 OAHUM, 30Iry abo po301KHOCTI iXHIX 3allIKaBJIECHb,
OYEBHUJHI M NPHUXOBAaHI KOMYHIKaTHUBHI 3aBJaHHs, COLIaJIbHI CTaTyCH, CTHIb
CIIJIKYBaHHS, CHPUSTIUBI a00 HECHPUSATIMBI OOCTaBUHU PO3TLOPTAHHS JTUCKYPCY
[29, ¢.208]. Y3araipHIOIOYH Pi3HI PO3YMIHHS MOHATTS JAUCKYPC, MOYKHA TOBOPHUTHU
npo ¢popManibHUH, GyHKIIHHUN a00 cuTyaTUBHUHN (hOpMaTH HOTO TIIyMayeHHS.

dopmanbHUN acMeKT 03BOJISE 1ACHTU(IKYBATH AMCKYPC SK CUHTaKCUYHE

e, a QyHKIiHHUN miaXia — SK pi3HOMaHITHI BUSIBU MOBJICHHS. [IpUXMIBHUKY LIUX
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KOHIICTIIIi BUCIIOBIIOIOTH AYMKY MPO KOPEJSIII0 MOHITH TUCKYypC 1TekcT [128
c.47]. ®opManbHUN MIIXiJ ApryMEHTY€ TaKy MO3ULII0 LUIICHICTIO TEKCTy U
nuckypey. DOyHKIIWHUM TiIX1J MOSICHIOE TEKCT $K MHCHhMOBHM pe3ybTar
MOBJICHHEBOI JISJIbHOCTI, SIKM BUJIMBAETHCS B 3apikcoBany dopmy [142, ¢.3], abo
po3IIIsiiaE TEKCT sSIK 4YacTuHy auckypey [121, ¢.473]. Buxoauth, MmO «TEKCT i
JUCKYpPC HE € IUJICOHACTUYHUMU CHUHOHIMAMM», OCKIIBKH TEKCT BIAPI3HIETHCS
CTYNIEHEM CTPYKTYPHO-MOBHOi CKJQJHOCTI Ta IOJIBEKTOPHOIO CIPSMOBAHICTIO
[110]. OueBumgHO, 1m0 JOUCKypc BOMpae Habarato OUIbLIE XapaKTEPUCTHK,
MPOJUKTOBAHUX CYyCHIIBCTBOM. Came 1€ i BUBOJAUTH MOHATTS JUCKYPCY 32 MEXI
3BUYAHOI0 CTATUYHOI' O TEKCTY.

CeMiOoTHUHUHN BUMIp MOHATTS JAHCKYpPC, mepeadadae, M0 TEKCT BUSBISETHCS
OCMUCJICHOIO TOCTIJOBHICTIO “OyAb-SIKMX 3HAKiB, OCHOBHUMH pHCAMH, SIKOi €
3B’SI3HICTH Ta LITICHICTb. .. 30KpeMa TaHellb...” [6, ¢.146]. ToMy BUHUKae MUTaHHS
PO MYJbTHUMOJAIBHUN XapaKTep KOMYHIKallli, OCKUIbKH, HANpUKIAJ, Yy TaHII,
OKpIM MOBH pYyXiB, MOEIHYEThCS MOBAa MY3WKH, MIMIKA Ta »XECTH TaHIIIBHHKA.
HayxkoB11i 3a3Ha4at0Th, 110 MPU PO3TJIIsA/Il TEKCTY SIK CEMIOTUYHOT O 3HaKa, i Opatu
710 YBaru He TUIbKU CUHTAaKTHKY Ta CEMaHTHUKY, a 1ie ¥ nparmatuky [110, c.85]. I Bce
K HEMA€ MEPEKOHJIMBUX I1JICTAB CTBEPJIKYBATH, 10 JUCKYPC — LI€ TEKCT, OCKUIbKU
BiH HE Ma€ 4iTKOi 3a(pikcoBaHOi (HOPMU, MOCTINHO PO3BUBAETHCS, BOUpPAE B ceOE HOBI
0CO0JIMBOCTI, BPaXOBYIOUH ME€BHI CTaJll XapaKTEPUCTUKU.

Xoya mpobnema po3MEXKYBaHHS TEKCTY ¢ JUCKYpCY 3aJMILAETHCA
aKTyaJIbHOIO, JTOLUIBHO PO3IVIANATH JUCKYPC K KOMYHIKATUBHE SBHILE. AJKE
augepeHIisALig MOHATh TEKCTY W JUCKYPCY YITKIIIA 3 OTJISAY HA aCIEKT, IKMi BOHU
MPEACTABIAIOTE: AUCKYpPC — COLIaJbHUN, TEKCT — MOBHMM. Taka Touka 30py
JI03BOJISIE CTBEPKYBATH, IO TEKCT € YHOPSIAKOBaHOIO (POPMOIO KOMYHIKAIlli, TUM
4acoM JIMCKYpCYy BJIACTUMBA CIOHTAHHICTh. JJUCKYpC CTBOPIOETHCA PI3HOMAaHITHUMU
aKTyaizalisiMi  TEKCTIB i BIUIMBOM  MEHTAJIBHUX  TPOLECIB  Ta
eKCTpaIHIBICTHYHUX (akTopiB [24, c.113].

VY mupokoMy po3yMiHHI JUCKYPC SIBJIsi€E COOOI0 MEBHUM TEKCT 13 KOHTEKCTOM,

ane Moro aerami3auis J103BOJISI€ BUSBUTH MOBHO-1H)OPMATHUBHY B3a€EMOIII0 MIXK
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aJpecaTtoM Ta aJApecaHToM. THMM YacoM TEKCT € LLJIMM MOBJIEHHEBUM TBOPOM Yy
IIMPOKOMY CEHCl, a B OUIbLI JAETATIbHOMY PO3YMIHHI — CUHTAKCUYHUM LIIUM, SIKE
Mae ¢GopMalibHYy KOHCTPYKIiO. KOHTEKCTYalbHICTh JHUCKYPCY BHU3HAYAETHCS
CYKYTMHICTIO IOJI1i, Y4aCHUKIB KOMYHIKaIlii, OLIIHKaMU YYaCHHUKIB Mol Tomo. [39,
c.228; 141, c.4]. TekcT BU3HAUaIOTh SIK BepOajbHy CKJIaJOBYy Ta OCHOBHUH 3aci0
KOMYHIKallii, SKHI TOPOIKYETHCS BIANPABHUKOM MOBIJOMIJIEHHS, @ MOTr0 €IEMEHTU
MalOTh CaM€ TaKHil 3MICT, SKUW HaJlae MOMy peLEeMmieHT 4epe3 IHTEePIpeTallito
JIACHOCTI Ha OCHOBI BJIACHUX 3HaHb Ta nocBiay [82, ¢.73]. OTxe, TEeKCT — TUIbKU
BIIOOpaKEHHsI «CErMeHTa JMINCHOCTI», a caMy MIACHICTh CKJIaJa€e JHUCKYpC,
(opMyI0UYH CyCHUIBCTBO U KYyJIBTYPY.

JlocnigHUKH, K1 BIICTOIOIOTH IMO3UIIII0 PO3MEKYBaHHS TEKCTY M TUCKYpCY,
TPaKTYIOTh JUCKYPC SIK BepOali30BaHy B TEKCTI KOMYHIKaTUBHY 1HTEPAKIIII0O MOBLS
Ta PELUMIEHTa, MO BiAOYBAETHCA B KOHKPETHUX YMOBax 1 CIpPSMOBaHa Ha
3M1MCHEHHS KOHKPETHO BU3HAUYEHOrO KOTHITMBHOTO Ta €MOI[IHHOIO BIUIMBY Ha
aapecarta [37, c¢.11]. Jluckypc icHy€e B TeKCTaxX 3 IEBHOIO IPaMaTUKOIO Ta JIEKCUKOIO,
«MEBHUM CHHTAKTHKO-CEMAaHTHKO-IPATMATUYHUM yCTpoeM» [122, c. 8], BIH €
crocoOOM YSIBIIGHHS TIPO CBIT a00 HaBITh LIUM cBiTOM [75, ¢.102].

[Ile ogHa BIAMIHHICTD MIK TECTOM 1 JUCKYPCOM IOJSATA€ Y CTATUYHOCTI TEKCTY
Ta TUHAMIYHOCTI quckypcey [165, c.6; 96, ¢.277], oCKUIbKH AUCKYPC BUCTYIAE SIK
3aci0 akTyami3alli TeKCTy B IEBHUX MEHTAJIbHUX Ta MparMaTUYHUX yMmoBax [154].
Ha BigMiHy Bii JUHAMIYHOTO JUCKYPCY, CTATUYHHUM TEKCT — 1€ TOTOBUN MPOIYKT,
akuid OyB c(OpMOBaHMI 3aBASKH MPOIECY, 3A€OUIBIIOTO MiaJIOrYHOT B3a€MOJIT
azpecara Ta aJpecaHTa.

[inkoMm NpUMHATHOIO € KOHIIEMIIISI MOBO3HABIIIB, BIAMIOBIIHO 0 SKOI AUCKYPC
pO3rasAgaloTh K (QYHKUIMHWA CTWIb, II0 BUHHUKA€E 4Yepe3 crneuudiky yMoB
CIJIKYBaHHS B PI3HUX cepax KUTTEAIUIBHOCTI [45, ¢.189], cTBOpIOE cUTyaTUBHI
KOHTpPAcTH, BiJIOOpakae TMEBHI HOPMH TMOBEIIHKM Ta Mae ocoOIuBy cdepy
3actocyBaHHs [123, c.147-148]. JlocniAHUKN BBaXKalOTh, U0 MOHATTS PYyHKIIAHOTO
CTHJIIO ¥ TUCKYpCY TOB’s13aH1 Oe31mocepeIHbO 3 MOBOKO 1 MOBJICHHEBOIO JiSTIbHICTIO.

ToMy QyHKIIliHA CTHIICTUKA BUBYA€E TEKCT Y HOr0 CTATHUII1, & JUCKYPCUBHUI aHa13
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— y WOro quHaMiIll, HaMararo4uch MOSICHUTH BC1 COIIalbHI ¥ 1ICTOPUYHI YMHHUKH,
AK1 CIIyTyBaJId KOTO CTBOPEHHIO.

BinMiHHUMU € TpakTyBaHHS JUCKYypCY, ULI0 XapakTEpU3ylOTb WOro
31€0IBIIOr0 K KOMYHIKATUBHY JAISUIBHICTh: KOMYHIKAaTHBHY IIOAIIO0, sKa
BIITBOPIOETHCS yYaCHUKAMU CHUIKyBaHHS [153], Ak 1HTerpaTUBHE YCHE Ta
MMCBbMOBE BHUCIJIOBIIIOBaHHS B MEBHIM cuTyarii [145, c.21], ik BUJ KOMyHIKaTUBHO1
noJii 3 EKCTPAJIHIBICTHYHUMH (PAaKTOpaMu HOro MpOAYyKYBaHHA 1 CHPUHHATTA
[66, c.53], sk iHTerpaJibHUl (DEHOMEH MUCIEHHEBO-KOMYHIKATHUBHOI AiSUIBHOCTI
[114, c.23]. Ilpu TakoMy mMiAXOJ1 aKIEHTOBAHO 3HAYUMICTh YYaCHHUKIB Ta
ekcTpanmiHrpicTuyHux  (akropie  [107, c¢.37] nuHaMiyHOI KOMYHIKaTHBHOI
ISIBHOCTI.

Sk cnyumiHo 3a3Havyae A. MapTHHIOK, JUCKYPC € «CUTyaTUBHO O0OYMOBIIEHOIO
MOBJIEHHEBO-PO3YMOBOIO JIISITbHICTION, 10 CPSIMOBYETHCS HA B3A€EMHY OPI1EHTALIIIO
B )KUTTEBOMY IPOCTOP1 HA OCHOBI HaJaHHS MOBHIN (pOpMi CEMIOTUYHOI 3HAUYIIOCTI
[55, c.11]. @. baneBny TakoX TIYMaduTh HOHATTA NHMCKYPCY 3 ypaxyBaHHSIM
OCHOBHMX YHMHHHMKIB $K THII KOMYHIKaTUBHOI JISUIBHOCTI, «HaWBa)KJIMBILIY
KaTeropito MI>XOCOOMCTICHOTO CHUIKyBaHHs» [9, c.13], iHTepakTHBHE SBHUIIE,
MOBJICHHEBUM TMOTIK, L0 Ma€ pi3HI (QopMU BHIBY, BIIOYBAETbCS B MeE¥kKax
KOHKPETHOTO KaHaJly CHUIKYBaHHS, pEryJIIOETbCS CTPATEriiMH  YYacCHUKIB,
MOETHYIOY U TIPU I[bOMY KOTHITHBH1, MOBHI 1 T03aMOBH1 YNHHUKH, SIK1 3aJI€KaTh BiJl
TEMAaTUKH CIIJIKYBaHHS Ta MalOTh B PE3YJIbTaTI PI3HOMAaHITHI MOBJICHHEBI JKaHpH [6,
c.138]. Li mornsau comimapusyrothes 3 gymkor0 M. dyko [124], skuii BU3HaA4YaB
JUCKYpPC SIK KOMYHIKAaTHBHY MO0 — COLIOJIOrI30BaHy  I[IHHICHO-CMHCIIOBY
KOMYHIKAIll0, SKa BIJOYBAa€ThCA 3a MpaBUIaMU KyJIbTYPHOTO CYCHUILCTBA W
COLIIAJIBHOI PYIIN.

Cnymny nymky BucioBiioe K. Cepaxum: DUCKypC — «le LUIE XKUATTS B
TEKCTD», IO BiAOOpaXaeThCsl B CBIAOMOCTI JIFOJUHU. Y JTHUCKYpPCl MOXHA OTPUMATU
BAXJIMBY 1H(POpPMAIIiIO 1 IHTEPIPETYBATH 1i HA OCHOBI BJIACHUX 3HAHb, @ TAKOX Ha
MEHTAJIbHO-1IHPOpMAIlIiHE TI0JIe HAIIOro 1HAWBIAyadbHOTO «s» [85, ¢.13]. Kpim

TOro, JUCKYpPC Ma€ CBOI YHIBEpCajbHI PHUCH, a caMe IUTICHICTb, 3B’A3HICTD,
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XPOHOTOIHICTb, IHPOPMATUBHICTb, MOJATBHICTh, IHTEPTEKCTYAIbHICTD, @ B IEIKHX
TUNIAX JUCKYpCy W€ ¥ aBTOPUTETHICTh Ta NPELEACHTHICTb, fKa HaJaae
CaMOJIOCTaTHOCTI Ta 3aBEPIIEHOCTI MPOAYKTY MOBJIEHHEBO-PO3YMOBOI JISIIBHOCTI
[102, c.251].

Cnil HaroJocUTH, IO JUCKYpC — 1€ CKJIaJHE KOMYHIKaTHBHE SIBUIIIE,
O0COOJIMBUII THUN KOMYHIKaTMBHOI JISJIBHOCTI, sIKMA BOupae B cebe Oe3nmiu
MOKA3HUKIB: COIIIOKYJIBTYPHUN KOHTEKCT, OCOOJMBOCTI ICTOPUYHOI €MOXH,
IHAMBIAYaJIbHI ¥ cOLladbHI OCOOJMBOCTI KOMYHIKaHTa i1 KOMyHIKaTUBHOI CUTyallll
[155, c¢.8.]. dQuckypc mependayae B3a€MO3B’SI30K MDK MOBLEM 1 cllyxadem, 3a
pe3yJibTaTaMM SIKOTO PO3BUBAETHCS Ta pyXaeThes Briepen [132, ¢.39].

OTxe, TOTpUMY€EMOCS] KOHLETIIIT, 3TiIHO 3 KO JUCKYPC PO3IIIAJAETHCA K
CKJIaJIHE JTUHAMIYHE SIBUIE, TUI KOMYHIKATUBHOI JISJIBHOCTI, CIIBBIIHOCHUH 3
MEBHOI0 MEHTAJbHOIO c(eporo, 10 Mae pi3HI GOopMH BUSBY (YCHY, MHUCEMHY),
BCTAHOBJIIOE Ta MIATPUMYE 1H(POpMAILIHHUN OOMIH Ta eMOLIMHUNA KOHTAKT 3aJ1€KHO
BIJl IHAMBIAYAJIbHUX COLIAJIBHUX OCOOJIMBOCTEM KOMYHIKAHTIB Ta KOMYHIKATUBHOI

CUTYyaIlii.

1. 1. 2 IToaiacneKTHICTD J0CHIAKEHHS AUCKYPCY

OcTaHHIM YacOM JIHTBICTH 3aJIy4ar0Th P13H1 MIIXOAHN 10 BUBYEHHS TUCKYPCY.
[TonmiacnekTHICTh PO3BIJOK OOYMOBJIEHA AMHAMIYHICTIO Ta OaraToIJIaHOBICTIO
caMoro 00’€KTa AOCHIDKEHHS, & TAaKOX MUKAUCIUIUIIHAPHUM CHpPSIMYBaHHSIM
Cy4yaCHOrO MOBO3HAaBCTBAa. YBary C(OKYCOBaHO sIK Ha OKpEMHX acHeKkTax
JUCKYpCY, TaK 1 Ha KOMIUIEKCI MapaMeTpiB, 30KpeMa KOMYHIKaTUBHOMY,
KOTHITUBHOMY,  KOTHITUBHO-KOMYHIKaTUBHOMY,  JIHI'BOKYJIbTYPOJIOTTYHOMY,
COLIIONParMaTU4HOMY, COLIOJIHIBICTHYHOMY, (YHKUIHHOMY Ta CEMIOTUYHOMY
niaxoaax.

KoMyHikaTUBHUH TiAX1 OO aHai3y AUCKYPCY IPYHTYEThCS Ha PO3YMIHHI
MOBHU $IK TOJIOBHOT'O 1THCTpYMEHTA JIsi 0OMiHY 1HQOpMAaLI€IO M Yac KOMYHIKAIII.
OTxe, B KOMYHIKATUBHOMY IUIaHI JUCKYypC TIOCTa€ SK Mpolec OOMIHY

iH(opMalli€ro, 0COOIMBOCTI SIKOTO BHU3HAYAIOTh COLIATIBHO-KYJBTYPHI YMOBHU
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cutyauii. EQeKTUBHICTh KOMYHIKATUBHOTO MIAXOAY 1O BUBUYEHHS JUCKYpPCY
JOBEJIEHO AOCIIKEHHAMHU MyOIIIUCTUYHOTO i MOJITUYHOrO THUITIB AUCKYPCY, SKI
3M1MCHIOIOTH BIUIUB Ha CycniabcTBO [13, ¢.23]. KoMmyHIKaTUBHUM MiAX11 NPULISE
0COOJMBY yBary MOBHI OCOOMCTOCTI: CaM€ MOBa BHCTYNa€ TOJOBHUM
THCTPYMEHTOM JIsl peasizallii JIIOAUHOIO NMIEBHUX HAMIPIB B aKTaX CIUIKYBaHHS.

KorHiTuBHMN miAX1J AO3BOJSAE IIOSICHUTH HE TUILKM MOBHI SBHINA, a H
MpoLECH iX MOPOPKEHHS Ta peam3auii. ToMy B cydacHId JIIHTBICTHLI JeAai
OU1bIIIE TOBOPSTH PO KOTHITUBHO-KOMYHIKaTUBHUM miaxia [16; 41; 51; 80; 105;
111; 114] no ananizy AUCKypCy, SIKMH A03BOJSE AOCIIIUTA CTPATETii M TAKTUKU
KOMYHIKaIlii, iX BUOIp 3aJle)KHO BiJ OCOOJMBOCTEH MEHTANIBHOI JISTILHOCTI
KOMYHIKaHTIB, OCMUCJICHHSI HUMH KOHKPETHOI CHUTyalli CHUIKYBaHHS Yd ILIOTO
cBity. KoOruiTuBHMI miaxiJ 10 aHami3y JIUCKypCcy Iepeadadae po3yMiHHS
KOMYHIKaTUBHO-PEJIEBAHTHUX  3HaHb K cnenupiyHUX  MEHTAIBHUX
pernpe3eHTallii, sKi KOHIENTYa i3yIoTh 1HAUBIAyaJIbHUN Ta COLIAJIBLHUN JTOCBiJ
JIOJIMHYU, OPTraHi30BYIOYM Moro B meBHI cTpykTypu. T. Ban Jlelik BUILIsS€ nBa
OCHOBOIOJIOXKHI ACTIEKTH B KOTHITUBHOMY aHai31 Ipouecy oOpoOKU AUCKYpPCY —
CTPYKTYpPY NpEACTaBICHHS 3HaHb Ta 3aCO0M MOro KOHIENTYyalabHOI OpraHizaiii.
[153, ¢.9]. Sk ocHOBHMII TUTI penpe3eHTallli 3HaHb HayKOBEI[b BII3HAYAE «MOJICIIb
CUTYalli», OCKUIbKH SIKICHUM JUCKYPC MOKE OyTH TIIBKU TOJ1, KOJIM KOMYHIKaHTH
BOJIOJIIOTh HE TUIBKM MEBHUM TUIIOM 1H(GOpMali, a il cnuparoTbcsl HA MUHYJINN
JIOCBIJI, 3HAHHS, €MOIII] Ta OI[IHKH.

HaykoBui 3a3HavaroTh, 10 KOTHITUBHUN MIAX1JT JAOPEYHO MOEAHYBATH 3
KOMYHIKATUBHUM TIJXOJOM, OCKUIbKM MpPH Takid KOMOIHAIi JOCIITHUIIBKUX
paKkypciB JUCKYpC TIOCTa€ SIK I1HTErpaJibHUM  (DEHOMEH «MHCICHHEBO-
KOMYHIKaTUBHOI JISUIBHIOCTI, $SIKA € CYKYIHICTIO HpPOLECYy 1 pe3yabTary,
BKJIIOYAIOYM TMO3AJIHTBaJIbHUM Ta JIHTBaJIbHUM acriektu [114, c.28]. BuBuenus
PO3MOBHOI MOBU CTHUMYJIOE€ PO3BUTOK JUCKYPCHUBHUX JOCHIIKEHb Yy
MparMaTHYHOMY ACMEKTI, U0 CTOCY€EThCSI PEJIEBAHTHUX BIACTUBOCTEN pO3MOBHOI
MOBH, a CaM€ aKTHBHOCTI Cy0’€KTa, €KCIPECHBHOCTI, €MOLIMHOCTI, a TaKOX

EJINTUYHOCTI, SIKa 3alI0BHIOETHCSI BUKOPUCTAHHSAM NapaJllHIBaJIbHUX 3ac001B. Ak
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ciymHo 3a3Havae [. C. IlleByeHKko, CTaHOBJIEHHS KOTHITHBHO-KOMYHIKATUBHOI
napajurMy B JIHIBICTULI nependadae (OKyCyBaHHs yBard HayKOBLIB HE TUIbKU
Ha KOTHITUBHOMY BEKTOpI, KM MOYMHAETHCS BiJl YyTTEBOIO JIOCBIAY Ta BEAE A0
YCBIJOMJICHHS, @ i Ha BEKTOpl MI3HAHHS, L0 MOYUHAETHCS BiJ MCUXIYHOrO
KOHCTPYIOBaHHs Ta Bele N0 MeHTainbHOro yssieHHs [111, c¢.204]. Came uepe3
KOTHITUBHO-KOMYHIKaTUBHUM MiAX1J MOXHA BUTIIYMAauUTH CUCTEMHE PO3YyMIHHS
JMCKYpCY, TEOPETUUHUX 3acaj] Ta METOAIB Horo anamizy [113, c.122].

B 0CHOBY IHTBOKYJBTYpPOJOTIYHOIO MIAXOAY TOKJIAJAECHO BHUBYECHHS
KOMYHIKallll 3 ypaxyBaHHAM KyJbTYpH Ta CHEUU(IKH CHUIKYBaHHS B MEBHOMY
CyCHUIbCTBI. BaMBOIO XapaKTEpUCTUKOIO AUCKYpPCY K (PEHOMEHY KYJbTYpHU €
HOro I[IHHICHI O3HAKH, OCKUIBKM Yy CBIJIOMOCTI MOBHHUX OCOOUCTOCTEH ICHY€
HeopManbHUIM KOJEKC MOBEAIHKM, J€ MOXXHA BUAUIMTH LIHHICHI JOMIHAHTHU
KyJbTYpH, 110 BUBYAETHCS, B €TUYHOMY, YTWJIITAPHOMY Ta €CTETUUHOMY IUIaHaX
[127, c. 2]. CporoaHi JIHIBOKYJbTYPOJOTIUHUN MiJXiJ SBJsE€ COOOK 3HAYHY
KUIBKICTB 1H()OPMATUBHUX KOHTPACTUBHUX JOCIIIKEHb, Y IKMX HAarojomyo0Th Ha
HEOOXIJHOCTI BUBYEHHSI OCOOJIMBOCTEN Ta XapakTepy MEBHOI Hallli Yyepe3 MOBY
Hapony. JIIHIBOKYJIbTYypOJOriYHMN MIAX1J OO0 BUBYEHHS IHUCKYpPCY IO03BOJISIE
BUSBIIATH Ta OMMCYBAaTH HALIIOHAJIBHY CIIEHU(IKY TUCKYPCY 3 YPaXyBaHHAM JaHUX
OOCHpKeHb  eTHomcuxonorii  [59].  JlocmigHuKM, 10  AOTPUMYIOTHCS
JIHTBOKYJBTYPOJIOTIYHOTO  MIAXOMy, HacaMmmepe] BHBYAIOTH  OCOOJIMBOCTI
KOHIIeITyali3alii CBITYy B MeEXaxXx IMeBHOI JIHrBoKynbTypu [10, ¢.39].
JIIHrBOKYJIbTYpOJIOT1YHE BUBYEHHS AUCKYPCY MA€ Ha METI BCTAHOBUTHU CEU(IKY
CHUIKYBaHHS B IEBHOMY CYCHUIbCTBI, BU3BHAUYNUTH MOJIEJII TOBEIIHKH.

ComionparMaTUYHUM Ta COLIOJIHIBICTUYHMM MIAXOAM CHPSIMOBaHI Ha
BUBYEHHS XapaKTEPUCTUKH YYACHUKIB KOMYHIKalli, iXHIX THCHUXOJOTTYHUX
0CO0JIMBOCTEN, TIEBHOTO COLIAJIBHOIO CTATYCy MiJ Yac PI3HUX KOMYHIKaTUBHHX
CUTYalllil, OCKUIBKM BBaXJIMBO BPaXOBYBaTH 0€31114 UNHHUKIB, COI[IOKYJIBTYPHUX,
MOJIITUYHUX, TICUXOJIOTTYHUX, ICTOPUYHMUX, MiJi YaC BUBYEHHS IOBEJIHKU Ta

pe3yNbTaTiB KOMYHIKallii B MeXaX MEBHOI'0 BUAY AUCKYPCY.



30

ComionparMaTUYHUN MIAXIA  PO3MNISLAAE  JAUCKYpC SK  IOCIHIJIOBHICTh
KOMYHIKQTUBHUX [, 110 31ACHIOE JIOJIMHA 3a J0MOMOror MoBu. el miaxin
nependavyae aHali3 NapaMeTpiB CUTYaTUBHOTO KOHTEKCTY, SIKI BU3HAYAIOTh TUIU
MOBHHUX aKTIB, IO CKJIAJalOTh IHTEPAKLII0, a TAaKOX PO3IJSAaE BIUIMB IUX
napamMeTpiB Ha KOMYHIKaTHUBHI HaMmipd TiJ Yac JUCKYPCHBHOI AisUIBHOCTI.
ComionparMaTUYHUN MiX1J aKUEHTYE HAa BHUBYEHHI 1HTEPaKTUBHHUX 3acC00iB
KOMYHIKallii, 30KpeMa COI1aJIbHO-IICUXOJIOTIYHUX BITHOCMHAX MIX Y4YaCHUKaMU
CHUIKYBaHHS, 3aKOHOMIPDHOCTSIX 3MIHM KOMYHIKaTMBHUX pOJIEM  TOIIO.
ConionparMaTHyHUM MiAXI1J BUSBIAETHCS MEBHUM CEPEIOBUIIEM (PYHKIIIOBAHHS
MOBHM, II0 BHUKJIHMKAaHO COLIOKYJIbTYpPHOIO CHUTyalll€l0 W pPO3IIAJAEThCA 3
ypaxyBaHHSIM B3a€MO/I1i COLIOKYJbTYpPHUX YMHHUKIB [11, c.211].

Col0HrBICTUYHUYN MIJIX1] BUBYAE MTPOOJIEMY IIOICHHOI KOMYHIKAIIli Jr0ei
y 3BUYHHUX YMOBax (Ha BYJIHMIIl, Y CyllepMapKeTax, y IIKOJaxX, BAOMa TOLIO): SK 1
3aBASIKK 4YOMY (DOPMYIOTBCA IUCKYPCUBHI MPOLIECH, SIK JIOAU HPOMOHYIOThH 1
HNIATPUMYIOTh MIEBHY TEMY, 17€10, @ TAKOXK SIK MOPYUIYEThCS MOBHMI MOTIK 1 LIO €
npuunHowo 1poro [150, c.7-8]. K. Cepaxxum CiymiHO 3ayBaxye, MO JTHUCKYpPC €
CKJIQJIHUM COIIOJIHTBICTUYHUM (EHOMEHOM, SKUU MpsSMO a00 OMOCEPEeaKOBAHO
JETEPMIHYETHCS COLIIOKYJIBTYPHUMHU, TOMITUYHUMU, TICUXOJIOTTYHUMHU YUHHUKAMU,
Ma€ JIIHTBICTUYHY Ta €KCTPATIHTBICTUUHY CTpYKTypH [150, c.13].

Came ToMy Jdesiki JOCHIAHUKUA PO3IJISAIOTH JUCKYpPC HE TUIBKH SK
KOTHITUBHUW Tpouec, a W SK couladbHUld (eHOMEH y 0araTb0X MOMKIMBUX
IHTEpIpeTaliaX UbOro TEPMIHY: L€ i MUTAHHS COLIAIBHOIO CTaTyCy, npodecii adbo
€THIYHO1 MPUHAJIEKHOCTI YYACHUKIB KOMYHIKalii [159, ¢.3], amxe 11e BaXIMBO M1
qac E€TaJbHOr0 JOCIIIKEHHSI TUCKYPCY SIK CKJIAJTHOTO ¥ pyXJIUMBOro (heHOMEHY.

VY mexax (QyHKUIHOroO Mmixoay OCOONMBY yBary MpUAUIEHO MPaBUIBHOMY
BUOOPY >KaHPIB JAUCKYPCY, BpaXyBaHHIO JIHTBICTUYHUX Ta IpaMaTUYHUX ACIEKTIB
niJ yac noOyAoBH KOMYyHiKalli. OyHKIIHHUNA MIAX1a nepeadadae BpaxyBaHHs i
qyac JIOCHIJKEHHS TaKWX €JIEMEHTIB MOBH $IK KOHTEKCT, HAsBHICTh IEBHOI
COLIAJIBHOI [Iii, @ TAKOX CTAaTyCy Ta pOJIl YYaCHUKIB; CUMBOJIYHY OpraHi3allio

TEKCTy; 1JealiiHy CEMaHTHKY, IHTEPIEPCOHAJIbHY CEMAHTHKY Ta TEKCTyaJlbHY
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CEMaHTHUKYy; TpadiuHi, rpamMaTH4Hi Ta JeKcuuHl acnektu [336]. BaxiauBum €
pO3B’si3aHHS MpoOJeM BUOOpPY CTPYKTYpU U JKaHPIB JUCKYPCY, IHTEpaKIIHHUX
daktopiB, pedepentHux Gopm [65, c.102]. Ha nymMKy mociiiHHKIB, QYHKIIHHUI
MIJX1J1 10 BUBYEHHS JAMCKYpCy nepeadadae 3B's1I30K MOBJICHHS 3 PI3HUMH chepamu
TISITTBHOCT] JTIOAWHU, SK1 3J1MCHIOIOTH BIIMB Ha CKJIaJ0B1 YaCTHHH MOBJICHHEBOI
komyHikaii [58, c¢.35]. Came Tomy coliaibHi ramxy3i B3aeMOJli KOMYHIKaHTIB
CTBOPIOIOTh BJIACHI MOBJIEHHEBI MPAKTUKH, SIKI IOTIM aKTUBHO BUKOPHCTOBYIOTHCS
B PI3HUX TUMAX JAUCKYPCY.

CeMiOoTHYHUH MiAXIJ IIOAO AUCKYpCY 3a0e3neuye po3yMiHHS HeBepOaJbHOI
KOMYHiKalii (IE€BHUX 3HAaKIB, CHUMBOJIB), SIKI CYHNPOBOIKYIOTh OyIb-sKY
KOMYHiKalio. Busznauny QyHKIi0 st OUIBII JETaJbHOrO PO3YMIHHS MOHSTTS
JUCKYpCY  BIAITpalOTh MDKAUCHMUIUIIHAPHI  JOCHIIPKEHHS  CEMIOTHKH, sKa
MpeCTaBUia IHTETPAIbHUM aHami3 pi3HUX (OpM HeBepOaIbHUX TEKCTIB (KapTHUH,
MAaJIIOHKIB, JKECTIB TOILO), 10 BUXOJATH 338 MEXI TPaJAULIMHUX JIITEPATypHUX YU
MUCTEUTBO3HABYMX JOCIIIKEHb, IMIKPECITIOI0YH, [0 TEKCT T4 MOBA MAIOTh OLIbIIE
3HAYEHHS, HIK IPOCTO HATMCAHUM TEKCT YM PO3MOBHA MOBA, a TOMY iX CJIi/l BUBYATU
3 ypaxyBaHHSIM BCi€i MyJIbTUMOAQIBHOI ckiaaHocTi [153, c. 5-7]. Ha nymky S.
brnommepra [118, c.3], nuckypc BMmiulye Bci (GOpMU 3HAYUMOI CEMIOTHYHOI
JISTIBHOCTI JIIOJUHY, 1O PO3TIISIAETHCS Y IOEHAHHI 3 COLIaJbHUMH, KyJIbTYPHUMU
Ta icTopuyHUMU MozessiMHi. CydacHa ceMIOTHKA 30araqy€eThCsi HOBUMU MOHATTAMU
CEMIOTHKM TEKCTOOYIyBaHHS Ta peLeNLii TEKCTy, sIKa Ma€ Ha METI BHUBUUTH SK
poOOTY JIIHIBICTUHYHUX MEXaHI3MIB TEKCTY, TaK 1 CTPYKTYpyBaHHS 3MICTIB Y
CBIJIOMOCTI JocHigHuKa [26, ¢.4-5]. BapTo HaroiocuTu Ha TOMY, 110 CEMIOTUYHUN
X1 1O BUBYCHHS TUCKYPCY Ja€ MOXKIIMBICTb 3p03YMITH 3aK0/10BaHy iH(popMaliiito
aapecanrta agpecary. Ilig yac ceMIOTMUHOrO aHami3y pO3pI3HAIOTH yHIBEpCalIbHI
Koau (KyJIbTypHI, COIllajibHi, 1J€OJIOT14HI) Ta CHeliaibHl KOJHW, $KI BJIACTHBI
MIEBHOMY THUITy KOMYHIKaTUBHHUX TBOpPIB (KIHEMATOrpa(piyHUI KO/, TAHLIOBAaJIbHUI
Koj Toito) [33, c.14].

OTxe, cydyacHEe MOBO3HABCTBO HAKOMUYWIO HEAOMSKUU JOCBiJI BHUBUCHHS

dbeHoMeHy TUCKYpCy, ajKe MPOolleC KOMYHIKAIlli € HACTUIbKKW OaraTOrpaHHUM 1
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JMHAMIYHUM, 10 MOTPeOye KOMIUIEKCHOTO MIAXOAY N0 HWOro po3risany. AHami3
JUCKYPCY YHEOOXIAHIOE PO3YMIHHS CTPYKTYpHM KOMYHIKAIil, 1HAUBIIYaJIbHHUX
0CO0JIMBOCTEN MOBLIB, IX MONEPEIHBOr0 AOCBIAY U eMOLiitHOro ctany. OCKUIbKU
JUCKYpC — 1€ «OCOOJMBE BHUKOPHCTAaHHS MOBHU [JIsl BHUPAXEHHS OCOOJIUBOI
MeHTaiabHOCT [112, ¢.45], KOXEH 13 BUILEPO3TISAHYTUX MHIAXOAIB CIpUSE HOro
BCeOIYHOMY JTOCHIIKEHHO. [IpoTe, O11b1I MPOYKTUBHUMU ITPU BUBUEHHI IUCKYPCY
BBAKAEMO  MIJXOAM  KOTHITMBHOIO Ta  KOMYHIKATUBHO  IpParMaTHYHOIO
COpsIMyBaHHS, OCKUIbKH PO3YMiHHSI MOBJICHHEBOI IMOBEIIHKH i 3aCTOCYBAHHS MOBHU
B peaJbHUX CHUTyalliX NOTpedye ypaxyBaHHS MOBHOI (hOopMH, OCOOJIMBOCTEN
CBITOCHPHMHSATTS MOBLIB Ta KOMYHIKATUBHO MparMaTU4HOi CHUTyalli, KOJHU
KOMYHIKaHTH 31MCHIOIOTH CBIJOMUI BUOIp MOBHUX 3aC001B 33111 TOYHOI 1 IOBHOI

peanizarllii CBOiX 1IHTEHIIIH.

1. 2 Buam i CTPYKTYpa AUCKYPCY

1. 2. 1 Kpurepii andepenuianii BUAIB AMCKYpPCY

VY cyyacHUX JIHTBICTUYHUX PO3BIJIKax 3HAYHy YyBary HpPUILJIEHO BHBUYEHHIO
PI3HUX TUIIB JHUCKYPCY, SIKI ONMUCYIOTh (DYHKI[IFOBaHHS MOBHU B 0araThOX raiy3sx
moncbkoro xutTs (A. 3arHitko [31], E.Ochs [136], P. Brown, G. Yule [119]),
OCKUIBKH OKpEM1 OCOOJIMBOCTI KOMYHIKallli BUABIISIOTHCS SIK Y MEKaX KOHKPETHUX
JUCKYpCIB, TaK 1 Ha IHTEPAUCKYPCUBHOMY pIBHI. BuuepnHa Tumonoriss Juckypcis
HaBpSJ Y MOXKJIMBA BHACIIAOK YHCIEHHHX OCOOJMBOCTEN KOMYHIKAIli y PI3HUX
cepax, HEOTHOPITHOCTI 0a30BUX 03HAK KOHKPETHHUX JUCKYPCIB, KOMYHIKATUBHHUX
Iif 1 HACTAaHOB, PI3HOMAHITTS *aHpPIB KOMYHIKAIll Ta BaplaTUBHOCTI Mojelen
peanizarllii JUCKYpPCIB.

OpgHuM 13 mepumux 30IWCHUB CHPOOY paHKyBaHHSA JHUCKYpPCY 3aCHOBHHK
KoMyHikaTuBHOI (pinocodii FO. Xadepmac [104, c. 91]. @inocod BHOKpEeMUB 11’ SITh
BUIAJKIB BUKOPHCTAHHS JUCKYpCY: AUCKYypC SK 3acid KOMYHIKaTMBHOI ii;
KOMYHIKaTHBHA [Iisl, AKa JIMIIE YSIBHO IpUiiMae GopMy IHUCKYpCY; TepaneBTUYHUN

JTUCKYpC fK 3aci0 camopediekcii; HopMaIbHUN JUCKYPC; HOBI (POPMH AUCKYPCY.
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Pi3H1 miaxoau 1o AudepeHmisuli TUMIB JUCKYPCY Y3aJeXHEH1 Bil OOpaHHX
JOOCTIJHUKAMHU KPHUTEPIiB YU MapaMeTpiB, IO MOACHIOETHCS OaraTOrpaHHICTIO
JOCTIP)KYBAaHOTO SBHUIlA, a TAaKOX BaplaHTHICTIO CycHuUlbHMX mpakTuk Came
PI3HOMAHITTA JAMCKYpPCIB 1 JO3BOJIIE y4YaCHMKAM KOMYHIKalli BIJTBOPIOBATU
0ararcTBO 3HAHb NPO CBIT, AKTyaJli3yBaTH COLIAJIbHI pOJi B CYCHUIbCTBI,
3akapOyBaT Mi>KOCOOMCTICHI BITHOCMHU MK PI3HUMH COLIIAJIBHUMH Tpylamu Ta
TUMH, XTO 3 HUMH B3aemoJie [162, c.8]. IIpu upoMy KOXXEeH pi3HOBUA AISUIBHOCTI
JIIOJIMHYU CTBOPIOE BJIACHUI BUJI AUCKYPCY 3 OCOOIMBOIO JIEKCUYHOIO, TPAMATUYHOIO
Ta CTUJIICTUYHOIO CKJIaJOBUMU.

Cnin 3a3Ha4YUTH, 10 AUHAMIYHICTH JUCKYPCY — BAXKJIMBHM YMHHMK, SAKUN
YCKJIAJAHIOE MOro TUIOJIOTi0. 3 4acoM JUCKYPCH MOXYTh MOAUIATHCA Ha JABa U
OlIbllIE HOBUX THUIIIB JHCKYpPCY, TUM 4YacoM SIK 1 Pi3HI JUCKYPCHU MOXYTb OyTH
IHTErpoOBaHI B €IMHE 1iJIe. be3nepepBHO BUHUKAIOTh HOBI i 3HUKAIOTh BKE HasBH1
(BLmKMII1) aUCKypcH. Pi3HI TUIM AUCKYpCY HE MaroTh YiTKUX Mex [31, ¢.20], came
TOMY iM BJIACTUBHI PI3HUH CTYIIHb TOBUIBHOCTI B OpraHi3ailii CIIKyBaHHS.

JlocnmiJKy0Ud TUMH JUCKYpPCY, HAyKOBIIl BHU3HAYAIOTh TEKCTU SIK BaXJIMBI
JDKepena BIIOMOCTEH, sIKI BIAOOPa)KaroTh CYyCHUIbHY CBIIOMICTh 1 MEHTaJbHICTh
Hallii, 0COOJMBOCTI KyJIbTYPHOI'O T4 EKOHOMIYHOTO PO3BUTKY [43, ¢.37]. 111 TekcTu
€ LIIHHUMU JIKEepeNaMH 3HaHb MPO pI3HI MEHTaJIbHI CBITH, HA BaplaTUBHICTh SIKHX
BIUIMBA€ HH3KAa YMHHUKIB: COLIaJIbHO-MpOQeciiHa 1IeHTUYHICTh MOBIIB, iXHS
comianbHO-IeMorpadiuHa  xapakTepucTtuka, npedepeHuii  1moa0  CTHIIO
cnuikyBaHHs Tomo. I[loknmagarounch Ha 110 cnenu@iKy TEKCTIB, JIOCHIIHUKHU
BUJIUISIOTH TaKl KpUTepii nudepenuianii BUIIB AUCKYPCY: B 3aJIEKHOCTI Bl KaHAITY
nepeaadl JAaHUX, BIANOBIAHO 10 KaHamiB 1H(pOpMallii, 3a BHJIOM MOBJIEHHEBOI
JISTIBHOCTI, MPOJMKTOBAHUN CTHJIEM CIUJIKYBaHHS, COLIAIbHO-IPOQECIiHUN
KpUTEPiH, coLlaabHO-IeMOrpadiuHuil KpUTEPIid, afpecaTHUl KpUTEPIH.

BignoBimHo g0 kaHanmy mepenadi  JaHUX (aKyCTUYHUH, Bi3yalbHUN),
aKTyali3yloTbCd YCHMM Ta NUCBMOBUM JUCKYPCH, @ 3 PO3BHUTKOM HOBITHIX
TEXHOJIOrM 1Ie W I1HTepHeT-AUCKypc. [HTepHeT-gucKypc HaOyBae HeaOUsAKOi

MOMYJISIPHOCTI B MOOYTOBOMY COIIIaIbHOMY >KUTTI, HOJITUYHOMY, €KOHOMIYHOMY,
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OCKUIbKM BUHUKA€ HEOOXIJHICTh CTBOPUTH BUTIIHI 1H(OpPMALiiHI MPUBOAU IS
3aKpilIeHHd iX y cBigoMocTi jroauHu [116, c.146]. Ilpore cnig 3a3HauuTH, LI0
YCHUHN JUCKYPC € BUXIIHOI (POPMOIO ICHYBaHHS MOBH, a MUCBMOBHUH JTIUCKYPC €
MOXiAHUM BiJ] ycHOro [44, ¢.313]. JlocniIHUKH BBaKaIOTh, 110 YCHUHN Ta MUChbMOBUHN
JUCKYPCH IIEBHOIO MIPOIO MOSCHIOIOTH PO301)KHOCTI MK TEKCTOM Ta JUCKYPCOM.

YcHuit  AuCKypc BiApi3HAETHCS (DOHETHUUHHM, 30KpeMa I1HTOHALIMHUM
opopmieHHSIM, a TaKOX €MOULIWHOKW BHpa3HICTIO. [lucbMoBHT  JaUCKYpC
BHU3HAYA€THCS BUCOKHUM CTYNEHEM (POPMajbHOCTI Ta YITKOCTI M MOAUISETHCS Ha
Oe3anpecaTHHil (XyI0XKHI, HAYKOBI, MyOJIIIUCTAYHI Ta 1HII TEKCTH) Ta aJpecaTHU
(JiucTH, MOBIAOMJICHHS, 3amUCKH) AUCKypcu. Ciia 3a3Ha4MTH, 110 YK€ YacTo
YCHUN Ta MUCHMOBHUH JUCKYPCHU B3a€EMOJIIOTh, OCKUIBKM MiJ] 4ac CILUIKYBaHHS
KOMYHIKaHTH MOXYTb poOuTH HOTaTKH [31].

JleTamizaifisi HAyKOBISIMA  yYCHOTO  PI3HOBUAY JHUCKYpCY J03BOJIWJIA
BHCHOBKYBAaTH IIPO HEOOXIIHICTh PO3PI3HEHHS IHUCKYPCIB 32 BHJIOM MOBJIEHHEBOI
JUSJIBHOCTI: MOHOJOTIYHMM a0o mianoriynuid. JlianoriyHa ¢opma MOBJIEHHEBOI
JUSITBHOCTI 1ICTOPUYHO Tepeye MOHOJIOTIUHIN, ajle caMe MOHOJIOTTYHA MisUTBHICTb,
Ha AyMKy BueHHX [99, ¢.9-10], € BIAKpPUTOIO [JIsi EKCIPECHUBHOI'O BILUIUBY,
3aMO3UYEHHS OJMHULD 3 IHIIMX MOB, JIAJEKTIB Ta >KAprOHIB, Y>KMBaHHS HOBHX
MOBJICHHEBUX KOHCTPYKUiH. TWM YacoM AlalOriyHUi AUCKYPC € MHUCICHHEBO-
MOBJIEHHEBOIO  JISJIBHICTIO KOMYHIKAaHTIB Yy  IIMPOKOMY  CHUTYaTHBHOMY,
KyJIbTYPHOMY, COLIIaIbHOMY, ICUXOJIOTTYHOMY, KOTHITUBHOMY KOHTEKCTaX.

Buxopsuu 3 motped KOMYHIKaHTIB, Y MeXaX yCHOTO IUCKYPCY 3apOMOHOBAHO
nuepeHIioBaTH TpaHCaKUIMHUM (transactional) Ta iHTepakuiitHuii (interactional)
tunu [119]. TpaHcakiiiinuii AMCKypC BU3HAUYCHO TNepeaadeto iHdopmarlii, a Takox
OOMIHOM TOBapaMH Ta mociayramMu. BiH mpusHaueHuil s 3700yTTs HEOOX1THHUX
MareplalbHUX IIHHOCTEH. IHTEepakUiiHUN JUCKYpC XapaKTepHU3ye€TbCs TUMU
MpUKIaJaMUd BHUKOPUCTAHHA MOBH, AKI (QOPMYIOTh 1 HIATPUMYIOTH COLIAJIbHI
BIIHOCMHM Ta BU3HAYHI PUCH Ta BUPAXAIOTh BIJHOIICHHS CIIIKEPAa CTOCOBHO TEMU
BucnoBmoBanHa [119, c¢.17]. HaBeneHa TUIONOris KOHKPETH3Y€ Ba)KJIUBICTH Ta

3MICTOBHICTh YCHOI'O CIIJIKYBaHHS.
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E. Oxc [136] nporoHye THUMONOTiI0 IUCKYPCY, siKa MOB’s3aHa 3 YCHUM Ta
MMCBMOBUM DPI3HOBUJAMHU AUCKYpcCy. JOCHiAHUIA po3pi3Hs€ He3alslaHOBaHHUM Ta
3aIyIaHOBaHUU pi3HOBUIM. He3ammaHoBaHMiA JUCKYpC BKIIIOYAae Maiike BCl BUIU
pPO3MOB 1 Oecifl, a TaKOX JesAKl HamucaHl TeKCTH (HEOPilliifHI HOTATKU Ta JIUCTH).
3ariaHOBaHUN JIUCKYpC — 1€ MIJIFOTOBJEHI NPOMOBU a0O0 MPOMOBiAl, a TaKOXK
pETENbHO BiJIpeAaroBaHi Yu HaApyKOBaH1 poOOTH.

CyvacHuil 1HTEpHET-AUCKYpC Ta MHOro YYaCHUKH € HalOUIbI BIUIMBOBUMU
0cob0amMu Cy4acHOro IMyOJIIYHOTO JUCKYPCY, OCKUIBKM BOHM KOHUEHTPYIOTh yBary
Ha mpoOieMax 1 GOpMyrOTh MEBHHUHM 00pa3 Ti€i yu Tiel JIOAUHU abO CHUTYyaIli.
[HTEpHET-AUCKYPC XapaKTepU3y€e€ThCsl TPUBAIUM IPOLIECOM, OCKUIBKM B OaraTbox
BUIIaJIKaX HEMA€E IEBHOI'0 Yacy 3aBEPILIECHHS TEMH, Y MEpPEXKI1 B1IOYBAETHCS MOCTIHHE
OHOBJICHHSI JJaHMX Ta HAMOBHEHHsS CTOpPiHKM HOBOIO iH(opmariero [116]. Ha
ChOTO/IH1 1IHTEPHET-KOMYHIKAIllSl € OJIHIEI0 3 HAMAKTyaJbHIIINX Yy PI3HUX cdepax
KUTTS JIFOJAMHH.

HactynHuil kputepiii, Ha JOyMKY HAyKOBI[IB, 3YMOBJICHHH CTHUILOBUMU
BIIMIHHOCTSIMU CHUIKYBaHHS. PO3pi3HAIOTh apryMEHTAaTUBHHUM, KOHQIIKTHHIA abo
rapMOHIMHUKA  TUOM  AUCKypcy [164].  AprymeHTaTUBHUN  JHCKypC €
LIJIECOPSIMOBAHUM ~ MOBJIEHHSIM Y  COLIAJIbHO  JETEpMIHOBaHIA  cHUTyali.
KoH(pniKTHUI AMCKYypC ONUCYy€e KOMYHIKATUMBHI CHUTYyalli, y SKMX Bi0OyBa€ThCA
3ITKHEHHSI JBOX CTOpIH. Be3yMOBHO, BIH HE ICHYE OKpPEMO, aJKe€ PO3PI3HSIOTH
30KpeMa npodeciiiHuil KOHPIIKTHUA TUCKYPC, MOOYTOBUN KOH(MDIIKTHUI TUCKYpC
TOIO. ['apMOHIMHMI JUCKYpC OINEpye TaKMMHM CTpaTerisiMd Ta TaKTUKaMU SK
CTpaTerisi BBIWIMBOCTI, TaKTUKA BU3HAYEHHS CHUCTEMH I[IHHOCTEH, TaKTUKOIO
BCTaHOBJICHHSI KOHTAKTYy To1o0 [64, c.38].

VYpaxyBaHHA COLIATBHO-NIPO(ECIMHOrO KPUTEPIO AU(EpEeHLIsIi] TUCKYPCIB
YHEOOX1THEHO 0COOIMBOCTAMM KOMYHIKallli y npodeciinux cepax. Po3pizHst0Th
JUCKYpC BUYMTENIB, MPOrpamicTiB, BIMCHKOBUX, JKapiB Towo. Jloam pizHUX
npodeciii OMaHOBYIOTh CHEIladbHy HpodeciiiHy JEKCHKY, sika no0pe BimoMa M
3po3yMiJia BY3bKOMY KOIy (haxiBI[iB 1 JO3BOJISIE BOPABHO M IIBUJIKO, @ TOMY

e()EeKTUBHO BUKOHYBAaTH (p)axoBi 3aBJIaHHS.
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He MeHII BaxIMBUM € COLIAJIBHO-AEMOrpapiyHUi KpUTEpId, OCKUIbKU
CHUIKYBaHHSI BIJOYBA€ThCS 3a YYacTIO KOMYHIKAHTIB, SIKI HajeXaTb O NEBHUX
BIKOBUX TpyIH, MPEJCTaBISAIOTh Pi3HI MOKOJIHHS, HEOJAHAKOBI MOIJISAAU, MaloTh
pi3HUI HaOip HiHHOCTEN ToIO. MOBO3HABII PO3PI3HIAIOTH JUTAYUMN, MiATITKOBUM
TUIIM JUCKYPCY PAa3oM 13 YOJOBIYMM Ta KIHOYMM JIUCKYpCaMU, JUCKYPCOM JIITHIX
JIOJIEH, a TAKOXK IUCKYPCOM MEIIKaHIIB MicTa uu cena [115].

JudepeHioTs JUCKYPC 13a aAPECaTHUM KPUTEPIEM, 110 A03BOJIsI€ TOBOPUTHU
PO CTaTyCHO-OPIEHTOBAHUM Ta 1HAUBIYaIbHO-OPIEHTOBAHUNA TUCKYPCH.

VY cTaTyCHO-OpIEHTOBAaHOMY JUCKYpPCl MOBELb BIAIrpa€e posib MpeACcTaBHUKA
MEBHOI COLIAJIbHOT IHCTUTYLII 3 YCTAJIEHUMH YSIBIEHHSMHU PO CBIT, BA3HAYEHUMU
CTEpeOoTUNaMHU TOBEAIHKH, 1ACHHMMHM HacTaHoBamH. I[lifBuaamMu 1BOTO THUIY
JUCKYpCY € 1HCTUTYLIMHUH Ta HEIHCTUTYLIHHUN JUCKYpcH (0COOJMBOCTI
IHCTUTYLIMHOTO CIUJIKYBaHHS pO3IJSHYTO B 1. 1.2.2).

B inauBIyanbHO-OpIEHTOBAHOMY JAMCKYPCI MOBEI[b BIAIIPa€ KIIFOUOBY POJIb SIK
OCOOMCTICTh 31 CBOIM JOCBIIOM, IHAMBIAYyaJbHUM MHCIEHHSM Ta CHPUUHATTIM
cBiTy. OCHOBHa O3HaKa I1HAMBIAYaJIbHO-OPIEHTOBAHOIO ITUCKYPCY — YYacCHUKHU
KOMYHIKallil 31 CBOIM OaraTUM BHYTPILIHIM CBITOM, SIKI Jy’Ke J0Ope 3HAIOTh OJIUH
onHoro. Lle# Tun nucKypcy mMae Ba miIBUAM: NOOYTOBU Ta OyTTEBUI TUCKYPCH.

[ToOyToBUil AUCKYypC Mepenae MaKCHUMaJbHO CTHCIy 1H(opManito, Horo
YYaCHUKH OJ[pa3y pPO3YMIIOTh OJWH OJHOro, 00 100pe 3HaioMi, CIUIKYBaHHS
HaiyacTille € JlaJoridyHUM, aKTyaJbHOIO0 3aJIMIIAETHCS JIMIIE pPI3HOMaHITHA
eMoriiHa kBamidikamis Toro, 1o BigOyBaerhcs. [loOyToBuii  Auckypc
XapaKTEPU3Y€EThCS  3HAYHOKO  YACTOTHICTIO  KIHETUYHUX  KOMYHIKATUBHHX
KOMIIOHEHTIB, U110 3a0e3ledyye IMO€IHAHHS HEBEepOAJIbHUX Ta BepOATbHUX
KOMITOHEHTIB KOMYHIKaIlll Ha pIBHI MaKpOB3aeMO/Iii, AKa nependavyae Toil Gpakt, mo
MIMiKa Ta KECTH MOXYTb BiAIrpaBaTu pojib PEIUTIKU B Aianosi [ 97, c. 60].

ByTTeBOMYy THMy IHCKYpCy BIACTHBI «PO3rOPHYTICTh, I'PaHUYHA 3MICTOBA
HACUYEHICTh, MOBHa MONI(YHKIIOHANBHICTE» [25, ¢.91]. ByrreBuil auckypc
NPU3HAYEHUN [JI TEPEKMBAHHS 3HAYMMHUX CMUCIIB, Y HbOMY WIETbCA MPO

¢p110codchbKe, XyT0KHE OCMUCIEHHS CBITY, BUKOHYETHCS CIIpo0a 11eHTU(IKYBaTH
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HEOUYEBH/IHI SIBUILIA 0araTtoro BHYTPIIIHBOTO CBITY MtoauHU. I1in yac crinkyBaHHS
y>KMBaHO BCl (pOPMU MOBJIEHHSI HA OCHOBI JITEpAaTypHOi MOBH 1, HA BIAMIHY BiJ
noOyTOBOr0 JUCKYPCY, CHIKYBaHHSA y OyTTEBOMY JHUCKYpCl € MOHOJIOTTYHUM [25,
c. 93].

ByTTeBull AMCKypc TOpPUMHATO PO3PI3HATA 3a TUNAMU: NOPIMHI  Ta
ornocepenkoBaHuid. [lpsmuii  OyTTeBUIl  QUCKypC TPENCTaBIECHUM  JBOMA
OPOTWICKHUMHU  BUJAAMHM: 3MICTOBUM  Mepexii Ta 3MICTOBUH  IPOPUB.
KoMmno3utiiitHo-MOBJIEHHEBOIO (POPMOIO 3MICTOBOTO MEPEXOLY € PO3AYM, 30KpeMa
BepOaJIbHE BHUPAKEHHS IMOYYTTIB Ta AYMOK, OCHOBHUM NpPH3HAYEHHSIM SIKOIO €
BHU3HAYEHHS SIBUILL, 1110 MAIOTh BITHOIIECHHS A0 BHYTPIIIHBOI' O Ta 30BHIIIHBOI'O CBITY
JIOJMHU. 3MICTOBHI NMPOPUB — L€ CBOEPIJHE OCSSHHSA, PANTOBE PO3YMIHHS CYTI
CIPaBH, OCHOBHOIO KOMITO3UII1ITHO-MOBJIEHHEBOIO (DOPMOIO SIKOi € TEKCTOBHUI MOTIK
o0pas3iB.

OnocepenkoBaHuil OyTTEBUI TUCKYPC € allerOPUYHUM PO3BUTKOM 1711 uepe3
onoBigaHHs i onuc. OMoOBIJIaHHS SBJISE€ COOOI0 BUKIIAJ MOJINA y TX MOCIIJOBHOCTI, a
ONHMC - 1€ CTaTHYHAa XapaKTepUCTHUKAa OYEBUAHUX sBUIL. OrnocepenkoBaHUN
OyTTEBUI AUCKypC MOXKe OyTH peajli30BaHMM y TaKOMY aHpl sIK MpUT4Ya Yepes
aJeropuYHu PO3BUTOK MOCTYJILOBaHOI 1€i [67, ¢. 17].

Bkaxemo Ha iCHyBaHHS Kiacudikalii AMCKYpCIB BIANOBIAHO 10 chepu
KOMYHIKallll, Xo4a 3a TakuM KpHUTEpIEM INEpeNliK pPIZHOBUIIB HE MOXe OyTu
BUYEPIAHUM Ta OJHO3HAYHUM 3 MPUYMH MDKIaly3€BOi B3a€MOJIi Ta, BIAMOBIIHO,
HEYITKOCTI MEX pI3HUX c(ep KOMyHIKalli. 3a UMM KpUTEpIEM MOKHA BH3HATU
ICHYBaHHSl XYJI0XKHBOI'O, MOJITUYHOI'O, €TUKETHOrO, IMyOJIYHOro, OaHKIBCHKOTO,
aKaJeMIYHOr0, MeJarorivHoro, MeIMYHOro, PeliriiHoro, My3u4Horo, HayKoBoro,
BIICBKOBOI'O,  MOJOADKHOIO,  MHCTEIILKOIO,  €MOI[IMHOr0O,  €MOTHBHOIO,
TEJNEeB131MHOr0, CHOPTUBHOT O, MACMEAINHOr0 Ta 6araThb0X IHIIUX TUITIB JUCKYPCY.

OTxe, 3ampoNOHOBaHI MOBO3HABLSAMM KJacH(]ikalii AUCKYpCY YHMCIEHHI,
HEBHUYEPITHI Ta HEOJHO3HAYHI, OCKUIbKU MOOY/I0BaH1 32 KOMIUIEKCOM KPHUTEPIiB, a
TOMY MEPETUHAIOTHCS ¥ JOMOBHIOIOTH OJHE OJHOro. BHOKpeMIIeHHS KpUTEpiiB

nudepeHirianii Ta BU3HAYCHHS TUIYy OOpPAaHOTrO MJIS aHalizy JUCKYpPCy Mae
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31MCHIOBATUCS BIJIOBIAHO /10 3arajibHOI KOHIIEMIIll, METH Ta 3aBAaHb KOHKPETHOI

HAyKOBOI pO3BIJIKU.

1.2.2 YMOBH KOMYHIKATHBHOI MOBEAiHKHM: JIMCKYPCHBHI KaHPH,
KOMYHIKATHBHI IOl TA KOMYHIKAaTHBHI CUTYaIlil

KomyHikaiist B pi3HUX cepax Mae CBOIO CleUUu(]iKy sIK y MeXax MEBHOIO
COLIIAJIBHOTO 1HCTUTYTY, TaK 1 CIUIKYBaHHS B yMOBaX KOHKpPETHOi cuTyamii. OTxe,
OKpIM OCOOJMBOCTEH COLIAaJbHUX IHTEPAKI[li, PI3HOMAHITTA JUCKYPCIB BU3HAYa€
TaKOX 1X CTPYKTYpa, IKa IEBHOIO MIPOIO «Y3TO/XKYETHCS 31 CTPYKTYPOIO MOBJICHHS,
X0y4a CyTT€BO BIApi3HsA€TbeA Bia HED» [113, ¢.127].

VY cy4acHOMY MOBO3HABCTBI ICHYIOTh Pi13HI NOIJISAN HA CTPYKTYPY JUCKYpPCY,
110 MOSICHIOETHCSI PI3HUM (DOKYCOM yBaru HayKoBII1B, CIIPSIMOBaHOI a00 HA OJMHUITI
JTUCKYpCy, a00 Ha OJWHUIII MOBJECHHSA. BiIMIHHOCTI MK HUMHU BOA4arOTh Y
MPUHAJIEKHOCTI IUX OJMWHMIL 10 PI3HUX le€papxiyHux piBHIB [114]. Oxniero 3
rOJOBHUX CKJIAJ0BHX Yy CTPYKTypl auckypcy l. llleBueHko BBakae KOMyHIKaTUBHY
MOJIII0 — KOMYHIKaTMBHUM aKT, pO3MOBY, sIKa BIANOBIJa€ Makpojiaigory ado
makpotekcty [111]. KomyHikaTuBHa momis sBisie COOOK LUIICHUH MpoLec
MOBJIEHHEBOI B3a€MOJIl YYacCHUKIB CIIJIKYBaHHA 13 NEBHUMHM 4YacOBUMHU Ta
MPOCTOPOBUMH MEXaMH, OCOOJMBOCTI SIKOi 3ajekaTh BIJ I1HTEHIIH Ta METH
KOMYHIKaHTIB. 3 LbOr0 MOIVISIAY W caM JUCKYpPC MOYKHA CXapaKTepU3YBATH SIK
PIZHOBH/JI COLIIOKYJIBTYPHOI 1HTEpakiii abo komyHikaTuBHOI noAii [154; 66, c¢.53],
70 CKJIaJy SIKOi BXOJATh KOMYHIKAaTUBHI cutyalli. OTKe, pI3HOMaHITTS KaHPOBUX
(opM BHUCIOBIIOBaHHS BIUIMBAE Ha CTPYKTYpy MAUCKypCYy ¢ KOpemoe 3
BaplaTUBHICTIO JMCKYpPCUBHMX JKaHpPIB YU KOMYHIKaTUBHMX TOJIIM  Ta
KOMYHIKaTUBHUX CUTYyalllH.

KoMyHikaTuBHA cUTyallisl € y3aralbHEHOI MOJEIII0 YMOB Ta OOCTaBUH, SKI
00yMOBIIIOIOTh MOBJIEHHEBY MOBEJIHKY OCOOMCTOCTI B KOMYHIKaTUBHINA MOJIi Ta €
OJTHIEIO 3 OCHOBHUX CKJIaJIHUKIB IIpoLeCy cijIKyBaHH: [56, ¢.134]. KomyHikaTnBHa
CUTyallil Ma€ XapaKTePUCTUKU «3aMKHYTOCTI, I[UTICHOCTI, JUHAMIYHOCTI» [84,

c.567]. Ilin 4Yac KOMYHIKaTMBHOI CHTYyalli ajpecar Ta aApecaHT IOB sA3aHl
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KOMYHIKAaTUBHUMHU BIJHOCMHAMH Ta nepeOyBarOTh y MEBHOMY yacompoctopi. He
MEHII Ba)XJIMBOIO XapaKTEPUCTHUKOIO KOMYHIKATHBHOI CUTYyallli € KOMyHIKaTHBHA
B3a€MO/IIS, SIKA MAa€ OHTOJOIIYHUI, €THOKYJbTYPHHUI, KOTHITUBHUM, CEMIOTUYHUI
Ta IparMatuyHui napamerpu. Ll mapameTpu ciil BpaxOBYBaTH, OCKIIBKH BOHU
nepen0ayaroTh HAJIEXKHICTh YYACHUKIB KOMYHIKaIlli 10 IEBHOI c(epu CIUIKYBaHHS,
OOMIH €MOLISIMU Ta 17€IMU B IEBHOMY COLIIOKYJIBTYPHOMY IIPOCTOPi, BU3HAYAIOTh
CIUIBHICTh KAPTUH CBITY, Mi3HABAIBHUX MOXJIMBOCTEH, BPAaXOBYIOTh OCOOUCTICHY
HaJAIITOBAaHICTh KOMYHIKaHTIB Ha IEBHUM pe3ynbTat [84, ¢.602-603].

XKanpu Oyab-SKOro TUILy JUCKYPCY POPMYIOThCS 3 YpaxXyBaHHSAM ICTOPUYHHUX
MOJi# y mpolieci KOMyHIKaTUBHOI AisSTIbHOCTI Ttojie. JXKaHp nuckypcy sBisie o000
MIEBHUI MOBJICHHEBHI TBIp, AKUH Nepeadaydae €JHICT 3MICTY, CTHIIIO Ta KOMITO3HIII1
Ta JIeSIKUX MM03aMOBHHMX YMHHHUKIB [8, ¢.32]. JlucKypcuBHI %aHpH chopMoBaHi s
peanizalli METU CHUIKYBaHHS Ta 3A1MCHEHHS MEBHUX J1d Yy MeXaxX KOHKPETHOI'O
IHCTUTYLIMHOTO TUIYy JucKypcey [129, ¢.165]. Jlesiki HayKOBLI BUBHAYAIOTh KaHP K
CTJIMA TUN BUCIOBIIOBAHHA B MEBHINA cdepl AIAIBHOCTI JIOAUHU. MOBIEHHEBI
KAHPU € HACTUIBKM  PI3HOMAHITHUMU Ta  HEBUYEPIHUMH, HACKUIbKU
OaraTorpaHHUMHU € MOXJIMBOCTI PO3BUTKY KOXKHOI chepu KOMYHiKalli. 3Baxarouu
Ha 11e, MO’KHa TOBOPUTH IIPO Pi3HI kaHpU AUCKYypcy. Cepell HUX € yHIKaJIbHI )KaHpH,
HaIlpUKiIaJ, €K3aMeH Yy IMeNaroriyHoMy JUCKYpCi, MPOIOBIIb y peiriiHOMYy
auckypci. ICHYIOTh TakoX 1 KaHpH, CHUIbHI JIJISl pI3HUX BUJIB JUCKYpPCY, 30KpemMa
3MaraHHs y ClOPTUBHOMY W TaHLIOBAJIBHOMY JUCKYypCaX, YPOK y MeJaroriaHoMy i
TaHLIOBAIBHOMY JAMCKypcax. 3ayBaXMMO TaKOX, 110 B KOKHOMY THUIIl JUCKYpPCY
icHye HabaraTto OuIblIE >KaHPIB, HDK 3a3BUYail pO3PI3HAIOTH AocHigHMKU. lle
MOSICHIOETBCA TMOCTIMHUM PO3BUTKOM pI3HUX cep KOMYHIKalii, sIKI 3a3HaoTh
HEaOUSKOro BIUIMBY CBITOBUX TEHJICHLIN Ta MIJKOPIOIOTHCS BUMOraM Cy4acHOCTI.
[Ilono KOMYHIKaTUBHMX MOJIA, TO BOHM MOXYTh OyTH YHIKaJbHUMHU 3 TO3MULIT
YYaCHUKIB CHIJIKYBaHHS, XpOHOTOMY, METH, I[IHHOCTEH, EMOIIMHOTrO HAMIOBHEHHS
TOLLO.

3ayBaXuMo, 110 BC1 TPU KIFOYOBI MOHATTS TICHO B3a€EMOIIIOTh OJTHE 3 OJHUM,

ajye MaroTh CBOI 0cOOJMBOCTI. [TOHATTS KOMYHIKaTUBHOI MOJIi Ta AUCKYPCHUBHOTO
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KaHpy MaroTh 0araTo CHUIBHUX PUC, TOMY J€sKI 3apyOi’KHI BUYEH1 OTOTOXKHIOIOTH iX,
3a3Ha4yar04M, 1O JUCKYPCUBHUN *aHpP — 1€ Ni3HaBaHa KOMYHIKaTUBHA MOJis, sKa
XapaKTepU3y€eThCsl NEBHUMU KOMYHIKaTUBHUMH LUISIMH, LI0 PO3MI3HAIOTHCS Ta
YCBIIOMIIIOIOTBCS BCIMa yYaCHMKaMM KOMYHIKamii. [ JHCKypCHBHMI >kaHp 1
KOMYHIKaTHBHA OIS MAIOTh YITKO BUPAXKEHY CTPYKTYPY, € 3HAUHUMU 32 YACOBUMU
XapaKTepUCTUKaMU Ta KUIBKICTIO YYacHUKIB KomyHikauii. KomyHikaThBHa
CUTYyalllsl TAKOK MA€ YITKY KOMIIO3UIIIIO Ta EBHY METY, aJI€ € MEHILOIO 32 00CSTOM,
HIXK KOMYHIKaTHBHA IO/1s 200 MEBHUM *aHp JUCKYpCY Ta HailuacTime Moxe 0yTu
CKJIAJI0OBOI0 YAaCTHMHOI KOMYHIKaTHBHOI monii. Hampukiaa, KOMyHIKaTHBHOIO
MOJII€I0 HAYKOBOI'O JUCKYPCY € HayKOBa KOH(EpEHIIid, y AKii OepyTh yuyacTb OaraTo
JOCTIHUKIB, IO TOTPUMYIOTHCS MIEBHUX MPABUJI Ta periiaMeHty poootu. Bucryn
OJIHOT'O0 y4YacHHMKa KOH(epeHIli Ta JUCKYCls 3a MOro TeMOw € KOMYHIKATUBHOIO
CUTYAIII€10, sIKa TAKOXK MA€ CBOI CTalll XapaKTEPUCTUKHU, YTIM € OUTbII JUHAMIYHOIO
Ta 3aJIEXKUTH Bl 0aratbox pakTopis.

VY TaHUIOBaIbHOMY ¥ CHOPTHBHOMY JHCKYpCax KOMYHIKATHBHOIO MOMAIEI0
MO)KHA BBaXKaTH CeMiHap a0o0 JIEKUII0 BIIOMOro TPEHEPa, a KOMYHIKATUBHOIO
CUTyalll€el0 — KOHKPETHY BepOaJbHY BIAMNOBIAL TAaHI[IBHMKAa Ha 3alUTaHHS
BUKJIaJiaya IiJ] yac Mpolecy HaBuaHHsA ab0 HeBepOaIbHy BIANOBIAB 3a JOIMOMOIOI0
JeMOHCTpalli HabOpy MEBHUX TAaHUIOBAIBHUX (PIryp 3 ypaxyBaHHSIM HEOOXITHHUX
TEXHIYHUX OCOOJIMBOCTEM, HA IKMX HArOJIOLICHO 1] Yac CEMIHAPY UM JICKIIIi.

OTxe, BHUBUEHHS JUCKYPCUBHUX JKaHpIB, KOMYHIKaTUBHUX NOMAIM Ta
KOMYHIKATUBHUX CHUTYyallll J03BOJIIE 3arJuOUTUCA B CTPYKTYpy JHUCKYpCY,
3pO3yMITH YHIBEpCaJIbHI Ta cienu(UYH1 03HAKHU PI3HUX TUIIB JUCKYPCY, 3 ACyBaTU

MPUPOAY CY4aCHOI KOMYHIKALIIi.
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1.3 IvcTuTyuniiiHMii AUCKYPC $K KOHCTPYIOBAHHHA COLIOKYJIbTYPHOIL

peajibHOCTI

1. 3. 1 OcHOBHI XapaKTEePUCTHKH IHCTUTYLWIHHOTO JIUCKYPCY

Xapaktep IHCTUTYUIMHOIO JUCKYpPCY BH3HAYa€ThCAd  (YHKLIIOBAHHSAM
COLIAJIBHUX IHCTUTYTIB. 3 OIJIAly Ha PI3HOMAaHITHICTh COLIIAJIbHUX 3B’ SI3K1B Ta HOPM,
3a SIKUMH peani3yloThbCs COLIaJbHI MPAKTUKHU, JOULIBHO PO3IJISAATH NOJITUYHUH,
JTUTUJIOMAaTUYHUN, aJMIHICTPATUBHUMN, OPUIUYHUMN, BINCHKOBUMN, NEJarorivyHuu,
peniriiHui, MiCTUYHUHN, METUYHUHN, TIJTOBUH, PEKJIAMHHM, CHOPTUBHUHN, HAYKOBHI,
CUEHIYHMI, MacoBo-iHpopMamiinuil auckypeu. lLleit mnepenik Moxe OyTu
PO3IIMPEHUH, SKIIO B3SITH 10 YBaru HOBITHI COLAJbHI MPAKTUKH, AKI MOCTIHHO
3 ABIIAIOTBCS 3 PO3BUTKOM cycnuibcTBa. CycrnilbHa JHHAMIKa MPOEKYETHCS Ha
“OaraTopiBHEBY l€papXiuHy JUHaMIuHy cucTemy’ [6, ¢. 102] MoBu B nii.

[HCTUTYLIMHE CNUIKYBaHHS  3IIMCHIOETHCA 3@ [EBHUMHU  MPaBHIIAMH,
aKyTaJi3y€eThbcsl BepOaIbHUMM 1 HEeBepOaTbHUMH 3aco0aMu, 3a JOTMOMOIOIO SIKUX
BCTAHOBJIIOIOThCS TEBHI BIAHOCMHU MDK KOMyHikaHTamu. lle o3Havae, 110
IHCTUTYWIMHUI ~ JuCKypc niependayae TMEBHI  CTaHAAPTH  KOMYHIKATUBHO-
MOBJIEHHEBOI MOBEIIHKU, TUIIOBUX YYaCHUKIB Y TUIIOBUX CUTYaIlISX.

CranmapTu KOMYHIKaTUBHO-MOBJICHHEBOT MOBEIHKU BiAMOBIJAIOTh CHUCTEMI
IIHHOCTEH, 171easiB, NePEeKOHaHb, BU3HAHUX KOHKPETHOIO CHIJIbHOTOI0. J[0 Takux
HaJeXkaTh BUCOKI I[IHHOCTI (JIFOJIMHA, JIOJICTBO), MaTeplalbHi IHHOCTI, IIIHHOCTI
COLIIAJIBHOI'O JKUTTS (Hallisl, epKaBa), IIHHOCTI IyXOBHOI'O JKUTTA i KyJIbTypH (1€,
HOPMH, 1]1eaii), a0CONIOTHI Ta BIIHOCHI I[IHHOCTi, TOOTO YBECh CIIEKTP I[IHHOCTEH,
K1 MOAUISIOThCS cycnuibcTBOM [23, ¢.40]. MoxHa cTBepIKyBaTH, L0 CUCTEMA
LIHHOCTEH BIAA3EPKAIIOE CIIOCOOU OCMUCIIEHHS TOBKULIS Ta HOr0 KOHCTPYIOBaHHS
B KapTUHI CBITY MOBUIB. Hanpukiaza, Bnaaa sk LIHHICTh BU3HAYAE 3aBOIOBAHHS Ta
YTPUMAaHHS BJIAJM SK METy MOJITHYHOIO JUCKYpPCY, a 3J0pOB’S [K IIHHICTb
KOPEJIIOE 3 METOI MEIUYHOTO JHUCKYpCY — HaJlaHHS KBaji()iKOBaHOi JOMOMOTH

XBOpUM. MeTa crijIKkyBaHHs 00’ €/IHy€ YYACHUKIB Ti€1 UM Ti€i COL1aNbHOI IPAKTUKHU:
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MOJIITUKIB Ta BUOOPLIB Yy MOJITUYHOMII JHUCKYpCl, JIKapiB Ta HAal€HTIB Yy
MEJIMYHOMY JUCKYPCI TOIIO.

[HCTUTYLIMHE CHUIKYBaHHA — 1€ KOMYHIKAIlsl y CBOEPIAHUX Mackax, a
TpadapeTHICTh CHUIKYBaHHS € TIEK0 XapaKTEepPUCTUKOIO, 10  BIAPI3HIE
IHCTUTYWIMHUI JUCKYypC BiJ 1HAMBIIYaJIbHO-OPIEHTOBAHOIO (TEPCOHAIBHOIO)
auckypey [68, ¢.338]. Ilig yac 1HCTUTYLIMHOrO CIUIKYBaHHS ICHY€ WMOBIPHICTH
TOro, IO CIHUIKYBaHHS BIAOYJIEThCS 3a BCTAHOBJICHUM IUIAHOM 1 3 TIOBHUM
PO3YMIHHSIM KOMYHIKaHTaMH OJIHE OJTHOTO.

Orxe, creun@ika THCTUTYLIHHOTO JUCKYPCY BUSABISETHCS 3 OISy Ha TUI
CYCHUIBHOI'O 1HCTUTYTY (MOJITUYHUI AUCKYpC — Biaja, NeAaroriyHuii TUCKypc —
HaBYaHHS, IOPUINYHUI AUCKYPC — 3aKOH, MEIUYHUI AUCKYpPC — 310POB’S TOLIO), a
TAaKOX IOB’S3YEThCSA 3 MEBHUMH (DYHKIISIMU JIOJEH, CYCHUIBHUMHU PUTyajaMu Ta
CTEepeOTUNIaMHU TMOBEIIHKH. BaxxiuBa akTyamizalis IHCTUTYLIHHOIO JUCKYpPCY B
NIEBHOMY JKaHpl (HAyKOBUM — KOH(EpeHIs, NeAaroriyHuid — YpoK, JEKIis,
CHOPTUBHUNA — TPEHYBaHHA TOIIO).

[Ipote B pi3HUX c(hepax CydacHOT KOMyHIKallli HEMUHYY€E BUSIBIISIIOTHCS O3HAKU
IHTepAUCKYPCUBHOCTI — TMOEJHAHHS JKaHPIB, AacOIllaTUBHUX 3 PI3HUMU
IHCTUTYLIMHUMU Ta COLIAJIbHUMU 3HadueHHsMu [166, ¢.96]. JlocninHuku
PO3PI3HAIOTh BHYTPIIIHIO TUCKYPCUBHICTh 1 CIOHTAHHY 1HTEPJUCKYPCUBHICTb, 11O
JIEMOHCTPY€E TPOILIeC peiHTerpalii 3HaHb JIOJIUHUA 3 PI3HUX JTUCKYPCIB, a TAKOXK €
dbopmoro IHTepTeKCTYyadbHOCTI [ 166]. [HTEpAMCKYPCUBHI BKIIOUEHHS B Oy Ib-SIKOMY
TUI JUCKYpCY KBami(iKylOTh SK (parMeHTH 3HaHHS, SKI 3a3BUYail MaroTh
HETEKCTOBY €TUMOJIOT1IO Ta MOB’A3aH1 3 raidy33t0 3HaHb 1HIINX JUCKYPCIB.

OKpIM CTPYKTYpHUX XapakTEpUCTHUK JUCKYpC Ma€ TOHAJIbHI >KaHPOBI
XapaKTEPUCTUKH, OCHOBHUMH 3 SIKMX € CEPUO3HICTh UM HECEPUO3HICTh, MPSAME YU
3aByaJIbOBaHE BUPAKEHHS 1HTEHIIH, COpsiIMyBaHHs Ha iHpopMaTuBHE a00 (haTuyHe
cniikyBaHHs. ®dartnyHa KoMyHiKamis (mMpi, 3aAyLIEBHI pPO3MOBH; MPAMI
3BUHYBA4€HHsI, CBAPKH; (PIIIPT Ta XKapTH; IPOHIs, pO3Irpalll; KPACHOMOBHI >KaHpH |[3,
c.130]) € BusiBOM noTpedu agpecaHTa B COL1aJTbHOMY KOHTAKTI, AKUH CIPIMOBaHUI

Ha BCTAHOBJICHHS Ta MiATPUMAHHS MI>KOCOOUCTICHOTO KOHTakTy [101, ¢.257].
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JI71s1 KOXKHOTO TUITY JTUCKYPCY MOXKHA BUAIIUTH OCOOJIUBI, ajie B3a€EMO3aJICKHI1
¢ynkuii. Hanpuknan, 1HIUBIAYyaJbHO-OPIEHTOBAHUM THIT JUCKYPCY BHUKOHYE
(daTtuuHy (QyHKIOIIO, y MeXax SKOi pO3PI3HAITh E€MOLINHY, apTUCTUYHY Ta
iHTeNnekTyanbHy (QyHkiii. [loOyToBHil AMCKypc olepye KOMYHIKaTHUBHOIO Ta
€MOTHBHOIO (PYHKIIIMU. OCHOBHUMU X (YHKUIAMH IHCTUTYLIHHOTO TUCKYPCY €
neppopMaTUBHa, HOpMAaTUBHA, IPE3EHTAL[IiHA Ta AapOJIbHA.

[TepdhopmatuBHa QyHKIIIS CKIAAAETHCS 3 BAKOHAHHS JT1i, SIK1 BU3HAYAIOTh CYTh
KOHKPETHOTO COIIabHOTO0 IHCTUTYTY (00poThOa 3a Biady; 00poTh0a mpoTu XBOpoO
tomo) Hampuknaz, iHaBrypariiHa IpoMoBa sIK JKaHp MOJITUYHOT KOMYHIKaIlli Mae
neppopMaTUBHUI XapakTep Ta 31MCHIOE HeaOMSKUN BIUIMB Ha cycniabeTBO [100,
c.98]. BaxnuBoio ymMoBOw0 MephOopMaTUBHOCTI € CTaTyC 1 HaMipu MpeACTaBHUKA
COLIIAJIBHOT'O IHCTUTYTY U 3/1aTHICTh PELUITIEHTA aJIEKBATHO TPAKTYBAaTU BEPOAIbHY
nito. HopmatuBHa ¢yHKIISE Mae HAa METI BCTAHOBJICHHS M 30€peKEHHS HOPM 1
MpaBWJI NOBEAIHKUA MK THCTUTYTOM 1 CyCHIIBCTBOM, MK OCHOBHUMH y4YaCHUKaMU
KOMYHIKaIlil B M€XKax KOHKPETHOr0 THIy 1HCTUTYIIHHOro nuckypcey. Lle o3Hauae,
0 KOXXEH COLIAJIbHUNA 1HCTUTYT MAa€ IE€BHI NpaBWIa IOBEIIHKU, 3yMOBIIEHI
cnenu@ikor (QYHKIIIOBaHHSA, YMOBAaMH pPO3BUTKY, HAKONUYEHUM JIOCBIJIOM.
[IpesenTaniiina QyHKIlIsI 10IOMara€ CTBOPUTH MO3UTUBHUI IMIK COLIAJIBHOTO
IHCTUTYTY, MOr0 areHTIiB, TOJIOBHUMH O3HAKAMH KOI € 3rajika Ipo JO0CBIJ areHTa Ta
Moro ycmixu. IlaponbHa QyHKIS CKJIamaeThbcsi 31 BCTAHOBJIEHHS KOPJIOHIB MIXK
areHTaMM Ta KJIIEHTaMHU, TOJOBHUM 3aBAAaHHSAM SKUX 3aJMIIAE€THCS JOCATTH
KOHCEHCYCY.

OTxe, pI3HOMAHITTS THUIIB JIUCKypcy 3a0e3nedye HOro CUHXpPOHIWHY Ta
IiaXpoHiHY JuMHaMiKy. TpuBaIOTP TpoLECH OHOBJIECHHS, B3a€EMOAIl Ta
B3a€EMOIPOHUKHEHHA Pi3HUX cep 1 PopM KOMYyHIKalli, €BOJIOLIOHYIOTh HOBITHI
riopuani ¢opMmu CHUIKyBaHHS. B3aeMomiss AMCKYpCiB aKTyalli3yeThCsS 4Yepes
BCTAHOBJICHHSI aCOLIATMBHUX 3B’SI3KIB Ta MPOEKLIi XapaKTEpHUX O3HAK OJHIET
cthepu cnuikyBaHHs (chepa mxepena) B iHILy (cdepa 1il), M0 YMOXKIUBIIOETHCS

YCBIJOMIICHHSIM CHUIBHUX PUC CTPYKTYPH 3aITHUX JUCKYPCIB.
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BpaxoByroun HaBeleHI OCOOJMBOCTI 1HCTUTYLIMHOIO IUCKYPCY, BBa)Ka€MO
JOLUUIBHUM TOBOPUTH MPO KOMYHIKalil0 y cdepi OaabHUX TaHLIB SK PI3HOBU[
IHCTUTYLIMHOTI KoMyHIKalii. CboroaHi 0anbHi TaHIl W CIOPT MAIOTh AYXE TICHUI
3B'SI30K HE 3Ba)Kal0YM Ha T€, 110 TaHEUb TPAAMUIINHO PO3IJIAJAETHCA SK BHJ
mucreuTsa. HasgBHICTh YUCIEHHUX 3MaraHb, ()eCTUBAJIB, CBITOBA KOHKYPEHIIs, a
TaKOXX JOBEJICHUM BYCHUMHU MMO3UTHUBHHI BIUIMB OalbHUX TaHIIB Ha (i3uyHE Ta
€MOLIliTHe 370pOB‘sl JIOJUHU, CTBOPIOE MIACTaBU sl BU3HAHHS TaHIIOBAJIBHO-
CHOPTUBHOIO JHUCKypcy. BBakaemo, M0 TaHIIOBAJIbHO-CIIOPTUBHUI JUCKYPC
CTBOPIOETHCS] CUHEPTI€0 IHCTUTYLIMHUX BUJIIB KOMYHIKAII1i.

VY HacTymHUX MIIPO3AUIAX CXapaKTePU30BAHO KOHCTUTYTHUBHI O3HAKU
OKpEMMX BUIB IHCTUTYLIMHOI KOMYHIKallii, B3a€EMO/1s IKUX BIUIMBAE HA CrIeLUPIKY

TaHIIOBAJIbBHOT O-CIIOPTUBHOI'O BUlY TUCKYPCY.

1. 3. 2 KoHCTUTYTHBHI 03HAKH TA B3a€EMO/isl PI3HUX BUIiB IHCTUTYLWiHHOT O
AUCKYPCY

OcTaHHIM YacOM MOHSTTA TaHIIOBATBHUI TUCKYpC’ yce YacTillie BXKHUBAETHCS
B MDKIUCIUIUTIHAPHUX PO3BIAKAX, MPEAMET JTOCHIIKEHHS IKUX CTAaHOBIISITh 1CTOPIS
TaHIII, TEOPis 1 MPAaKTUKA TaHIIO, MOr0 BILUIUB HA CBIJIOMICTh YJIEHIB CYyCHIJILCTBA,
ncuxosioriyHe ¥ ¢i3uuHe 370poB’s mogunu [134; 143; 146]. V BiTUM3HSHIN
JMCKYPCOJIOTIi BIICYTH1 AOCTIKEHHS OCOOIMBOCTEN KOMYHIKAIIi1 Y TAHIFOBAJIBHO-
CIIOPTUBHIM / OanbpHIN cdepl MONpH BEIUKY MOMYJSPHICTh BOTO BUY A1SUIBHOCTI.

Creundika TaHIIOBAJIBHO-CIOPTUBHOIO JUCKYPCY A03BOJISAE€ KiIacu(iKyBaTH
Horo sk TIOpUAHMN BUJ I1HCTUTYLIMHOrO AHMCKYpCy, SKMM NO€AHYE B COOl1
0COOJIMBOCTI CHOPTUBHOI'O I TAHLIOBAJIBHOIO THUIIIB JUCKYPCY, & TAKOX BUSBISE
IHTEpIUCKYPCUBHI 3B’SI3KM 3 MENAaroriyHUM Ta MHCTELbKAM THIAMU JHCKYPCY.
30KpeMa B3a€EMO[II TUNOBUX YYACHHMKIB TaHIIOBAJIBHO-CIIOPTUBHOIO JUCKYPCY B
MEBHUX KOMYHIKaTUBHUX CUTYAI[ISIX 3aCBIUY€ B3aEMOJIIIO0 TUCKYPCIB: KOMYHIKAIis
CyIJIB 3MaraHb 13 OaJbHMX TaHIIB Ta TAHUIBHUKIB (CHOPTUBHUN AHUCKYpPC),
HeBepOallbHEe CHUIKYBaHHS TAaHIIBHUKIB 3 TJsAadyaMH (EMOLIMHUN JTUCKYPC),

II0JICHHA KPOIIiTKa poOOTa TpeHepa i TaHIIBHUKIB (MeaaroriyHuit nuckypce). Otxke,
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TaHIFOBAJIbHO-CIIOPTUBHU U TUCKYPC AOLUIBHO PO3TIIAIATH SIK CKJIaJHY KOMOIHAIII10
PI3HHUX O3HAK 1 MOXKIIMBOCTEH, SIKICHO HOBUM TUI UCKYPCY, CTBOPEHU I BIATOBIAHO
710 TOTped CyCHiIbCTBA.

[HCTUTYLIMHI JUCKYpCH AUHAMIYHI, & TOMY JJIsl iX MPAaBUIBHOTO PO3YyMIHHS
HEOOX1HO OpaTH A0 yBaru 1HTEPAUCKYPCUBHI 3B’SI3KM OJHOI'O THIY AUCKYpPCY 3
iHmmmu  [163]. LI 1HTEepAUCKYpPCUBHI  3B’SI3KM  yTBOPIOIOTHCA — HUIAXOM
BUKOPHUCTaHHSI PI3HOACTIEKTHUX 3aco0iB nauckypcy [113, c¢.126], a mnposBamu
IHTEPJIUCKYPCUBHOCTI € B3a€MHE NPOHUKHEHHS IUCKYPCOTBIPHMX KOHIIENTIB Yy
JUCKYPCH PI3HHUX THIIIB, CATYaTUBHA i KOHTEKCTHA IOJiaJpECOBAHICTh, )KaHPOBO-
CTWJIICTUYHI TEepeXpelieHHs, crnenudika AUCKYpCUBHUX TOIINA, B3a€EMHHUUI
TEPMIHOJIOTTYHUNA amapar Tomo. BuYeHi HaroiomyroTh 1 HAa PI3HOMY CTYIIEHI
MOE€JHAHHS JUCKYPCIB MMiJl Yac SBUINA IHTEPAUCKYPCUBHOCTI, II0 MOXE CBIAYNTHU
PO MEBHY I'payHOBaHICTh NPOSABIB IHTEPAUCKYPCUBHOCTI. 3B’ SI3KH TaHIIOBAJIbHO-
CHOPTUBHOI'O AUCKYPCY 3 BULIE3a3HAUCHUMH BUIAMH JUCKYPCY YMOXKIUBIIOIOTH iX
KOHCTUTYTHBHI O3HAaKW (THUIOBI YYaCHUKH, XPOHOTOI, METa, I[IHHOCTI, >KaHpPH),
CUCTEMaTHU3alllI0 IKUX HABEJIEHO HIKYE.

TanmroBanbuuil pi3HOBUA AUCKypey [134; 143; 146] choiBBiIHOCUTBHCA 3
KOHKPETHOIO C(Eepor0 KUTTEMISTLHOCTI M OXOIUIIOE PI3HI BUAM W HaANpsIMU
TaHLIOBAJIBHOIO MHUCTELTBA. 3 OISy Ha aJpecaTHy OpIEHTALll0, TUIOBUMU
YYaCHMKaMHU TaHLIOBAJBHOIO JTUCKYpPCY € TaHUIBHHUKH, Xopeorpadu, risgadi.
XPpOHOTON TAHIIOBAJIIBHOI'O JUCKYpPCY — MICLE JUIsl 3aHATh TaHLSAMHM, 3a3BHYai
TaHLIOBaJIbHA CTyHAis. MeTa W I[IHHOCTI TaHLIOBAJIBHOIO AUCKYPCY MOKIHMKaHI
JIOHECTHU JyXOBHO-€TUYHI HACTAHOBU CYYACHOMY CYCIJIBCTBY, OCKIJIBKH 0O€3 I[bOT0
MOTYHOIO BIUIMBY BTpaya€ CEHC NPOLEC TBOPYOCTI Ta MHUCTELTBA B3arall.
MucTteuTBo Ma€ BIUIMBATH Ha CYCMUIBCTBO SIKHAMKpAILlE, TPAHCIIOIYH T1 YHIKAIbHI
CEHCH, fIKI CPSIMOBaH1 Ha BCeOIYHUI PO3BUTOK ocoOucTocTl. JKaHpu, sIKi BIacTHUB1
TaHLIOBAIBHOMY JUCKYPCY — TAHLIOBAJIbHUN YpPOK, PENETHLisl, KOHLIEPT, BUCTABa
TOILO. 32 BUJIOM MOBJIEHHEBOI AISUIBHOCTI TAHLUIOBAIBHUI JUCKYpPC € MEPEBAKHO
JAJOTIYHUM, OCKUIbKM TMependayae 3Ae0UIbIIOr0 HeBepOadbHYy KOMYHIKAIIIIO

TaHLIBHUKIB 3 TIJSJa4eM, a TAaKOX TAHI[IBHUKIB MDK c000r0. 3a (QyHKIIHHUM
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KpUTEPIEM TaHLIOBAJIbHUN JIUCKYPC B3a€MOAIE 31 CIOPTUBHUM, I€1aroriyHUM,
€MOLIIITHUM, MUCTEILKHIM.

CrnopTuBHUN JUCKYpC, SIK 1 OyAb-SIKMUHA 1HIIMI PI3HOBHJ 1HCTUTYLIHHOTO
CHUIKYBaHHS, CIIBBIIHOCUTBCA 3 KOHKPETHOIO CPEPOI0 KUTTEAISUIBHOCTI, y SIKIA
cyO’€KTH 1HTEpaKL1i peai3yloTh CBOi KOMYHIKaTUBHI Hamipu [5; 144]. 3 ornsay Ha
aJpecaTHy OpIEHTAlll0, THUIIOBUMH YYacCHUKAMH CIOPTHUBHOIO JUCKYpCY €
CIIOPTCMEH, TPEHEP, CYAAs — aKTUBHI YYaCHUKU AUCKYPCY, SIKI BIUTMBAIOTh HA XiJ
CHOPTUBHUX ToMIA. € W TDacuBHI yYaCHUKM CIHOPTHUBHOIO JHMCKYpCY:
yOOI1BaJIbHUKH, CHOPTUBHI KOMEHTATOPH, SIKI HE BIUIMBAIOTh Ha MOl ajue 0epyTh
y4acTh y TMOMyJispu3aimii Ta OOrOBOPEHHI CIOPTUBHUX TOAiIM. XpOHOTOM
CHOPTUBHOI'O JHCKYpCYy — THUIIOBE MiCLE JUIsl 3aHATTS [EBHUM BHIOM CIIOPTY
(cnopTuBHa 3a1a, GpyTOOIBHE MOJE TOIIO). YacoBl O3HAKU CIOPTUBHOIO AUCKYPCY
BAXKKO OKPECIUTH, OCKUIBKA KOMYHIKaIlll THUIOBHX YYaCHUKIB HE OOMEXYETHCS
TpeHyBaHHSAM a0o0 3MaraHHsAM. MeTo CHOPTUBHOIO JUCKYPCY € JOCSTHEHHS
HaWBUIMX CHIOPTUBHUX PE3YJIbTATIB Y MEXaX MEBHOTO BUJly CIIOPTY, & TAKOK OOMIH
iH(poOpMaIllel0 MK BEIMKMMU IpynaMu HacedeHHs. L[IHHOCTI CIOpTUBHOrO THUITY
JUCKYpCY TMOJIATalOTh Yy BHXOBaHHI MOpPAJbHO-€TUYHHMX SKOCTEH 4YJIEHIB
cycniuibecTBa. OCOONMBICTh CIIOPTUBHOIO JAUCKYPCY — MO0 KaHPOBO-CTUIIICTUYHE
pizHoMaHITTA [35, c.8]. XKaHpu cOpTUBHOrO NUCKYpCy: 3MaraHHs, TPEHYBaHHS,
CIIOPTUBHE IHTEPB’I0, YPOK (PI3UYHOI KyJIBTYpHU TOIIO. 32 BHUJIOM MOBJICHHEBOI
JISTIBHOCTI CIIOPTUBHUN JUCKYPC MOXKE OyTH SIK J1aJOTIYHUM (IIEPEBaKHO), TaK 1
MOHOJIOTTYHUM (OOTOBOpPEHHS CIIOPTUBHUX MOJ1H KOMEHTaTOpoM). 32 PYHKIIHHUM
KPUTEpPIEM CHOPTUBHUM JUCKYpC B3a€EMOJIE€ 3 MEAAroriyHuM, MEIUYHUM,
MacMeIINHUM TUCKypCaMHu.

Mucrtenupkuii Tun auckypcy [140; 206] gominbHO poO3rasaaTu K O0COOIUBUN
PIZHOBHJl JMCKYpPCY, SKUU KOPENIOE 3 BIJIOKPEMJICHOK Trajy33l0 3HaHb Ta €
MOTY>KHUM 3aCO00M TPOEKIIi MPOIECIB, M0 BIAOYBaIOThCS B IMOBCSKICHHOMY
KUTTl. TUIMOBUMHU yYaCHUKaMHU € MHTEINb (aJpecaHT) Ta PEUUIIIEHT (aapecar).
XpOHOTON MHCTELBKOrO JMCKYpCY HE Ma€ YITKMX MEX Yepe3 pi3HOMAaHITHICTb

BUJIIB MUCTEIITBa. MeTa Ta HMIHHOCTI MHUCTEI[LKOrO TUITY JUCKYPCY MOJSATAIOTh Y
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BCEOIYHOMY PO3BUTKY OCOOMCTOCTI, 3JIMCHEHHI TO3UTUBHOTO BIJIMBY Ha
CBIIOMICTh JIOAUHU. JKaHpU MHCTEUBKOTrO JUCKYPCY 3ajeXaTh BIJl PI3HOBHUIY
TBOPYOi AISUIBHOCTI MHUTLA. 3a (PYHKUIHHUM KpPUTEPIEM MHCTEUBKUN AUCKYpC
B3a€MOJII€ 3 ME€JarOr1YHUM, ICTOPUYHUM, €TUYHUM JIUCKYpPCaMHU.

[Menaroriunmii quckypce [17; 18; 36] criBBITHOCUTHCS 3 KOHKPETHOIO cheporo
KUTTENISUIBHOCTI W OXOIUTIOE Pi3HI (POPMU, BUJIU Ta CTYIIE€HI OCBITHBOI A1SUIBHOCTI.
TUnoBMMHM yyaCHUKAaMH MENAroriyHoro AUCKYpCy € BUUTENb Ta YUYE€Hb, alle Yepes
BAKJIMBICTh I[LOTO THUIy JMCKYpCY Ta NMPOHHMKHEHHS Horo Maiike B yci chepu
JISTIBHOCTI JIFOAVMHYU, BUHUKIIA NOTpeba JIEKCUYHO PO3MEXKYBAaTH XapaKTEPUCTUKU
BUUTENS] Ta CTBOPUTU CEMAHTUKO-CTUJIICTUYHY TMApagUIrMy CIIB: BUHTEIb,
BUKJIa/la4, BUXOBATEIbh, TPEHEP, AOLEHT, Ipodecop, HACTaBHUK TOIIO [2, C.7].
ToOTo B 3a5exHOCTI BiJl chepH TIsITbHOCTI JIFOAUHA KOMYHIKaIlisl Bi10YBa€ThCA MIXK
TPEHEPOM Ta CHOPTCMEHOM (CHOPTUBHA AISJBHICTH), TAHI[IBHUKOM Ta TPEHEPOM
(TaHIIOBaIbHA JISUTBHICTH) TOIIO.

XpoHOTON MENaroriyHoro JUCKYpCy YITKO OKPECICHUM Ta sBIsi€ COOO0IO
MEBHUN MPOMIKOK Yacy, SKUH 3aKpiIVIEHUA 3a HaBYaJIbHUM mpouecoM (Ypok) 1
MiCLIe, y SKOMY BIIOYBAa€TbCsl MEBHUU BHUJ HABYAJIBHOI AISUIBHOCTI (ILKOJA,
HaBYalibHA ayAuTOpisi). MeTa il IIHHOCTI MelaroriyHoro AUCKypCy — rnepeaaBaHHs
3HaHb, (POpMyBaHHs 0araThb0X MOPAJIBHUX LIHHOCTEHW y JiTed 1 mimiTKiB. KaHpu
MeJaroriyHoro JAUCKYpCYy: YpOK, cCeMiHap, JeKiis. 3a BHJIOM MOBJIEHHEBOI
JISTIBHOCTI MENaroriyHuil AUCKYpC € NMEPEeBa)XKHO J1aJOTIYHUM, OCKUIBKA Ma€ Ha
METI KOMYHIKAI[l}0 BUMTENS 3 YyHeM. 3a (QyHKUIMHUM KPUTEpPIEM MeNaroriyHui
JUCKYpC B3aeMOJi€ 3 OaraTbMa IHIIMMU JUCKypCcaMmu, MijJ 4ac SKUX B1IOYBa€ThCA
MEBHUI MPOIIEC HAaBYAHHS OYb-sIKiM I1SUIBHOCTI.

OTxe, pi3HI BUAM IHCTUTYLWIHHOTO JIUCKYPCY BHUSABISIIOTH CHUIBHICTH
KOHCTUTYTHUBHUX O3HAK, 10 3HAYHO CIPHUSE iX NOJAJbIIIN B3a€EMO/IT 32 YMOB TaKoi
noTpebu  3amjigs  yCHIITHOTO OOMIHY  AISUIBHICTIO, 3HAHHSM,  JOCBIIOM,
MOBEAIHKOBUMH HaCTAaHOBAMH Ta IHIIMMU PEANISIMU COLIAIBHOI'O B3aEMOBILIHBY.

Cdepa 6anbHUX TaHIIB BUSIBIISIE 3B’ I3KM 3 IHIIUMU cepamMu criikyBaHHs. Le

J03BOJIsSIE KBAMI(IKYBaTH ii K OCOOJIMBUI BUJ KOMYHIKAIli, IKUWA MOENHYE B COO1



48

O3HaKU CHOPTUBHOI'O ¥ TAHIIOBAJIBHOI'O THUIMIB JHUCKYpPCY, @ TAKOX B3a€EMOJIIE 3
MEeAaroriYyHUM Ta MUCTELBKUM TUTIAMU TUCKYpPCiB. [HTEpaAUCKypCHBHI BKIIFOUEHHS
B Oyab-IKOMY JHUCKYpCl, 1 B TaHLIOBAJIbHO-CIOPTUBHOMY 30KpEMa, BiJIrparoTh
BaYKJIMBY POJIb, OCKUIBKU NEPENAI0Th MO3UTUBHUI TOCBIJ IHIIKMX cep KOMYHIKaIlli,
BpPaxOBYIOTh ICTOPUYHI OCOOJMBOCTI Ta MEBHI BUKIMKH Cy4acHOI KOMYHIKallii, a
TOMY JO3BOJISIIOTH AUCKYPCY AMHAMIYHO 3MIHIOBATHUCS Ta BJOCKOHAJIFOBATHUCA.
Cdepa BmumBy OyAb-IKOrO THUIy JUCKYpPCY TO3HAYA€ThCS HE  OJHIEIO
KOMYHIKaTHBHOIO IMOJI€I0, a IIUJIUM KOMIUIEKCOM TEKCTIB 1 MO/, SKI B3a€EMOAIIOTh
MK c00010. TOMy NpoOnoHyeMO pO3pI3HIATH BHYTPILIHIO i 30BHIIIHIO (CIIOHTAHHY
Ta PEryJSIpHY) IHTEPAUKYPCUBHICTb.

BHyTpiliHS ~ IHTEpAUCKYPCUBHICTh  TaHLIOBAJIbHO-CIIOPTUBHOI  chepu
XapaKTepU3Y€ThCSl HAABHICTIO €JIEMEHTIB JIUCKYPCIB TOMNEpPEIHIX €MoX, IO
O00yMOBJICHO ICTOPUYHUM PO3BUTKOM aHaI30BaHOi cdepu komyHikauii: “How
people danced and the types of dances they performed are linked to society and the
historical period. Dance design encompasses the elements of space; time, and
energy (effort) as a basis; specific design elements include the types of movements
or steps, the number of people, relationships or formations, dance structure and
type, dance accompaniment, costumes and other accoutrements, and the performing
space ...” [348, c. 2].

CrnoHTaHHa  IHTEPAUCKYPCHBHICTh BHU3HAY€HAa MPUPOJHIM  MPOLECOM
IHTerpauli 3HaHb y TaHUIOBAJIbHO-CIIOPTUBHUN Auckypc. Hampukman, menuyna
chepa KOMYHIKaIlli MOXE B3a€EMOJISATH 3 TaHILIOBaJIbHO-CIIOPTUBHOIO c(eporo,
OCKIJIbKH TiJ] Yac TPeHyBaHb Ta 3MaraHb TaHI[IBHUKH MAIOTh CIIPaBy 3 MEBHUMHU
TpaBMaMu a00 NOT1pUIEHHSM CaMOMOYYyTTs. Y TaKOMY BUIAJAKY JIiKap HAJa€ Mepury
JIOTIOMOT'Y, a TaK0X PEeKOMEHJAIlli I0A0 3arno0iraHHs MOTaHOr0 CaMOMOYyTTS Iijl
yac TpeHyBaJIbHOrO Mpolecy B MaildyTtHeomy: “If you are a ballroom dancer and
work in high heels, be sure to stretch out your calf muscles and work on rolling
through the feet in ordinary walking. Each form of dance has its own potential
injuries, and you can take preventive measures related to your form” [450, c. 129-

130]. HaBenenuil mnpukiag € SCKpaBOK UIIOCTPALIE0 BHUIAJIKY CIOHTAaHHOI
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IHTEPJIUCKYPCUBHOCTI, SIKa aKTyaJli3y€eTbCS y TPAAULINHINA CUTyalli CIUJIKYBaHHS
Jikaps 3 mnauieHTamMu (TaHUiBHMKaMH). CHocTepiraeMo TPaHCIOHYBaHHS TaKHX
O3HaK MEJIMYHOr0 IUCKYpPCY B TAHIIOBAJIbHO-CIIOPTUBHUM TUCKYPC:

-3aCTOCYBaHHSI MEAMYHOI TepMiHoiorii (calf muscles, potential injuries,
preventive measures);

-IEPEHECEHH  JIOKAJbHO-TEMIIOPAIIBHUX  XapaKTEpPUCTHK  (YYaCHUKHU
KOMYHIKallii 00’€IHaHHI B POCTOpI1 1 Yaci);

- peanizalisg KOHKPETHOI METH MEJUYHOI0 JHUCKYpCy — Iepenaya 3HaHb Ipo
30epexkeHHs (HI3UYHOTO 310POB’ Sl JIIOIUHHU.

[IpoTe iHTEHIIIEIO aapecanTa (JiKapsi), OUEBUIHO, € HE CTUILKH MOy pU3allis
3HaHb, CKUIbKK mnonepemxenus (“Each form of dance has its own potential
injuries”). g 1HTeHUIs peani3oBaHa 4Yepe3 3 SACHEHHS YMOB, MepeadadyBaHOI
CUTYyallli 3a JI0NMOMOI'0I0 YMOBHOIO MifpsimHoro peuenss (“If you are a ballroom
dancer and work in high heels”); cioHykaHHsS 10 Jii 32 JOMOMOTOI HaKa30BHX
KOHCTPYKILiH 3 iH1HITUBaMU (“be sure to stretch out your calf muscles and work
on rolling through the feet in ordinary walking’), pexoMeHallil NpaBUILHOT
MOBE/IIHKU 3a JIONMOMOTO0 MOJAIbHOI KOHCTPYKIIi 3 iH(iHITUBOM (“‘and you can
take preventive measures related to your form”™).

Tperiii  pi3HOBUA  —  30BHIIIHSA  pPEryjsipHa  IHTEPAUCKYPCUBHICTh
XapaKTepU3y€eThCsl TIUMOOKMM B3a€EMHUM IPOHUKHEHHSM PI3HMX JUCKYPCIB,
30KpeMa iX KOHLEITIB, >KaHPIB KOMYHIKalli, & TaKOX CXOXUMH TUIOBUMU
YYaCHMKaMHM, METOK Ta UIHHOCTAMHU. LI O03HaKM 1HTEPAUCKYPCUBHOCTI B
TaHLIOBAIBHO-CIIOPTUBHIA  KOMYHIKalli aKTyaldli30BaHO B KOHLENTyaJlbHUX
MPOEKIIISAX, AK1 TpoaHaiizoBaHo B Po3aini 3. Tyt nuiie npuHariiHo 3a3HauuMo, 110
B3a€EMOIPOHUKHEHHS JIUCKYPCIB PE3YJbTY€ y HOro riOpUIHICTD, SIKa B KOJIEKTUBHIN
CBIJJOMOCTI MOBLIIB [TI03HaY€Ha KOHKPETHOIO Ha3BOIO, CTBOPEHOIO MOETHAHHIM IMEH
B3aEMOJIIOUNX AUCKYPCIB: dancesport. IM’st yTBOpEHO CHOCOOOM KOMITO3MI|
dancesport < dance- + -sport. MK CKJIIaJHUKAMU KOMIIO3UTY BCTAHOBJIIOIOTHCS
KOOpJIMHATUBHI  3B’SI3KM, IO 3acBiAYy€ 1X B3a€MOJONOBHIOBAHICTh Ta

PIBHOIIPABHICTh Y CKJIAJl CTPYKTYPHU HA3BHU.
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1. 3. 3 Pucu iHCTUTYUIHOCTI B TAHII0BAJIbHO-CIIOPTUBHOMY AHCKYPCi

3 ornsay Ha aApecaTHY OplEHTAllll0, KOMYHIKallis OyJIb-IKOTO BHIY
IHCTUTYIIITHOTO TUCKYpCY BU3HAYAETHCS TUMOBHUMH YYaCHUKAMH, XPOHOTOIIOM,
METOI0 Ta IIHHOCTSIMH, KaHpaMH, TOHATbHUMH >KaHPOBUMHU XapaKTEPUCTUKAMU 1
CTpaTeriiMu  crnuikyBaHHS. O3HaKM TaHUIOBAJIBHO-CIIOPTHUBHOTO  JUCKYpPCY
JO3BOJISIFOTh MOT0 pO3MIISIAATH SIK BUJ IHCTUTYLIIITHOTO CHUIKYBaHHS.

AnpecaTHa opieHTallsd eperdavae Te, 10 TUIOBUMH YYaCHUKAaMU Oy b-sIKOTO
TUITY THCTUTYLIMHOrO TUCKYpPCY M TaHLIOBAJIbHO-CIIOPTUBHOIO TUCKYPCY 30KpeMa,
€ “agpecaHT/KOMYHIKaTOp” Ta “‘ajpecar/KOMyHIKaHT/peuumieHT” iHpopmarii [117,
c.31]. V ranmoBasibHiM cdepi agpecar — 1€ IeBHa 0COOMCTICTh a00 KOMaH 1A JTI0JIEH,
10 MOKJIMKaH1 CTBOPUTH HEMOBTOPHUH TeKCT (“We 've been blessed to have a great
team next to us...during 12 years of dancing together’) [240].

[Ilo cTocyeTbCs PELUIIIEHTIB, TO iX OCHOBHa M€Ta — CHPUMHSITH TEKCT
BI3yaJlbHO a00 Ha CIIyX, 3Ba)Karoud Ha BJIACHUM JocBi 1 3HaHHA. [lix wac
COPUUHATTS XopeorpadiyHOro TeKCTy nNpodecioHaIbHUMU PELUITIEHTAMHU € TPEHED,
CynJs 3MaraHb, IHIIMNA TaHIIBHUK; HenmpodeciiHuM aJapecaToM € IJIsaad.
BaxxnuBuM Takox € il TOW (akT, 0 AJI1 OJHUX PELHUITIEHTIB TEKCT 30PIEHTOBAHUI
TUIBKU 3311 OTpUMaHHs 1HQopMallii (TaHUIBHUK-CYJJs 3MaraHb ), a Ha 1HIIUX
BIUIMBAaE €MOLINHO ““...we enjoyed with the respond of the audience for our
dancing” [520], abo imelHO (TaHIIBHUK-IJISAA4, TUTYJIOBAaHUN TaHIIBHUK-
noyvatkiBenp): “What does it mean to be a Champion...to know that you are
followed by hundreds and thousands of children...who dream of becoming the same.
This is a huge moral responsibility ...and an example to follow” [433].

beszanepeyHoro 03HaKkow € ¥ Te, MO y cdepl TAHIIOBAIbLHO-CIIOPTUBHOIO
JUCKYpPCY apecaTu Ta aJpecaHTd MOXYTh 3MIHIOBATHUCS B 3aJIEXKHOCTI BJ] JKaHPY.
Hanpuknaa, TaHIIOBaJIbHE 3MaraHHs: KOMYHIKATOpaMH € TaHLIBHHUKH, a
KOMYHIKaHTaMH — Tisgadl (Hempodeciitii), cyani, tpeHepu (mpodeciitai). Tum
yacoM TAaHILIOBAJbHUM ypOK: aJpecar-BUMTENb TaHI[IB, TPEHEpP; aJApecaHTu-

TaHIIIBHUKH, Tala-110y: aJpecaTu-TaHI[IBHUKH, aIPECaHTU-TIIs1aul.
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XPOHOTOIT TaHIIOBAbHO-CIIOPTUBHOTO JUCKYPCY — CEPEOBHIIE, TUTIOBE IS
3aHATh TAHIIMH: TaHUIOBAJIbHA CTYAIs (dancing studio<place where performers,
especially dancers, practice and exercise). YacoBl 03HaKH I[OT'O TUIYy JUCKYPCY
BAKKO BHM3HAUUTH, aJ)K€ KOMYHIKAI[il YYacHUKIB HE OOMEXKYEThCS CTIHAMU
TaHIIOBANIbHOL CTYHli. (At the dance studio ['ve developed healthy relationships
with new found friends, who care about me and assist my family as supportive care
system [399, c.200]; “the dance studio is nourishing to my emotional and mental
well-being” [399, ¢.200]).

[lepenbavaeThes, M0 MapaMeTpHU TAHIIOBAIBHO-CIIOPTUBHOrO (YacOBI MEXi,
OCOOMCTOCTI YYaCHMKIB, iX B3a€MOBIJHOCHMHHU TOLIO) AMCKYpPCY 3aKJIaJe€HO B
Cy0’€KTUBHIM MEHTaJdbHIM MOJENi, W0 BHU3HAYa€ KOHTEKCT 1 JO3BOJISIE
KOMYHIKaHTaM BHOYJOBYBAaTH pPO3MOBY abO TEKCT K pe3yibTaT, 3py4yHUH Yy
KOMYHIKATUBHINA cuTyamii Jjs Bcix yuyacHuKiB [153]. Hampuknan, cniikyBaHHs
aJpecaTa Ta peluIlieHTa BUMaratoTh 3HaHHs crieniaibHoi Jiekcuku: L.O.D. “(line of
dance), a path along and generally parallel to the edge of dance floor in the
counterwise direction”, footwork ‘“dance technique aspects related to feet: foot
action and foot position”, back corte “a typical figure of tango with rotation as one
of its main characteristics, and that has four steps, each of which has its own
feature” [504; 505], P.P. “in promenade position” [506]. Cy4acHi1 cuCTeMH 3aMucy
TaHLIO MEpPEealoTh JIeTadbHy 1H(POPMALIIO MPO HAMPSAMOK, OBXKUHY, WIUPUHY U
dbopMy TaHIIOBATBHOI KPOKY; OCOOJIMBOCTI pOOOTH HIT, PYK, TOJOBH, a TAKOXK YCIX
YacTHH TUIa B pI3HUX IUIOIIMHAX; CIIBBIAHOIIEHHS TAHIIOBAJbHUX PYXIB 1
MY3UYHOI'O CYyNpoBOay: “the Smooth, or Standard, and the Rhythm, or Latin; the
Smooth, Standard style focuses on the elegance, grace and fluidity of movement”
[510]. MucreurBo TaHLIO € aKTyaJlbHUM 1 CYYaCHHM, JIOMNOKH CYCIUIbCTBO
HaMaraeThbcsl 3a(iKCyBaT TAHUIOBAIBHUHN PYyX, HOr0 3MIHH B IPOLECI ICTOPHUUHOTO
PO3BUTKY Ta HOBOBBEJEHHS JUIsl MalOyTHIX nokodiHb [ 108, ¢.319].

MeTta # IIHHOCTI TaHIIOBaJbHO-CIIOPTUBHOTO MJHCKYPCY — BHXOBAaHHSI
TaHLIBHUKIB HOBOI'O MOKOJIHHS, 3JaTHUX BUOOPIOBATH MEPEMOry Ha HallKpamux

napkerax €pponu Ta cBiTY (Blackpool Dance Festival, International Dance
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Festival, UK Open Dance Championship etc.). Jo TOro * 3aHATTS TaHISIMU
MOMYJISPU3YI0Th MOPaJbHI OCHOBH CYCHUIBCTBA Ta 340poBuUil ciociO xuttd (“This
international interest, achieved without very much publicity, is the natural result of
the recognition of English Ballroom Dancing as the greatest indoor sport and
recreation the world has ever known” [400, c.5]).

KaHpH TaHIIOBaIbHO-CIIOPTUBHOTO JUCKYPCY MOXKHA OKPECIUTH Ha OCHOBI
HassBHUX (DOpM MisIBHOCTI Ta CHUIKYBaHHA: ypok (ballroom dance class / lesson
“learning a partnership dance where couples, using step-patterns, move
rhythmically, expressing the characteristics of music™); ceminap (ballroom dance
workshop “a class or a series of classes tailored by professionals to engage a group
of people in an intensive discussion and dancing activity”); nekuist (lecture “an
educational talk to an audience on the issues relating to ballroom dancing”);
3maranHusi (championship “a contest for the position of a champion in ballroom
dancing”); nmoka3oBi Buctynu (gala shows “a social occasion with special ballroom
entertainment or performances”) Toio.

TaHIIOBaNbHUN YPOK 1 CEMIHAP MAlOTh Ha METI BINPALIOBAHHS MPAKTUYHHUX
HAaBUYOK TaHIIIBHUKIB, a JIEKIIsl CIPSIMOBAaHA HA PO3YMIHHS H OCMHUCJIEHHS HOBOI
iH(popMmarlii, 3amam’STOBYBaHHs 1CTOpIi M Teopii TaHII0. 3MaraHHs € CBOEPIAHOIO
KOMYHIKalli€l0 TaHI[IBHUKIB MK c000I0, Ta 3 rasgadamu il cyaaero. g riasaada
METOI0 TaHIIBHUKIB € PO3Ka3aTH JpaMaTU4HY, JIPUYHY, Beceny (y 3aJeXHOCTI BiJ
TaHIII0) ICTOPiI0 HEBEepOATBbHUMU 3ac00aMU 3 METOK OTPUMAHHS HUM €CTETHUYHOI
HacoJIoU BiJl 1boro Buay mucreutsa (“Dance is central to the human being’s
expression of emotion” [470, c.10]). Tum yacom 3aBHaHHs Cy/l1 — IpOaHali3yBaTu
L0 ICTOPII0 3 YpaxyBaHHSIM MNPOQPECIHHUX XapaKTEPUCTHK: SIKICTb TEXHIYHOI'O
BUKOHAHHS, My3UYHICTbh, B3a€MO/I1 B IIapi, Xxopeorpadis Ta mpe3eHTaIlisl.

Sk 1 IHII TUOM IHCTUTYLIAHOTO JUCKYPCY, TaHIIOBAJIbHO-CIOPTUBHUMA
JTUCKYpPC Ma€ TOHAJIbHI )KaHPOBI XapaKTEPUCTUKHU, OCHOBHUMH 3 IKHX € CEPHO3HICTh
Y1 HECEPUO3HICTb, MPSME YU 3aByaJIbOBaHE BUPAKECHHS IHTEHIIH, COPSIMYBaHHS Ha
iH(popmaTiBHE ab0 paTuuHe cninkyBaHHs. [Ipoananizyemo npuknanu: “I give the

girl my heart...never my wallet ...during the dance” [325]. Ilin yac ceMiHapCHKOTO
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3aHSATTS TPEHEP MOSCHIOE BAXKIIMBI TEXHIYHI MOMEHTH BUKOHAHHS BaJbCy, alie JJis
JNOCATHEHHA  HaMkpamoro edexkTty ¥  yINEeBHEHOro  3amaMm’ siTOBYBaHHS
TaHLIOBAJIBHOIO MpPaBHUJa BJIAETHCA N0 KApTy. [HIIA cUTyalis: TpeHep MOSICHIOE
TaHLIBHUKaM (irypy HOBUIBHOrO BayibCcy double reverse spin 1 po3yMie, IO
TaHLIOPUCTU HEMPABWIBHO 1i CIpUiiMaroTh. AOU 3BEpHYTH yBary y4yHiB Ha BJIaCHE
HE3a/I0BOJICHHS SIKICTIO BIJAIpAIIOBaHHS (IrypH, TpEeHEp BHAETHCS OO KapTYy:
“Ok...Iwill explain you this in Japan later...” [325].

OOGIUSIHKOI0 HABYUTH CHOPTCMEHIB wiil ¢irypi mizuime (“I will explain you
this ... later”) TpeHep B *apTiBIUBIiHM (popMi monepeakae yuHiB, 10 TaKa MiArOTOBKA
MO’K€ IPU3BECTH /10 HEB/Iaul Ha MOKa30BUX BUCTYMaX Y1 3MaraHHsX, siKi, O4€BHUIHO,
BinOyBatuMyThes B Anonii (“/ will explain you this in Japan ...”). Ciia 3a3Ha4uTH,
110 KapTH MiJl YaCc HaBYaHHs OaJbHOMY MHCTELTBY BiAIrparoTh HEAOUSAKY pOJIb Y
npodecifHoMy 3pOCTaHHI TaHIIBHUKIB. 3a3BMYail Taki PO3MOBHU CHPUNMAIOTHCS
arIOAMCMEHTAMU Ta BECEJIOUIaMU, 110 MOKpAIlye €MOLIMHUNA CTaH TAaHIIBHUKIB,
aJpke Tak BOHM 3a0yBalOTh IPO BTOMY W BHSBISIIOTH Oa)kaHHsS BIATBOPUTH
HEOOXIHUHN €JIeMEHT SIKICHILIE.

TaHII0BaIbHO-CIOPTUBHUIA JUCKYPC € 0araTOKOMIIOHEHTHUM: KOMYHIKAIlis,
AKa BIJOYBA€TbCSI MK TPEHEPOM 1 TAHLIBHUKOM, MA€ Ha METI HE TIIbKH OOMIH
HOBOIO 1H(QOpMalli€ro, a i eMoliiHuUM nocBiioM (“Dancers create an emotional
story with their passion and movement to music” [520, c¢. 170]). Aqxe TUIBKUA KOJIH
xopeorpad 30upae pyxu B MEBHIM MOCIIIOBHOCTI, TOA1 BOHU OTPUMYIOTh XY0KHIN
o0pa3Huii 3MICT, Y AKOMY TJI/1ay YIi3HA€ 3HAOMY JKUTTEBY CUTYAIIIIO.

PO3BUTOK MOBHM TaHIIOBAJIBHOIO MHUCTELTBA 3A1MCHIOETHCS 4Yepe3 MOCTINHI
cpoOM TaHIIBHUKA MEpeAaTH HOBI 3HAHHS MPO CBIT HEBEpOaJbHUMHU 3acO0aMHU.
Yepe3 pyxH, 13 SKHX CKIAQJAEThCA TaHELb, IIsSady MEPeNaeThCsi OCOOIUBUMN
BHYTPIIIHIA MOPHUB, SIKAWA CKIAJA€ IJIACTUYHMM MAJFOHOK, TeMIl 1 puTM. IcHye
IyMKa, 10 PyXH TUIa € OCHOBHMM 3aCOOOM BHpa)K€HHs 1H(opMalii, a BUBYEHHS
JEeSKHX 1X QYHKIIH € Ay’e BaXJIMBUM Y JIIOJICBKOMY CIUIKyBaHHI [126, p.14].

[leBH1 pyxu Tija TICHO MOB’sI3aHi1 3 JIOJICHKOI0 KOMYHIKAIIIEIO: MIMIUHI %KECTH

(BUpakeHHs paJocCTi, CEPHO3HOCTI a00 po3YapyBaHHs ), PyXH roJIOBU (IIBUAKI PyXHU
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TOJI0BH JJIs1 300paK€HHS IPaMaTUYHOCT1), HAIPAMOK MOy oyell (AeMOoHCcTpanis
POMAHTHYHOI 1CTOpIii), PyXu PYK (3ampoOILECHHS Ha TaHElb), PYXU HIC Ta CTOI
(memMoHCTpallisi pUTMY, SIKUH CTBOPIOE MEBHUM 00pa3), mocraBa (i1 CTBOPEHHS
HemepeBepileHoro oopasy). Hanpukian, nacogo0ib BBAXKAETHCS TAHIEM, Y IKOMY
HalBaKJIMBILIUM € MPaBWIbHA MIOCTaBa, OpIEHTALlISl B IPOCTOPI (OJIU3bKUI KOHTAKT
TaHIIIBHUKIB YW HABIAKM), TOTUKH (ISl MIAKPECICHHS IEBHOIO MOMEHTY B TaHII1)
Tomlo. TaHIfOBaJIbHI YPOKH, PEETHUIII] Ta BUCTYIH — 1€ Tl 3aCO0U, 3aBASKH SIKUM
xopeorpad Bupaxae cebe 3a JOIMOMOIoK CBOro Tijla a00 BTUIIOE CBOI 3ayMHU B
YUHSIX-TaHLIBHUKAX caMe JJi1 TOro, 1Mo0 MpPEeJCTaBUTU CIOXKET, BTUIUTH B KUTTA
icTOpI10, sIKa OyJie LiKaBoo rasaauy [222, c.45].

HaBeneHi XapakTepUCTHKU TaHLIOBAIbHO-CIIOPTUBHOIO JTUCKYPCY OPTaHIYHO
CHIBBIIHOCATBCA 3 TaKUMHM (PYHKIISIMH CIHUIKYBaHHA $K mnepdopMaTHBHA,
HOpMAaTHBHA, PE3€HTalllilHa, MapoibHa Ta eKCIIPeCUBHA (YHKLIII.

[leppopmaTtuBHa QyHKIISI BU3HAYAE CYTh OYAb-SIKOTO CYCIUIBHOI'O IHCTUTYTY.
VY TaHLIOBaJIbHO-CIIOPTUBHIN cepl — L€ BUCTYI TAHI[IBHUKIB Ha 3MaraHHsX IJs
JIOCATHEHHSI pe3ysbTaTy, TPEHYBaJbHUN Mpolec (KOMYyHIKalis MK TPEHEPOM Ta
TaHLIBHUKOM), a TaKOXX HeBepOajgbHa KOMYHIKAI[isl TAHILIBHUKIB MK COOOIO Ta 3
rig1a4aMu JUIsl OTPUMaHHS €CTETUYHOI HACOJIOAU.

[Io cTocyeTbcst HOPMATUBHOI (PYHKIII1, TO TYT ICHYIOTh IPaBHJia OBEAIHKU Ha
MapKeTi MK OCHOBHUMH yYaCHUKaMU KOMYHIKAIlii SIK B TPEHYBaJbHOMY 3aJ]i, TaK 1
Ha 3MmaraHHusx: “This is the go-to book for dancers, competition judges, teachers,
and anyone who needs to be at the forefront of today’s ballroom technique, from
amateur practice to international championships” [402, c. 16], “Ballroom dances
are told how to dress, how to behave and how to dance” [270, c. 64]. HaBenemo
OKpeMi TMpPUKJIAJAXM HOPMATHUBIB MIOAO CKJIaaAy Ta TOBEIIHKH YYaCHUKIB
TaHLIOBAIBHO-CIIOPTUBHOI KOMYHIKAIlil: TaHLIOBaJIbHA MTapa — i€ Mapa CIOPTCMEHIB
pI3HOI cTaTl; Cyans, KUl nepeOyBae HAa TAHLIOBAJbHOMY MalJaHUMKY MiJ 4Yac
OLIIHIOBaHHA BHCTYIy CIOPTCMEHIB, HE pPO3MOBIS€ 3 TIJSJa4aMH, CYyIJSIMH,
30BHIIIHBO HE pearye Ha BUCTYN CIOPTCMEHIB a00 Ha poOOTy 1HIIKX cyAaiB [168,

c. 10, 16]. Ilepekonyemocs, 110 mpaBujia KOMYHIKalli periaMeHTYIOTb TUIIOBHX
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YYaCHUKIB JIUCKypCy, 0OCsSr Ta 3aco0M B3aeMOjii. 3HAYyHA pPOJb BIABOAUTHCA
HEBEepOAIBPHOMY CITIJIKYBAaHHIO: MOBUYAHHS TJIYMAuyUThCSA SK HEBTpYy4YaHHS B il
YYaCHUKIB, 3alopyKa CIPaBEIJIMBOi OI[IHKU MISUTbHOCTI, JOTPUMAHHS E€THYHHX
HOpM. ETHkeTHn3alis TaHUIOBaJIbHO-CIIOPTUBHOIO JUCKYPCY MOMITHA Yy B3a€MOZIT
TaHIIOPUCTIB Ta IJIsAa4iB: BUKOHABII TAHIIO O0OB’SA3KOBO BUXOSATh YKIOHUTHUCS,
abu MOJSAKYBaTH riasgadaM. BusBiserbes, 0 B OKPEMHUX NMPAaBUIIAX TaHIIOBAJIBHO-
CIIOPTUBHOTO JUCKYpCYy 3a JOMOMOrOI0 HeBepOalbHUX 3ac00iB CHUIKYBaHHS
3aK0/JI0BaHO HEKOH(IIKTHY 30a71aHCOBaHY B3a€MOJII0, CYCIUIbHY TapMOHIIO, IIO
BHU3HAYAETHCS TPOMOBHCTOIO META(hOPUUHOI KOHUENTYaII3ai€l0 OAIbHOIO TAHIIO
K KUTTS: “Ballroom dance asks you to look at the rules of your life. Do you abide
by each and every rule; do you rebel against every rule? Without important rules
or laws, our society would not be able to operate, but we also create our own rules
in life — often to protect ourselves <...> Ballroom dance asks you to look at the
balance of rules in your life. Do you need more rules, or do you need lighten the
rule load a little?” [270, c. 103].

HopmaTtnBha GyHKIIsA coJigapizoBaHa 3 MPEe3EeHTALIHHOIO
(imentudikamiitHow) QyHKUie0 cruikyBaHHsA. [lo-mepiue, Le BHUSABISETBCA Y
CTWJII3allili TAHUIBHUKAMU CBO€l TOBEAIHKM, KOIM Y 3BUYAHOMY OTOYEHHI
MOBE/IIHKA 3aCBiUy€ MPUHANCKHICTh 1HAUBIAA 0 TAHIIOBAIBHOI KYJbTYpH. 3a
JIOTIOMOTr'0I0 HEBepOaNbHUX 3ac001B KOMYHIKalii (pyXiB, 1103, MIMIKH) TaHLIBHUKU
3M1MCHIOIOTH camopenpe3enTatlito: “... Julia A. Ericksen knew that a particular man
must be gay, the answer was that he “danced gay”; that is, the male dancer did not
have a macho presentation of self “[279, c. 244]. llo-npyre, yepe3 TaHElb 1HIUBI]
BUOY/IOBYE CBOIO 1ZIEHTUYHICTh, @ CAM TAHELb IEPETBOPIOETHCS HA 3HAK COLIAJIBHOT
MIpUHANICKHOCTI: “dancing on toes—and, indeed, a more general shift in posture
and gait at the time—which was felt to be unmanly but ... ballroom of masculine
self-representation. What results, in effect, is a form of division of labor. Women
can ...” [323, ¢.32].

[TaponpHa QyHKIIS CHUIKYBAHHS Peasli3ye€ThCsl B TAHLUIOBAIbHO-CIIOPTUBHOMY

JTUCKYpCl BepOaJIbHUMHU 1 HEBEpOATbHUMHU 3aC00aMU, K1 MaIOTh YMOBHHI XapakTep.
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Hanpuknaa, 3a J0MOMOrow ecCTiB 3AIMCHIOEThCS Mepenava iH(opmarii Bif
napTHepa /10 MAPTHEPKH, sIKa 0€3 JOJATKOBUX MOSICHEHD HE MOXE OyTH 3p03yMLIOI0
JUISl HILMX YYacCHUKIB CIUIKYBaHHS: “The leader [man] will use both sides of his
fingers in addition to his palm in a multitude of positions painting directional
information on the canvas of his partner's interior hand and fingers” [175, c.111],
“The best time to follow a rotation is once the signal gets to your body and your
clavicle changes direction” [175, c.114].

ExcrpecuBHa (yHKIIS CHOUIKYBaHHS B TaHIIOBAaJbHO-CIOPTUBHINA cdepl
COpsIMOBaHa Ha B3a€EMOPO3YMIHHS eMmouUliiHuX cTaHiB: “[ballroom] dance may be
understood as an artistic process with expressive function, and emphasis will be on
its form>> [355, c. 100]. TIpo exkcmpecHUBHICTb Ta €MOLIMHICTh TaHIIOBaJIbHO-
CHIOPTUBHOI KOMYHIKawii AuB. 0. 1.3.4.

VY ceMiOTUYHOMY aCMEKTI TAHLIOBAIbHO-CIIOPTUBHUM TUCKYPC BKJIIOYAE B ce0Oe
K BepOasbHi, TaK 1 HEBEpOAJbHI 3HAKHU: PYXM TLJa, My3UKa, KOIHOPU KOCTIOMIB.
HaBeneni ¥ iHmII HeBepOanbHI 3HAKM  B3aEMOJIIOTH 3  BepOaJbHUMU
penpe3eHTalis MU 0adbHOrO TAHIIO B TAHUIOBAJIBHUX IMIJIPYyYHUKAX, MOCIOHUKAX 3
HAaBYaHHS TEXHIKM OajdbHUX TAHLIB, IHTEPB’I0, CTATTAX HAa TeMy OaJbHUX TAHIIIB
tomo. HaBexgeHe cBiAUMTH TPO MOJIKOJOBUN / MYJIBTUMOAAIBHUM XapakTep
TaHLIOBAJIBHO-CIIOPTUBHOIO JIUCKYpCy, a TOMYy HOro asam3  nependayae
BpaxyBaHHsI B3aeMOJlli BepOalbHMX Ta I1HIIUX CEMIOTHYHUX KOAIB. B3aemois
PI3HUX CEMIOTMYHHMX KOJIB, PI3HOOAPBHICTh TAHIIO 3a4apoByBaJla CTAapOJaBHIX
aBTOpIB, SIKI BIAKPUBAIM B TAHIIOBAJIbHOMY MHUCTELTBI pyXd W TUIIY, 3MIHU Ta
CTaOUIBHICTD, IEPEBTIICHHS U peanbHICTh [146, c.3].

OTrxe, cepen pI3HOBUAIB IHCTUTYLIHHOTO JMCKYpCY TaHLIOBAJIbHO-
CHOPTUBHUU JHCKYpC Ma€ NpaBO Ha ICHYBaHHS SIK CAMOCTIMHUNA pI3HOBUJ
IHCTUTYIIITHOTO JHCKYpCY 3a TAaKUMHU XapaKTePUCTUKAMHU: CHUHKPETHYHUUN
XapakTep, IO MIIATPUMYETHCS IHTEPAMCKYPCHUBHICTIO; THUIOBI YYaCHHUKH, SIKI
B3a€EMOJIIIOTh MIXK COOOI0 SIK B Y3BUYA€HOMY CEpEIOBHINI (TaHLIOBalIbHA CTYHIS,
3MaraHHs), Tak 1 B 1HIIUX CUTyallisX (HaBUaHHs, OCBITa, BIAMOYMHOK); OCOOJIMBI

I[IHHOCT1 Ta METY.



57

1. 3. 4 EmouiiiHa CKJIAI0Ba TAHUIOBAJIbHO-CIIOPTUBHOIO THUILY JAUCKYPCY
SIK Horo iteHTudikaninHa o3HaKa

VY mpoueci KOMyHIKalliil JIFOIMHA HE MOXKE 3aMILATUCA 1HIAU(EPEHTHOO 10
TOr0, 110 Bi10YyBa€ThCSA, IO 1 3 KUM 0OOTOBOPEHO, PO IO 1 SIK MOBIAOMIIEHO. A TOMY
EMOLIIIHICTh BiacTUBa Oyab-AKOMY AHCKypcy. lIpore akTuBi3awiss eMOLidHO1
CKJIaIOBOI € XapaKTepH3yBAJIbHOIO /IS TaHIFOBAIbHO-CIIOPTHBHOTO TUCKYPCY:
“Emotion and passion are key elements of the practice of artists. <...> Dancers
create an emotional story with their passion and movement to music. <...> Ron
Montez, a long -time Latin ballroom dancing champion, once described dancing as
“emotion in motion”, meaning that the value is in creating an experience that the
dancer and the audience can relate to emotionality” [277, c. 170)].

VY cdepi TaHIIOBaTBHO-CIOPTUBHOI KOMYHIKAIIll 3aCTOCOBYIOTh Pi3HI cllocoOu
M 3aco0u aKTHBi3alli €MOTHUBHOCTI: HeBepOanbHI — Bi3yajbHl (HDKHUN JOTHK,
MOTJIsA]T, 001MMHU; AN3aifH Ta KOJIp KOCTIOMIB) Ta CJIyXOB1 (My3HKa TaHIIIO), a TAKOX
MOBHI 3aco0u (HaliMEHyBaHHS eMollii, BuUTykH, Metadopu). OnnHi 3acobu
MIPEACTABIIAIOTh EMOLIMHI CTaHU, 1HIII X OMUCYIOTH [22, ¢.33]. Ciijl 3ayBaXkUTH, 10
3IaTHICTh BepOaIbHOr0 1 HEBEPOATBLHOTO BUPAXKEHHS €MOLIM TICHO MOB’si3aHa 3
KOTHITUBHUMH TIPOIIECaMU, BHUOKPEMJICHHSIM Yy TEBHIN CHUTyarlii Ba)KJIUBOI IS
KOMYHIKaHTIB 1H(popmarlii. HaBenemo npuknan, skl JAEMOHCTPYIOTh 3aCTOCYBaHHS
PI3HUX 3aC001B CTUMYJIAILIIT EMOIIMHOCTI B TAHIIOBAJIbHO-CIIOPTUBHOMY JUCKYPCI:

- notuk ( "Ballroom dance in which men and women linked arms or held each
other in intimate [BiA4yTTa OJIU3BKOCTI, IPUXWIBHOCTI Yy BIHOCUHAX| embraces
allowed limited touch between the sexes in a public space” [339, c.24]),

-norssig (“Without the emotional communication between the eyes, the
ballroom dance loses its soul” [516, c. 26]);

- obiiimu (“If we feel sad, we dance sadness [cmyTok]. If we feel confident, we
dance confidence. If we feel empty...yes, we dance emptiness. We dance
emotions...In a close embrace [06iiimu]... ” [271, ¢.15]);

-my3uka (“I was excited [30ymxenus| at the thought of dancing again, but 1

was apprehensive about hearing music [my3uxa 6anvnoco manyrwo]. Would I cry
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[CMYTOK, KypAuBUM HACTpIi | rather than smile [panicTb, Becenuil HacTpiil]?” [354,
c. 25));

- IU3ailH KOCTIOMIB, BUT'YK, HaliMeHyBaHHA emolii, metadopa (“Oh [eucyk],
how we love [koxanHs]| a ballroom costume [kocTioM] — so much so that I know
some people out there have taken up dancing simply for the outfits [koctiom]. All
those sequins and swirls of silk for the girls, formal attire [kocTioM] for the boys
and those rather raunchy little numbers worn in the Latin dances — it’s like a child
let being loose in a dressing-up box [metadopa]”) [269, c.27].

EdexTuBHICT  eMoOIIliHOT  KOMYHIKaIlli  3aJ€XUTh Bl  €MOIIIHHO1
KOMIIETEHTHOCTI MapTHEPiB. EMOLIAHNI 1HTENEKT 1 MOBA T1JIa KOXXKHOT'O 3 YYACHUKIB
KOMYHIKallll TOB’s3aHI MDK CO0OI0, OCKUIBKM JIO3BOJISIOTH pO3IMI3HABAaTH Ta
npaBwiIbHO 1HTeprnperyBatu emouii [ 120, c.75; 137 c. 2]. MoBa Tina mig yac
3BUYAHOI KOMYHIKallli € MOTY>KHUM I1HCTPYMEHTOM [UJIsl PO3BHUTKY €MOLINHHOI
00I3HaHOCTI, @ MOBA TiJla B TaHLI NEpeaae HaJBAXIMBI MiAKA3KU TIsAJa4eBl MPO
eMolLlli Ta HaMipy TaHLIBHHUKIB PO3MOBICTU BAXIUBY ICTOPII0 HEBEpOATbHUMU
3acobamu. CiniJl 3a3HayuTH, MO0 eMouli BigoOpaxaroTh “He OO €KTHUBHI SIKOCTI
MIPEIMETIB CBITY, a X 3HaY€HHS JUIsl AISUIbHOCTI 1 O0yTTs MoBLUs™ [72, ¢.318].

Y MOBO3HABCTBI Ha ChOT'O/IHI ICHYIOTh MOHSTTS €MOTHUBHOI'O Ta €MOIIITHOTO
PI3HOBUJIIB JUCKYPCY, a JAEsAKl HAYKOBIll BBAXKAIOTh JOL1ILHUM BUOKPEMUTH MEBHI
PI3HOBUAM IHMX THUMIB JUCKYPCY: AUCKYPC MPHUUHATTA Ta BHYTPIIIHBOTO INACTS;
JUCKYpC amartii, CTpakJAaHHS; TUCKYpC arpecii, MpOTUCTOSHHS, AUCKYPC JHO0O0BI
[73, c.18-19]. IIpote emouiiHUI AUCKYpPC IPYHTY€ETHCS HA IEPBUHHUX NEPEBAKHO
HEKOHTPOJIbOBAaHUX EMOIisIX, NPUYMHAMH BHHHKHEHHS SIKUX € eMOLiiHe
Hanpy>KeHHSI KOMYHIKaHTIB, PanTOBUM eMOILINWHUNA crnanax Tomo. EMoTuBHUMN
JUCKYPC 3aCHOBAHHMM Ha CBIJOMHX, KOHTPOJIbOBAHUX, TO3UTUBHHUX EMOLIISX, € TyKE
MOMYJSIPHUM PUTYaTI30BaHUM MOBJIEHHSIM 3a/Jii CTBOPEHHS atMoc(epHu IOBIpH,
PO3YMIHHSI Ta CIIOKOIO, Ma€ IMEPEBaKHO MOHOJIOTIYHY (opMmy penpe3eHTalli Ha
BIJIMIHY BiJ] eMOLIHHOro Juckypey [21, c. 5-7]. MoxHa cka3aTH, 10 TaHI[IOBAJIbHO-
CIOPTUBHUI TUCKYPC ONEPYE K EMOIIIHUM, TaK 1 EMOTUBHUM acleKTaMH, a MOBa

Oulbllle HE BBAXAETbCS  CHPABXKHIM  BIAOOPAXKEHHSIM  JIMCHOCTI,  JIMILIE
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IHTEpCYO’€KTUBHUM BHUPAKEHHSM ICTUHHU, Yy SIKIM €MOliiiHa CKJIaJoBa BiAirpae
¢yHnameHtanbHy pons [133, c.4].

EmoriitHa ckiasoBa TaHIIOBAIBHO-CIOPTUBHOIO JUCKYPCY aKTyali3yeThCS Y
PI3HHX >KaHpax (TaHLUIOBAJIbHUN YPOK, JIEKI[iSl, 3MaraHHs, raja-moy Tomo): “We
want to express our gratitude to organizers of All Stars show...we couldn’t be more

»

privileged and happy to dance there...” [430]). Yci TUNOBI y4YacHUKH
TaHLIOBAIBHO-CIIOPTUBHOT'O TUCKYPCY CIIOBHEHI MEBHUX €MOLIIMHUX CTaHIB 3a/Jis
JOCATHEHHS BJIACHOI METH: JJIA TpeHepa — €(PEeKTUBHE MOSCHEHHs TaHI[IBHUKaM
TEXHIKM TaHLO; JJI1 TAHLIBHUKIB — YCIIIIHE BUKOHAHHS TaHLIOBAJIBHOI MPOrpaMH,
pazicTh OMPISHOI IEPEMOTH Ha 3MaraHHsX; JJIs TJIsiAa4iB — OTPUMAHHSI €CTETUYHO1
HACOJIOJIM, BIAYYTTS AYIIEBHOI piBHOBaru, macts: “..big thank you to all the
audience who supported us during event...tears of happiness in our eyes...” [357]).

BaxnuBuMu € mpakcuudi nouyTTs [70] y CHIUIKyBaHHI TaHLIBHUKIB. BoHu
MpEJCTaBIICHI Yepe3 MEepPeKMBAHHS BIACHOTO MO3UTUBHOrO (pialie HEraTUBHOIO)
J0CB1/ly, 3aXOIUJIEHHS MPOQECIHHOI0 Ta TBOPUOIO AISJIBHICTIO, BIAYYTTS palOCT] BiJ
yCHiXiB, @ BTIM 1 HE3aJJ0BOJICHHS PIBHEM AOCATHEHb: “Other dancers admired their
professional ballroom dancing. Their every step was synchronized with the rhythm
of the band. Paulina wore a sexy captivating gown every night at the dance” [379,
c.180]. IlpakcuyHi MOYYTTS TapMOHI3OBaHI 3 MOPAJIbHUMH THOYYTTSIMH U
IYMaHICTUYHUM CTaBi€HHSAM 10 mnpaui. Lle chpusie BHpaXeHHIO0, HanpHKIal,
BIIUYTTA TJIHOCTI — “Dignity and grace will characterize the ballroom dances this
coming winter” [179, c. 202].

Otxe, eMolii NPOHU3YIOTh TAaHUIOBAIBHO-CIIOPTHBHY c(epy KOMYyHIKaIli.
[lepexxrBaHHS CKJIAJHOrO HAOOpPY MOYYTTIB CHpPHSIE PO3KYTOCTI CHUIKYBaHHS,
CTUMYJIIOE€ TBOPUYMM MOTEHIlal Ta 30UIbIIy€ €MIaTii0 BUKOHABINB. [lo3uTHBHI
eMoLlll Ta MOYYTTS HEOAMIHHO CYNPOBOKYIOTh TaHUIOBAIbHY MAISUIBHICTB,
BKOPIHIOIOTBCA B Hei. YacTora iX HeBepOanbHOro Ta BepOaNbHOIO BHPAXKEHHS
MEPETBOPIOETHCS HA OAHY 3 1EHTU(]PIKYBAIbHUX O3HAK TaHIIOBaJbHO-CIIOPTUBHOI

KOMYHIKallii.
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BucHoBku 10 po3ainy 1

Pi13HOMAaHITTS JKUTTEBUX CUTYaLIH, COLIOKYIbTPHUX YAHHHUKIB Ta MEHTAIBHUX
MPOIIECIB 3yMOBIIOIOTH OCOOJIMBOCTI aKkTyalli3allli MOBICHHEBOI MoBeaiHKU. [lonpu
BOXJIMBICTh Ta HAyKOBY MNpUBAOIUBICTh Ili€i MNpoOJieMH, JOHMHI HE ICHYE
OJTHOCTAMHOCTI1 JOCIIIAHUIILKUX TTO3UIIIH 00 IPeAMETa BUBUEHHS — TUCKYpCy a00
METOIMKY €ro aHaiizy. baratoacnekTHICTh SBHUINA JUCKYpPCY, CYKYIHICTb
JIHTBAJIBHUX, €KCTPATIHIBAIbBHUX, COLIOKYJBTYPHHUX Ta MparMaTUYHUX YHMHHHKIB,
AK1 BU3HAYAIOTh CIIeU (iKY KOMYHIKATUBHOI ISJIBHOCTI, 1 3yMOBIIOIOTh CKJIAIHICTh
BUBYEHHS IbOT'O ()EHOMEHY.

Sk nuHaMIYyHA KOMYHIKaTHBHA AISUIBHICTH AUCKYPC MAa€ YHUCIEHHI (OpMH
BUSBY, pEasli30BaHlI B MeXaxX KOHKPETHHX KaHajiB CIHIUJIKYBAaHHS, pEryjbOBaHI
norpedbaMu W CTpaTeriiMM YYacHUKIB, SIKI IMOEIHYIOIOTh KOTHITHMBHI, MOBHI 1
MM03aMOBHI YMHHUKU ¥ 3alieKaTh BiJl TEMaTUKH CHUIKYBaHHS, COLIAJIBHO-
npodeciitHoi  opieHTamii  Ta  geMorpadiuHoi  NPUHAJIEKHOCTI  MOBIIIB,
CHIBBIIHECEHHS 3 PI3HOMAHITHUMU MOBIICHHEBUMHU KaHpamH. Pi3HOMaHITTS
JTUCKYPCHUBHI )KaHPH, KOMYHIKaTHBHI IOJIIi Ta CUTYaIlli.

3 orisay Ha aapecaTHUl KpHUTepid, BHOKPEMIJIEHO CTaTyCHO-OpPIEHTOBaHE
CHUIKYBaHHS, SIK€ Cepe] IHIIUX THUIIB MPEICTABICHE 1HCTUTYL[IHHUM JIUCKYpPCOM.
XapakTep TakOro CHUIKYBaHHS BHU3HAYAIOTh COIlaJibHI TMPAKTUKH W HOPMH
KOMYHIKaTHBHO-MOBJIEHHEBOI IOBEIIHKU TUIIOBUX YYACHUKIB Y TUIIOBUX CUTYyaIIX
B3a€MOZII.

CHnuibHICTh KOHCTHUTYTMBHHMX O3HaK pI3HHUX BHUJIIB JUCKYpCy CcHpHUi€ iX
B3a€MO/IIi Ta BCTAHOBJICHHIO BHYTPIIIHbOAUCKYPCHUBHUX Ta 1HTEPAUCKYPCHUBHHUX
3B’SI3KIB Ta (DOpMYBaHHIO TIOPUIHUX PIZHOBUJIIB COLIAIbHOI KOMYHIKalli. Bonu i
BUSBIIAIOTh O3HAKU B3a€EMONPOHUKHEHHS JAMCKYPCIB 1 MO3HAYEHHS LUX MPOLECIB Y
KOJIEKTUBHIN CBIJOMOCTI MOBIIIB. O3HaKH 1HTEPJAUCKYPCUBHOCTI aKTyalli30BaHO B
TaHIFOBAJIbHO-CIIOPTUBHIN KOMYHIKAIIIi.

Pe3ynpTaTi Ta MONOKEHHS PO3/AUYy BUCBITIEHO B TaKUX MyOJIIKAIIsAX aBTOpa

[86]; [92]; [93].



61

PO3/I1JI 2
KOTHITUBHUM I TIPATMATHYHUM ACTIEKTH
AHTJIIACBKOMOBHOI'O TAHIIIOBAJIBHOT'O-CIIOPTUBHOI'O
JIUCKYPCY: AJITOPUTM AHAJII3Y

2. 1 IToHATIHHO-TEPMIHOJIOTIYHUN anapaT A0CTiIAKEHHS

CyuacHa JIIHTBICTUKA BHSBISE€ O3HAKM MDKJIUCHUIUTIHAPHOCTI,  aJike
3aMo3u4uy€e MOHATTS, TEPMIHM W METOAM 3 PI3HUX rany3ed 3HaHHA. OJHUM 13
HEraTUBHUX HACIIJKIB TAKOI MKIUCUHUIUIIHAPHOCTI € TEPMIHOJIOT1MHA TU(Y3HICTB,
yKMUBaHHS 3HAYHOI KUIBKOCTI PI3HUX TEPMIHIB 1 HOHATh 0€3 HaJeXHOI
nudepeHirianii. 3 orisy Ha 1€ BBaXKa€eMO 32 HEOOX1THE OKPECITUTH OKpPEMi TepMIiHU
! TIOHATTS, y>KUBaHI B LIbOMY JOCIII)KEHHI: KOHIIENT, KOHLENTyalbHa JOMIHAHTA,
KIIFOYOBUM KOHIIENT, KIIOYOBI CJIOBAa KYJbTYPH, JIHUCKYPCOTBIPHHMI KOHLEIT,
KOHLEMNTYyaJIbHA MPOEKIIIS.

3anexxHo Bl cepu comianbHOI B3a€MOJli, CIUIKYBaHHS CKOHLEHTPOBAHO
HABKOJIO MIEBHUX MOHATH Ta 1€, 5Kl MO3HAYaIOTh I10Ch BAKJIMBE, OCOOIMBO I[IHHE
sl Ti€l 4u Ti€i cepu KUTTEAIIBHOCTI. MOBO3HaBLI OJHOCTalHI CTOCOBHO
PO3YMIHHS TOrO, IIO Il TIOHATTA Ta 11ei € OaraTOBUMIpHUMU MEHTAIBHO
OpraHi30BaHUMM OJMHHULISIMHU, IKI BUKOHYIOTh (DYHKLI1I0 30€pexKEeHHS 3HAHb IIPO CBIT
y pi3HUX cdepax komyHikauii [ 147, ¢.55]. [Ipore HayKkoBLI ONEpPYyIOTh Pi3HUMU
TepMiIHAMU Ha iX MO3HAYCHHS: «KOHIEeNTyalbHa nomiHantay (H.M. Ileuko [69],
AM. Ilpuxogpko [78]), «IHrBoKyIbTypHHM KoHuent» (Jlucenko JI. [50] ),
«xonuent» (®.C. bauesuu [7], Schwarz M. [ 147], B.A. Kanaii [ 28], O.1. Kymoc
[ 47 ], O.0.CeniBanoBa [84]), «xiat04uo0Bi ciaoBa KyJabTypu» (A. BexOuipka [160]).
B onHUX JDOCTIIKEHHSAX LI TEPMIHH Y>KUBAIOThCA CHHOHIMIYHO, B IHIIUX BOHU
nudepeHuiioBadi. Beaxkaemo, 110 B IbOMY BHUNAJKYy BUOIp TEPMIHY 3aJ€KUTh B[
acrnekTa, Ha IKoMy (POKYCY€ yBary HayKOBEllb.

[lomupeHuil y JIHFBOKOHUENTOJOrI] TEpMIH “KOHILENTyajbHAa JOMiHAHTa

yKMBalOTh HAa TO3HAYEHHs SBUILNA, LI0 «BTUIIOETbCS B JyXOBHIA 11€i Ta
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MO3HAYAETHCS CIIOBOM 3 BHCOKMM CTyINEHEM Yy3arajabHeHocT» [78, c¢.107].
KoHuenrtyanbHi JOMIHAaHTH CKJIQJal0Th 3acad HALIOHAJLHOTO MEHTANITETy W
BIJITBOPIOIOTH LIHHICHY KaTeropu3aiito cBiTy. CyKyIHICTb I{IHHICHUX Opi€HTALIN Y
KOHIICITYyaJIbHIN JOMIHAHTI MOXKe OyTH MpEJICTaBJICHA SIK CUCTEMa 3 OCHOBHUMU Ta
OPYTOpPSAHUMHU XapaKTEPUCTUKAMHU, clenu@iyHa KOMOIHATOpHUKA SKUX J103BOJISIE
BHCYBAaTHU MPHUITYIIEHHS [IPO HEMOBTOPHICTh Ta YHIKAJIBHICTh JOCIIIKYBaHO1 chepu
KoMyHikanii [69, ¢.197 ;71, ¢.218]. Sk caymHo 3a3Haudae S.0. bonmapenko [12,
c.11], xorHiTuBHa crnenudika AUCKYpCY MOJATa€ B TOMY, IO B HOro CTPYKTYpil
pPENpEe3eHTOBAHO PI3HOBHUIOBI JOMIHAHTHI MOHSATTS AJI1 LBOrO TUIY JIUCKYpPCY —
I[IHHICHI JJOMIHAHTH, EMOTUBHI JJOMIHAHTU TolIO. [[iATpUMyeMO TyMKY 11070 TOTO,
0 KOHUENTYyaJlbHI JOMIHAHTH BIAJ3EPKAIIOIOTh TEMaTUYHYy M (QyHKUIAHY
cretudiky TOro 4v TOro AUCKypcy. OcoOauMBOi aKTyallbHOCTI KOHIIENTYyalbHI
JOMIHAHTH Ha0yBalOTh 32 YMOB ICHYBaHHS YCTaJ€HHMX acouiaulii, mMetadopusarii
o0Opas3iB Ta oliHHUX cTepeoTutis [78, c.108].

[ToOyTye nmymka mpo Te, 110 B NEBHINA cepl KOMyHiKallli Ma€e ICHyBaTU OJIHA
KOHLENTyalbHAa JOMIHAaHTa B CYKYNHOCTI 3 TaK 3BaHUMH CYOKOHLIENITaMH, SIKI
CKJIaAaTUMYTh MIHIKOHTEKCT, IPEICTABISIOUM 3MICT 1 IIHHOCTI KOHKPETHOI'O TUITY
JIMCKYPCY, a TAKOX METAKOHLIENT, AKUU Mepeaae 3arajibHOMIOICHKI OLIIHHI CMUCIH
[46, c.211]. OcHOBHI TOHATTS pI3HUX THUIIIB JUCKYpCy II€ HA3UBAaIOTh
«meraxkosuenramm». Hanpukiian, MerakoHIEenT CHOpTUBHOrO AUCKypcey — CIIOPT,
MOJIITUYHOTO  JTUCKYpCy — BJIAJJA, MeIM4YHOro Juckypcy — 3JI0POB’S.
MerakoHIeNT € CKJIaJHUM MEHTaJbHUM YTBOPEHHSM, BUOYJIYyBaHUM 13 PIZHHUX
KOTHITUBHUX  CTPYKTYp, SIKI  XapaKTepU3YIOTbCSl  SICKPaBO  BHPAKEHUM
3arajbHOJIIOJICBKUM CTaTyCOM Ta 3HAXOJAATHCS B TICHOMY 3B’ 513Ky 3 CYOKOHIEIITaMHU.
CyOKoHIIeNTH epeaaoTh PI3HOTUITHI O3HAKH ¥ 1€TaNT3yI0Th METaKOHIICIITH.

VY po3BiKax JIHIBOKYJIbTYPOJIOTIYHOIO CHpPSIMYBaHHS IEpeBary BIIAAlOTh
TepMiHaM “KyJbTypHa JOMiIHaHTa® a0o0 “JIHrBOKYJIbTYpHa JOMIHAHTa”, SsKi
yKMBAIOTh Ha MO3HAYEHHS HAWOUIbII BaroMux JJisl MEBHOI KYJbTYpPH MOHATH Ta
171e#l, NOAEKYAN YHIKJIbHUX JJISl TOTO YK TOTO THUIY KYJIbTYypH. AHaJI3 KYJbTypPHUX

JOMIHAHT CYCHUIbCTBA y BUIJIAII KOHIENTIB SIK OAUHUI[b MEHTAJIbHOI chepu Moxke
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OyTH IIKaBUM 1 BOXKJIMBUM 3aBJIaHHSIM JIOCTIIXKEHHSI KOMYHIKAIlil y pi3HUX cdepax
comianbHO1 B3aemojlii. JIIHTBOKYJIbTYpOJIOTIYHUN acleKT J03BOJIIE BCTAHOBUTHU
3HAYMMICTh Ta IPIOPUTETHI 3aCO0M penpe3eHTalli KyJbTYpPHUX IOMIHAHT y PI3HUX
TUIAX JTUCKYPCY.

CnyliHoro € 1ymMKa Mmpo Te, 10 JIHTBOKYJIbTYPHI KOHUEINTH MIEBHOI CIUIBHOTH
HE € MOCTIMHMMHM, a iX 3MICT TpaHC(OpPMYeTbCS 3 4acoM 1 HalOyBae «pi3HUX
ceMaHTUYHMUX BIATIHKIBY [50, c.153]. Came TOMy niaxpoHIHHUN BUMIp Mae OyTH
MIPIOPUTETOM Y PO3BIAKAX 13 JUCKYPCOJIOTII.

Tepmin “Ki04OBI cllOBa KyJbTypu, 3alponoHOBaHMM A. BexOHILIbKOIO Ha
MO3HAYEHHSI «OCOOJIMBO BAKIMBUX Ta MOKA30BHX JJIsl MEBHOI KyJIbTYpU» MOHATH
[160, c¢.35], MalOBXKMBaHUU, OCKUIBKA NHCKYCIAHUMH € TUTaHHS METOJAUKH
BUSBIICHHS, KUTBKOCTI i CTYNEHSI KyJIbTYPHOI YHIBEpPCAIBHOCTI / crIeU()IYHOCTI HUX
MOHSTb.

Ha namy nymKy, AOUIIBHOIO € yHiBepcaii3alis TepMIHOJIOITYHOI'O amapary
CYyYaCHHUX JIIHTBOKOHIENITOJIOTIYHHUX 1 JIIHTBOKYJIBTYPOJIOTTYHUX JTOCIIIKEHb, aJIKE
00’€KTOM BUBYEHHS € MPOLECU MHUCICHHS i MOB’s3aH1 3 OJUHULIAMH MEHTAJIbHUX
pecypciB nmoAckkoi cBimomocti  [47, c.174; 109, ¢.96] «omepaTuBHI OAWHUIII
namM’siTi Ta Bci€i kaptuHu cBiTy» [7, ¢.90]. KoHuentu He MarOTh YITKHUX MEX Ta
ICHYIOTh Y MEHTAJILHOMY CBIT1 JIFOAVHM SIK TIEBHI 171€1, aKTyaJbHI HA AKOMYCbh €Tarl
COLIIOICTOPUYHOIO PO3BUTKY OYJb-sKOI JIHIBOKYJBTYPHOI CHUIbHOTH [78, c.58].
OTxe, TEpMIH «KOHLIENT» BBAKAEMO KOPEKTHUM JIJIS ITHI'BICTUYHUX PO3B11OK OY/Ib-
SAKOTO CHOPSIMyBaHHS, OCKUIBKM KOHILENT € 1H()OpPMALIMHOI CTPYKTYpOIO
CBIIOMOCTI, a SIIpOM KOHLENTY € TOHATTA, AK€ (IKCYeTbCd Yy BHIJISAL
MPOIMO3ULIIMHUX CTPYKTYP 1 TO3HAYAETHCS IEBHOKO HOMIHATUBHOIO OAUHULEIO [ 84,
c. 256]. Konuent naOyBae BepOamizallii «Ha piBHI BIJl OKpPEMOI JEKCEMHU [10
PO3rOpHYTOTO IUCKYpCy» [28, c. 144].

VY KUBaHHS TEPMIHY «KOHLENT» Oyae OOIPYHTOBAaHUM 1 KOPEKTHUM SIK IS
CTPYKTYPHO-(DYHKIIHHOI, KYJIbTYpOJIOI1YHOI, KOHIENTOJOrIYHOi, TaK 1 JJs
KOMYHiKaliiiHoi JiHrBicTuku. [Ipore B acmekTi JuCKypcosiorii HeoOX1AHO

BpPaxoOBYBaTH YMOBHU, TOOTO KOMYHIKalllifH1 CUTYyallii, peani3auii KOHIENTiB, a TOMY
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JOLUIBHO TOBOPUTH MPO JUCKYPCOTBIPHI KOHLENTH. JIUCKYpCOTBIPHUM BBa)Ka€EMO
TaKM KOHLIENT, SIKUH $BJIs€ COOOK0 NMEBHY 0a30By CTPYKTYpY ISl KOHKPETHOI
chepu CHUIKYBaHHS W TEMATU3YETHCA B Hill. 3 OrJIsiy Ha T€, IO XapaKTePUCTUKHU
pi3HUX cdep CHUIKyBaHHS MEpPEXpellylOThCs, MOXKHAa MepeadadyuTH, Mo U
JIMCKYPCOTBIPHI KOHIIENTH (KOHIENTyaJdbHI JOMIHAHTH / KJIIOYOBI KOHIICTITH)
pi3HUX chep KOMYyHIKallli TeXK B3aEMO/I1I0Th, BIUIMBAIOTH HA OCOOJIMBOCTI peasizallii
JTUCKYpPCIB, PENPE3CHTAalll0 1HCTUTYLIMHOI Ta OYTTEBOiI KapTUH CBITY. AJKe
KOHLENITH TPAHCIIOIOThCA B pi3HI chepu OyTTS JIOJUHU, 30KpeMa B IMOHSATIMHE,
JsJIbHICHE Ta 00pa3He OCBO€HHs cBity [27, c.4]. Y momanbiioMy ocOOJIMBOCTI
KOTHITUBHOTO MPOCTOPY TaHIIOBAILHO-CIIOPTUBHOTO (OAJIBHOTO) AUCKYpCYy Oylie
3’1COBaHO Yepe3 aHall3 KOHLENTYyaJIbHUX MPOEKLIA 3 MepexpecHux cdep
KOMYHIKallii.

VY HacTymHOMy MIIPO3AUII NPEACTAaBICHO AJITOPUTM aHalli3y KOTHITUBHOI'O

MPOCTOPY TAHIIOBAJIBLHO-CIIOPTUBHOIO (0aIbHOI0) JUCKYPCY.

2.2 InenTudikaniss i aHATI3 JMCKYPCOTBIPHUX KOHUENTIB TAHIIOBAJIbHO-

CIIOPTHBHOI cpepu KOMYHiKaLil

JIHrBICTM TNOAUIAIOTH Takl MOIJSAM IIOJO0 CTPYKTYpU KOHIENTY, K1
OXOIUTIOIOTh NMOHATIMHUHN, 00pa3HUil Ta LiHHICHUHN acnekTu. [ToHATIiHUI acnekT
dbopMyeThCs 32 IOMOMOTOI0 HasiBHOI 1HGOpMaIlii mpo o0’ €KT KOHIENTyami3aiii Ta
BUABIIAETbCSI B MOBHIM (ikcanii koHuenty. OOpa3HMil acleKT aKTyalai30BaHO 3
ypaxyBaHHSIM 30POBHUX, CIIyXOBHX, CMAaKOBHUX, TAKTHJIbHUX XApAaKTEPUCTUK MOJIMN,
110 30€epiratoThesl B Ham’sIT1 JIOJIMHU i IEPEIA0ThCS 3a JOMOMOI 00 MeTahOpUUHHUX
pernpesenTartii. [{iIHHICHUN acMEKT KOHUENTY BUSIBISE€THCS BUZHAYHUM JJIsI IEBHOI
KyJbTYpU B CUCTEMI LIHHOCTEH, CKJIAJal0uu LIHHICHY KapTHHY CBITY, SIKa TaKOX
30epiraeTbes 3a JOMOMOTOI0 MOBH.

[lepmnii eram aHamizy KOHLEMNTIB TAHIIOBAJIbHO-CIIOPTUBHOIO IUCKYPCY

nepen0Oavae iX 1AeHTU(IKALI0, sKa 3IIICHIOETBCA 3a TAKUMHU KPUTEPISIMU:
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BCTAHOBJICHHS! 1IMEH1 KOHIIENTY, BU3HAYEHHS HOMIHATHBHOI LILJIBHOCTI IMOHSTTS,
aHaJi3 OLIHHUX BUCJIOBIIOBaHb MOBIIIB.

HasBHicTh ~ iMEHI  KOHIIENTY  3acBIUy€  3aBEPIICHICTh  MPOIECY
KOHIIeTITyalli3allii, IpoTe CIiJ 3a3HAYUTH, 110 HE OOOB’SI3KOBO KOHIICTIT MA€ 1M 4.
®opmyBaHHS IMEHI KOHLENTY — TPUBAIMM 1ICTOPUYHMM MPOLIEC: CIIOYATKy B MOBHII
CB1JIOMOCTI JIFOJUHU 3’ SIBJISIETHCS KOHLIETIT, a BXKE MOTIM BIH MOXe 3700yTH iM’s [ 78,
c. 17]. IM’sam KoHUeNnTy 3a3BMYail € MOBHO3HAYHUN CTHIICTUYHO HEUTpaIbHUI
IMEHHHK, SIKMI Ma€ O3HaKd aKTyallbHOCTI Ta 3HAYUMOCTI B PIZHUX >KaHpax
KOMYHIKallil Ta JUCKYPCUBHUX NOMISIX. BU3HAaUEHHs iIMEH1 KOHLENTY BiJI0YyBA€ETHCS
4yepe3 BCTAHOBJICHHS 3arajbHOBXKMBAHOCTI OCHOBHOIO CJIOBa B  MEBHIU
KOMYHIKaTUBHIN cdepi, 3aIydeHHs Moro 10 ckianay (ppas3eosnorii, y)KUBaHHAM €T
OJIMHMIN Y TIpEleeHTHUX (TOOTO J0Ope BIIOMUX MEPECIYHOMY MOBIIIO) TEKCTaX —
MPUCIIIB’SIX, TEKCTax JITepaTypHUX TBOPIB, micHsaX Ttomo [160]. Ilpm ubomy
KOHIICTIT 3aBXu OyJie sSIBUIIIEM Ha0araTo CKJIAJHIIINM, HI)K MOBHE 3HAUY€HHSI, 1110
BIJIMOB1a€ Oro IMEHi.

3a pesynabraTamu a”amizy 1300 TekcTOBUX (PparMeHTiB, Oe3mocepenHbo
MoB’si3aHUX 31 Cc(epor0  TaHIIOBAJIbHO-CIIOPTUBHOI ~ KOMYHIKaIli  (CTaTTi
TAHIIOBAJILHUX JKypHAJTIB Ta Tra3eT, KHWUIU, IHTEPB’I0, TaHIIOBAJIbHI OJIOTH,
BiJleOMaTepialiv, BUCJIOBIIIOBAHHS TAHI[IBHUKIB, TPEHEPIB 1 IMIs1a4iB Yy COLIATIbHUX
MeperKax TOII0) 3’sICOBAaHO, 1110 OAUHUILI dance, dancing Tparuisitotbest 4727 pa3s, a
TOMY € BUCOKOYaCTOTHHUMH.

JlekcnuHa oguHULS dance 3’SIBASETHCSI B KOHTEKCTaX, SIK1 CIIIBBIIHOCSATHCS 3
PI3HUMM JHCKYPCUBHMMM MOJISIMH M KOMYHIKaTUBHUMH cutyauisimMu. HaBenemo
OKpeMI MPUKIIAJIA B)KUBAHHS JIEKCUYHOI OAUHUL :

-y MiJIpy4YHUKAX, NOCIOHUKaX 3 6anbHUX TaHUIB (“Ballroom dance is typically
a good ... exercise that uses the large muscle groups” [245, c.7]);

-y Bineoypokax (“Ballroom dancing is beauty...” [283]);

- B iHTepB 10 (“What made you choose dancing?” [169));

-y Ha3Bax ¢uibMiB (Dance with Me, Dirty Dancing),



66

- 6norax (“Without realizing, at one point dance becomes you and you become
dance...”’[302));

- couianbHUX Mepexax (“Without you I wouldn’t be able to dance that one
special quickstep” [433]; “It was just surreal to get back together for the love of
dance” [244]).

JlexcuyHa onuMHULS dance 3allydeHa N0 CKIany (pa3eosioriuyHuX 3BOPOTIB,
3HAYEHHS SKUX MICTITH SK IMMO3UTHBHI TaK 1 HEraTUBHI KOHOTaIil (dance on air “to
be extremely happy”; lead on a merry dance “to waste one's time or cause someone
a great deal of confusion through deceitful, manipulative behavior” [531]. OTxe,
HasIBHICTh iMeH1 A0BoauTh icHyBaHHA KoHuenty DANCE/ DANCING.

TpuBayicTh ICHyBaHHS KOHUENTY B KOHIENTyaJbHIM CHCTEMI MOBIIB
3acBIAYYE WMOro ICTOPUYHY CTIMKICTh Ta «3HAYYLIICTh, SIKA BIJOMBAE CHUCTEMY
minHocte» [10, c.46]. Hanpuxnan, oauHuus dance “pyxu Tina Ta CTOM TiJ
PUTMIYHY MY3UKY, 3al103M4eHa B aHrmicbky MoBy B XIV ct. (< cT.0p. dancier)
[527], XapakTepu3y€TbCsl TPUBAJIUM AKTUBHUM YXKUBAHHAM. A CHOJIyYEHHS
ballroom dancing ¢ynxuitoe 3 1872 p. [527].

JlexcuuHil oauHUIl dance BIACTUBUM BUCOKUM CTYIIHb aJanTailii, I10
MIATBEPIXKYE 11 3aTyUeHHs 10 MOP(OJIOTIUHOI Ta CEMAaHTUYHOI AepuBarllii. Jlekcema
dance € cIOBOTBIPHOI0 0a3010 JUIsl MOXIJHHUX, YTBOPEHUX PIZHUMH croco0aMu
CJIOBOTBOpPEHHS: KOHBepcli (fo dance — a dance), cnoBockiananus (dancesport,
dancefloor), adikcauii (dancer, dancing). Cepen nepuBaTiB aKTUBHICTb
(YHKIIIOBaHHS XapaKTepHU3ye, HAPUKIIAJ, JEKCUUHY OAUHMIIIO dancesport “dance
as a sport activity; often specially referring to competitive ballroom dancing” [526],
AKa TPAIUISIEThCS y Ha3Bax TEMAaTUYHUX IHTEpHET-cailiTiB (Dancesportinfo.net;
dancesportlife.com;, worlddancesport.org), y HazBax kHur (From Ballroom to
Dancesport, Dancesport is My Superpower, DanceSport), a Takox B YCHIH
KOMYHIKallill, HalpuKIaJ, MiJ 4ac 3acigaHb Qeaepaiii TaHLUIOBAJIbHOIO CIIOPTY,
CEeMiHapiB /JI TAHIIBHUKIB, y CHUIKYBaHHI MK TaHI[IBHUKAMU TONIO (TaKOX JUB.

mm. 3.1.1).
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HomiHnaTuBHA HIUIBHICTH KOHIENTY, KA BCTAHOBIIOETHCS LUISIXOM CYIUIBHOI
BUOIpPKM MOBHUX perpe3eHTallii 13 pizHux mxepen [81, ¢.63], 3acBiquye 3HAUUMICTh
KOHIICTITYyaJli30BAaHOT'0 TOHSATTS [JIJIE MOBIIB Ta J€Tali3allil0 MHoro meBHUX
CMUCJOBHX BIATIHKIB [63, ¢.160]. HomMiHaTHBHA LIUIBHICTH KOHLENTY MOXE OyTH
BU3HAYCHA 3 ypaxXyBaHHSIM CUCTEMHHUX BiHOIICHH y JICKCHIIi: TTApaUTMaTUIHUX 1
cuntarmatuunux [60, c.18]. Hanpuknaza, nekcuyHa OAUHUIL dance BXOJIUTH J10
TIYMau€HHsl PI3HOBUAIB TaHIIO, 30kpeMa waltz “a formal dance in which two
people holding each other move around a large room ”; quickstep"a dance with a lot
of quick steps” [524]; cha cha cha “an energetic modern dance” Ta iHIUX 1
CIIBBITHOCUTBHCS 3 TaHIIOBAJILHOIO JISUIBHICTIO SK TIMEPOHIM, MO BIIHOLIEHHIO J0
SIKOTO P13H1 BUJAM TaHIIIB € CIIBrinoHiMamu. CUHTarMaTU4H1 BiIHOIICHHS, J0 SIKHX
3QJIy4eHO JIEKCEMY, Peasi3yloThCs Yepe3 3aKOHOMIPHOCTI CHOJMYYyBAaHOCTI CIIB Y
TiHIMHOMY pany: dance shoes, dance music, dance competition, dance lesson, dance
partner, dance teacher, dance studio, dance etiquette. 111 HOMIHaLli TEPEKOHYIOTh
y TIOpUIHOCTI TaHIIOBAIBHO-CIOPTUBHOIO JAHMCKYpPCY, LIO 3aCBIIYEHO 1 HOro
3B’s13kaMu 31 cepamul criopty (dance competition), BUXOBAHHS Ta OCBITH (dance
lesson, dance etiquette, dance teacher), kynbTypu ¥ mucteutra (ballroom music,
dance studio). Cnij 3BepHYTH yBary Ha Te, 1110 CJIOBOCIIONYUYeHHs have/ take a dance
lesson, go to the dance studio/ be in the dance studio € BaXXJTUBUM €JIE€MEHTOM
MOBCAKJIEHHOI KOMYHIKAIlli YYaCHUKIB TaHIIOBAJIbHO-CIIOPTUBHOIO JTUCKYPCY
(“When you are in the studio practicing and having lessons you need to be there
100% " [300]).

AHaJi3 OLIIHHUX BUCJIOBIIIOBAHb 3aCBIIUY€E 3HAUUMICTh TOT'O YU TOT'O KOHIIENTY
JUIsl TIeBHOI cepu KOMYHIKallii. 3a pe3yjabTaTaMH aHali3y OLIHHUX BUCJIOBIIOBaHb
YYaCHUKIB OaJIbHOTO JUCKYPCY, TAHEIlb € BXIUBUM Y KUTT1 Joaunu (“A day 1
don’tdance is a day I don’t live [218]) 1 BUBHA€TbCA HOCISIMU KYJIBTYPH SIK I{IHHICTb.
VY CBIIOMIIEHHS IIIHHOCTI TaHILIOBAJIbHOI A1SUTBHOCTI BIANOBIIA€ 1€papXiyHiid MOl
notped moaunu A. Macnioy, 3a KO 3aHSTTS OJIbHUMU TaHUSAMH 3aJI0BOJIBHSIE

pi3HI MOTpeOu:
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- BitanwHi ( “You basically eat, sleep and breathe dancing ” [297], “They call it
dance, I call it life” [359]);

-ectetuuHi (“To feel and sense for the dancer, to perceive for the audience
<...> is part and parcel of the aesthetic experience. That experience is one that in
its uniqueness stands out from the ordinary stream of things.” [500]);

-tBopul (“It [dancing] is for enjoyment, personal growth, therapy, unity, and
soon”. [186]; “...dancing is more about enjoying the moment. By doing this, you
offer your own interpretation of a dance and you’ll certainly be unique on the
dancefloor” [384));

- emotiitui (“The rumba is a dance that tells the story of love...between a man
and a woman” [233, ¢.20]).

Jlo TOro X yYacHHKH TaHIFOBAJILHO-CIIOPTUBHOT'O JTUCKYPCY OHOTOJIOCHO
CTBEPKYIOThb, IO I[IHHICTh TAHIIO BUSBISETHCS B MOro 3/aTHOCTI CHPUSTH
dbopmyBaHHIO TpodeciiHoro i moBcsikaeHHOro nocBiny (“You are learning the life
skills of ballroom dancing” [175, c.92]; “The dance skills can be applied in both
formal and casual setting’[175, ¢.19]), a Tako)X TBOPUOMY CaMOBJOCKOHAJICHHIO
(“Every opportunity to dance ...will help improve your comfort level, confidence

»

and communication skills...” [290]; “Dance provides an emotional outlet to
express your feelings through body movements, with passion and flair” [290]).

OTxe, B OIIIHHUX BHCJIOBIIOBAHHSAX YYAaCHUKIB OallbHOTO JUCKYPCY
(TaHLIIBHUKIB, TPEHEPIB, CY/AJIIB TAHLIOBAJIbHUX 3MaraHb, risaqiB) eKCIUIIKOBAHO
BJIACTUBICTh OalbHUX TaHUIB 3aJ0BOJBHATH OakaHHA M NOTPeOM OKpeMHux
1HJMBI/IIB Ta COLIAJBHOI Ipynu. banbHUM TaHElb BU3HAHO JYXOBHOIO IIHHICTIO 1
COLIIAJIBHO CXBAJIbHUM SIBHILIEM I OUIBILIOCTI YWIEHIB CycniuibeTBa: “Dance is more
than passion...it’s obsession...it’s timeless” [268]).

OTxe, pe3ylnbTaTH MNpPOUEAYypH 1IeHTU(IKAIII KJIIOYOBUX  KOHIICITIB
TaHIFOBAJIbHO-CIIOPTUBHOI'O JUCKYPCY JI03BOJIIIOTH CTBEPIKYBaTH, IO IHOMY
cratycy Bianonigae konuent DANCE.

3Ba)karouM Ha TOPUIHICT TAHLIOBAJIbHO-CIOPTUBHOIO IUCKYPCY Ta YUCIEHHI

NEepexpelieHHsl 3 IHIUMU BUAAMHU JUCKYPCY, HACTYNHHUWA e€Tal JOCIHIIKEHHS
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MOJIATAE y BUABIICHHI 1HTEPAMCKYPCHUBHHMX 3B’S3KIB Ta aHali3l KOHUENTYaJbHUX
MPOEKIIN 3 Takux cep KOMYHIKalii SIK CIOPTHBHA, NEAAroriuHa, MHUCTELbKa,
eMolliitHa.

AHani3 KOHUENTyalbHUX MPOEKILIN 3I1MCHIOETHCA 3 ONEPTSIM Ha HAsIBHI B
CydYaCHOMY MOBO3HABCTBI METOJMKM ¢ MIAXOAW: JIHIBOKYJBTYpPOJOTTYHUH,
CEMAHTUKO-KOTHITUBHUM, TICUXOJIHIBICTUYHUN Ta KOTHITUBHO-JAMCKYPCHUBHUMN
BUJM aHali3y. CTUCIIO PO3TIISIHEMO X HHXKYE.

JIIHrBOKYJIBTYPOJIOTTUHUI aHalli3 CIPSAMOBAHUM Ha JTOCTIIKEHHS aKTyaTbHUX
JUISL TIEBHOI KyJbTypu (GparMeHTiB JIMCHOCTI, 10 CKJIAaJal0Th KapTHUHY CBITY
JIOJUHU W BUABISETHCS €(PEKTUBHUM NPH BCTAHOBJICHHI YHIBEpPCAJIbHHX Ta
cnenu(pIYHUX XapaKTePUCTUK TMOBEIIHKM Ta CHUIKYBaHHS HOCIiB KYyJbTYp,
0CcO0IMBOCTEN MOBHOI KapTHHHU CBITY TIeBHOro Hapoay [30, c.5].

OCHOBHUM 3aBJIAHHSIM CEMAHTUKO-KOTHITUBHOI'O aHaNI3y € MaKCUMaJlbHO
TOYHUM 1 TMOBHMM omnuc BepOaJbHUX PENPEe3eHTAaHTIB KOHUENTy (CHiB,
CJIOBOCIIOJIYYE€Hb, aCOLIaTUBHUX NOMIB). Lleil HampsM TOCIIIKEHHS CIpsIMOBaHUMN
Ha BU3HAUEHHS 3HAYEHHS CJIB Ta iX CKJIaJOBUX YAaCTHH 3 METOK BHBYECHHS
CIIBBIJTHOIIIEHHSI CEMaHTUKH MOBHU 3 KoHIenTtocdeporo monunu [1, c.14; 71,
c.7].

[IcuXONMHrBICTUYHUI HaIpsAM Mependavyae JOCHIIKEHHS KOHUENTIB HE SK
a0CTpaKTHUX HOMIHAIIIH, a SIK TAKUX MOHSATH, 10 aKTYaJi3yIOThCS W peai3ytoThCs
1HAUBIAOM. ToOMy BaXIMBO BCTAHOBUTH MEXaHI3MU W MPOLECH CIPUUHATT,
IHTEepIpeTalli Ta TOPOAKEHHSI MOBHUX OJMHUIIb, CTPYKTYPY IPEICTABICHHS 3HAHb
JIOJMHU Ta caMe Te, IK BOHAa BUKOPHUCTOBYE X JUIsl KOTHITUBHOI OOPOOKH TUCKYPCY
[32, ¢.30; 61, c.27; 81, c.94].

KOrHiTUBHO-IUCKYpCUBHHUIM HampsiM Mependavyae 1HTErpajbHE BHBUYECHHS
MEHTaJIbHUX Ta MOBHO-KOMYHIKaTUBHHMX IPOILECIB, TOOTO BUKOPUCTAHHS MOBLEM
SK BJIACHOT'O JIOCBily M 3HaHb, TaK 1 3arajJbHOBIJOMHUX HABUYOK Ta BMIHb
Bukopuctanus wMoBu [111, c¢.204]. Takuif miaXig T03BOJISIE MPOCTEKUTHU
KOTHITUBHO-IUCKYPCHUBHI BIACTUBOCTI KOHIIEMITY: «KOHIEMT K PE3yIbTaT MPOLIECY

MI3HAHHS, KOHUENT $IK Pe3yJIbTaT IMPOLECY MOBHOI'O ACOLIIOBAHHS, KOHLIENT Y
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CBOEMY PYCl BiJI JJTIHTBOKYJIBTYPHOI OTEHIIT JO TEKCTOBOI peainizauii» [76, ¢.424].
Came Takuil MiAXiJ BUNPABIAHUN 3 OIVISIAY HAa MaTepiaj HAIIOro JOCIIKEHHS, a
TOMY BiH OyJie IOMIHYBaJIbHUM y HAIIOMYy JOCHIDKEHHI. AHAI3 TUCKYPCOTBIPHUX
KOHLEMNTIB Y TaHLUIOBAJIbHO-CIIOPTUBHIN c(epl KOMYyHIKaIli 3/1iCHEHO 3a TaKOIO
MOCJI1AOBHICTIO MPOLIEAYD:

— METOJaMU CYLLUIbHOI BUOIPKH Ta KOHTEKCTOJIOTTYHOI'O aHAJI13y BCTAHOBJIEHO
BepOai3aTOpu AUCKYPCOTBIPHUX KOHUENTIB;

— 32 JIONOMOIOK AaHai3y CJIOBHUKOBUX J€(IHILIN 1 KOHTEKCTOJOTTYHOIO
aHajizy BepOami3aTopiB  BUSBICHO KOHIIETITYyaJIbHI O3HAKH CIHOPTUBHOI,
MUCTELBKO1, IEAAroriuHoi, eMOLUIMHOI A1SUTBHOCTI, SIK1 IPOEKTYIOTHCS HA KIIFOUOBUI
koHienT DANCE/DANCING; yTouyHeHO OHSTTEBY CKIIAJIOBY (Hanpukian, “There
are several venues on which to express dance as art’ [523, ¢.28] — ‘6anbHuUll TaHE1b
— BMJI MUCTENTBA, SIKUW BigoOpaxae AINCHICT, a00 KOHKPETHY 1€ B YyTTEBHX
o0Opa3ax BIAMOBIIHO A0 MEBHUX €CTETUYHUX 171€aliB’);

— 32 JIOMIOMOIOK0 KOHUENTYaJbHOIO aHalli3y 3’jCOBAaHO IEPEHECEHHS
o0pa3HUX CXeM 3 OjHi€i KoHUenTyaabHoi cdepu Ao iHmoOI [131], yTouHeHO
KOHLENTyalbHl MeTadopu Ta 00pa3Hy CKJIaJ0BY KOHLEMNTIB, IO CIpUsE
«PEKOHCTPYKIII MOBHOI KapTUHH CBITY» [95, c.1] yyacHHKIB CHUIKYBaHHS
(manpuknanu, “sweet dancing” [517, ¢.38], “tasteful progressive rumba’ [482,  c.
51] — meTadopuunuii neperoc 3i chepu-mxepena ‘KA’ y chepy-uins ‘TAHELD’
YMOKJIUBIIIO€ YCBIJIOMJIEHHS TOrO, IO ‘i’ka i TaHelb MalOTh cMak’ (sweet, tasteful
TOI0)).

AHani3 KOHIENTyaJbHUX MeTadop Ha LIbOMY €Taml JOCIIKEHHS JOoIoMarae
PEKOHCTPYIOBAaTH OKpPEMI OCOOJIMBOCTI CTPYKTYpPH CBITY Y CBIJOMOCTI yYaCHHUKIB

TaHIFOBAJIbHO-CIIOPTUBHOT KOMYHIKAIII].
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2.3 AHaJi3 KOMYHIKATMBHO-NIPATMATHYHOI0 AaCHEKTY TAHUIOBAJbHO-

CIIOPTHUBHOIO AUCKYPCY

Tperiii eram JOCHiIKEHHA mependavyae BUBYEHHS aHIIIIHCHKOMOBHOTO
TaHLIOBAIBHO-CIIOPTUBHOIO JUCKYPCY B KOMYHIKATMBHOMY Ta HpParMaTuyHOMY
acnekrax. CTuCIo 3yNMMHUMOCS Ha BaXJIMBUX MOHATTAX Ta HAsSBHUX MIAXOAAaX 110
TaKOro aHaizy.

[lin wyac aHamizy MAMCKYpCY HAyKOBIl ONEPYIOTh TaKUMU OCHOBHUMU
MOHATTSMU SIK MOBJICHHEBUU aKT, KOMYHIKATUBHUN aKT Ta JUCKYPCUBHUN akKT.
MOoBJIEHHEBUH aKT TIyMayaTh K MiHIMaJbHY OJUHUII0O KOMYHIKAIIll, BUCIIOBJIEHHS
(oOiustHkH, mpobaveHHsi, mpoxanHs Tomo) [119, C.47]. KomyHikaTUBHUN aKT
BIJTHOCSITh /10 CKJIaJIHUX IMOHSATh, a/1)K€ BIH OXOILIIOE MOBJIICHHEBUI aKT aJpecaHTa,
ayIUTUBHMM aKT ajapecara Ta KOMYHIKaTHMBHY curyaunito. Ha BiamiHy BiA
KOMYHIKaTHBHOT'O aKTy Ik OOMIHY 1H()OpMaLII€I0 i 10CBIIOM, JUCKYPCUBHHI aKT €
MIHIMAJIbHOIO 1HTEPAKTUBHOIO OJMHHUIICIO, SIKA BUKOPUCTOBYETHCSA ISl OIHUCY
’KUBOI'O CIUIKYBaHHS Ta BKJIIOYA€ B ce€0€ XapaKTEPUCTHKY Iid, KOMYHIKaTUBHHUX
TaKTHK 1 cTpaterii [6; 84; 156].

[lonsaTTss crpaterii mnepegdadae 11€r0 IJIAHYBaHHS I Ta MOXIJIMBE
nepenOayeHHss  HACHiAKIB  NEBHOI  CHUTyalli Ta TOBEAIHKA  YYaCHUKIB.
KoMyHikaTuBHa CcTpaTerisi — L€ «ONTUMaJIbHAa peani3alis IHTeHLIM MOBLS I[I0A0
JIOCSITHEHHSI KOHKPETHOI METH CHIUIKYyBaHHs» [6, c.133]. VYcmimua peamnizariis
cTparerii mependayae aJeKBaTHUI BiOIp KOMIIOHEHTIB CEMaHTUKH pEYEHHS,
BU3HAUYCHHS 00csAry 1H(opmanii, BHU3HAYEHHS TMOPSIAKY KOMYHIKATUBHUX
CKJIQJIOBHX, HAJIAIUTYBaHHS KOMYHIKaTUBHOI CTPYKTYPH BUCIOBIIOBaHHS [6, C.118]
y BIAMOBIJHOCTI 10 MOBJIEHHEBOIO HaMipy MOBUS. JlOCHITHUKH PO3PI3HSIOTH JBa
MIIXOAU A0 aHaI3y KOMYHIKaTUBHHMX CTpPAaTeri — KOTHITUBHHMI Ta IparMaTuyHUM.
KoruiTuBHUMI MiAXiJ 3aCHOBAaHMN Ha BIUIMBI aJpEecaHTa Ha CBITOCHPUUHATTA
ajpecaTa, parMaTUYHUN MiAX1] nependayae B3aeMOIII0 CTpaTerii KOMyHIKaHTIB

183, c. 172-173].
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Pi3HOMaHITHICT, cTpaTerii (KOrHITUBHA, KOHTEKCTyallbHa, CEMaHTUYHA,
CUHTaKCU4Ha, cxemMatuuyHa [157]; mnosicHIOBaiibHA, OIliIHHA, OpraHiyBaJibHa,
KOHTPOJIIOBAJIbHA, CTpaTeriss MEepeKOHaHHs, 1H(OpMaliiiHO-1HTepIpeTalliiiHa
CTpaTeris TOIIO) 3aJeXKUTh Bl chepr KOMyHIKaIlli Ta KIHIEBOI METH KOMYHIKaHTa,
c(hOpMOBaHOI Ha MACTaBl BAKOPUCTAHHS CyCHUIBHOIO TOCBIY JUIsl BIACHUX NOTPEO
[103, c.107]. V¥V  nparMatMyHOMy  IUIaHI  IHTEPTEKCTYyaJbHICTb  Ta
IHTEPIUCKYPCUBHICTD MOXHa  BBaXKaTH cnenupiyHuUMU CTpaTerisiMU
CIIBBITHOCHOCTI 3 IHIIUMM TEKCTaMU a00 1HIIUMU KOMYHIKATUBHUMU MOIIIMU/
cutyauisimu. KoMyHIKaTUBHO-cOLiajibHa MpUpOAa JIUCKYPCUBHOI — CTpaTerii
peani3yeTbesl 4epe3 3JaTHICTh KOMYHIKATUBHOTO HaMIpy OpraHi3yBaTH COL[albHY
JISIBHICTE Cy0’€KTIB KOMYHIKAIlll 4yepe3 HOro CrHiBBIAHECEHHS 3 HOPMATHUBHO-
LIHHICHUMH CYCHUIBHUMH YSIBJIEHHSAMH NPEJICTaBHUKIB IMEBHOI JIIHIBOKYJIbTYpHU
[103, C.85-86].

KoMIiekcHOMy — po3IJisily  TaHUIOBaJIbHO-CIIOPTHUBHOTO  JUCKYPCY  SIK
PIZHOBHJlY 1HCTUTYLIMHOIO THUITYy JUCKYPCY CIyTyBaTUME€ BH3HAUEHHS CTpPATErii 1
TAaKTUK CHUIKYBaHHA. TaKMMHU CTpPATErisiMU BUSBWIMCS: CTparerii (QpopmMyBaHHS
€MOLIIITHOro cTaHy ajpecara (TaKTHKa €JIHaHHSA, 3BEpPHEHHS J0 €MOLIN aapecara,
ypaxyBaHHS LIIHHICHUX OPIEHTUPIB ajipecara), OlliHIOBaIbHA (TAaKTHUKA MOPIBHSHHS,
TaKTUKa MIATPUMKH, KOHTPOJIOBAJIbHA TAaKTUKA, TAaKTHUKa OLIHKK i) Ta
MOSICHIOBAJIbHA CTpAaTerii (TaKTUKa MOTHBYBAHHS, TAKTHMKAa KOHLEHTpALll yBarwu,
TaKTUKA HaJaHHS TOYHMX Je]iHIlii Ta HaBeJEHHS MNPUKIAAIB, TaKTHKa
IHILIIOBaHHS KOMYHIKaIlli), 1H)OpMaTUBHO-IHTEpIIPETAlliiHa CTpaTeris (TaKTHKa
1H(pOpMYBaHHs, PO3’SICHEHHS, KOMEHTYBAaHHS), @ TAKOXK CTpPATETis NEPEKOHAHHS
(TakTKa 1HQOPMYBaHHS MaHOYTHIX MEPCHEKTHUB, TAKTUKA KOHCTaTamii Ta
OOTPpYHTOBAHUX OIIHOK TMOJISIM, IO BiJOYBalOThCS, TAKTUKA IOCHUJIAHHS Ha
aBTOPUTET, TAKTHUKA 3BEPHEHHSA 10 (OHOBHUX 3HAHb a/IpECcaTa).

Jlns peamizamii cTparerii 3aAisiHO PI3HI TaKTUKU, SIKI € JIOKaJbHUMU
IHTEHIISIMU, 110 33JIaI0Th 3MICT MOBJIEHHEBUX KPOKIB Y IEBHOMY KOHTEKCTI 200 fK
BHU3HAYEH1 3a3Jajeriip JiHIi NOBEAIHKH 3aJi1 JOCSITHEHHsS Oa)kaHOro eQexrty

KOMyHikaii [6, c.120]. ko cTparerito 0OMparoTh 3 OrJISAY Ha METy KOMYHIKaIli,
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TO BHUOIp TaKTUK JIONIOMAara€ JaOCATTH i€l MeTH. SK CHOymHO 3ayBaxye
CeniBanoBa O.A., KOMYHIKaTUBHA TAKTUKA LI€ «KOHKPETHI CIOCOOM 3A1MCHEHHS
IHTEHIIMHO CTpATEriyHoi MporpamMu KomyHikauii» [84, ¢.609].

[Ipu ubOMy onepaTUBHE pearyBaHHs Ha CUTYAIlll0 B MeXax peanizauii 0yb-
AKOI TAKTUKHU CIUIKYBaHHS 3a0€3MeuyeThCsl 3a PaxXyHOK KOMYHIKaTHBHOI
KOMIIETEHIIIT, IKa BU3HAYAETHCS SIK «Te, 1110 1HIMBI MOBHHEH 3HATH Ta BMITH, 11100
YCHIIIHO CHUIKYBAaTHCS B KOHKPETHOMY MOBJIEHHEBOMY KOJE€KTUB» [37, c. 26].
[IpoTe KOMYHIKaTUBHY KOMIETEHIIIIO CJI1Jl CIPUAMATH SIK KOMIUIEKCHE MOHSATTS, SIKEe
CKJIAJA€TbCsl 3 HEOOXIHUX 3HaHb M1 NOOYyAOBM TpaMaTHYHO MPABHIBHHUX
BHCJIOBJIIOBaHb YYAaCHUKIB CIIUJIKYBAaHHS, a TAKOXK YMIHb ITPaBUIbHO KOPUCTYBATUCS
MOBHUMHU 3aco0amu, IO 3aJ€XKHUTh Bl yMOB KOMYHIKAl[li Ta Ma€ Ha MeTI
BCTAHOBJICHHS KOHTAKTy 3 JIIOABMH. Y TaHUIOBAIBHO-CIOPTUBHOMY JIHUCKYpPCI
KOMYHIKaTHBHA KOMIIETEHIIIS BU3HAYAE€THCS BIPABHUM BOJOJIHHAM AHIIIHCHKOT
MOBHU $IK JIIHTBa ()paHKa AJIi1 YChOTO TAHIIOBAJILHOIO CBITY. 30UIbIIEHHS 00CATY U
3HAYMMOCTI (DYHKI[IH aHIUIIIChKOI MOBU cHpHUsi€ YHi]ikalii, 3MEHIye, Xo4a i He
3HMILYE KYJIbTYPHUX OCOOJIMBOCTEN CHUIKYBaHHS, TPAaHCHOPMYIOUU TAHILIOBAJIbHE
CEpEelOBUIIE B COLIAJBbHO M KYJbTYpPHO BaXKJIMBE Ta 3HAYUME ISl KOXKHOTO
KoMyHikaHTa [118, c.4].

[Ilomo TaHIIOBAJIBHO-CIOPTUBHOIO JUCKYPCY, TO aHajl3 KOMYHIKaTUBHUX
CTpaTerii 1 TAKTUK Ma€ BPaXOBYBATH I'HYUYKICTh IHTEPAUCKYPCUBHUX MEPEXPEILIEHb.
Hanpuknan, nans TaHUIOBAJIbHO-CIIOPTUBHOIO Ta CIOPTUBHOIO JUCKYpPCIB
CHOUIBHUMHU MOXYTh OyTHM KOMYHIKaTMBHA CTpaTeriss (pOopMyBaHHS €MOIIITHOTO
CTaHy anpecara, iH(oOpMaliifHO-IHTepIpeTalliiHa CTpaTeriss Ta CcTpaTeris
NEepPEeKOHAHHS.

Crpateris QopMyBaHHS €MOLIHHOrO CTaHy ajapecara peai3yeTbCs 3a
JOTIOMOrOK0 TAaKTUKH €JHAHHS (PO3YMIHHS HAsSBHOCTI OAHIE€T KOMYHIKaTHUBHOI
CHOUIBHOTH, HAJMXardl MPOMOBHU), 3BEpPHEHHs 10 emoliil aapecara (yceOiuHa
NIATPUMKA Ha LIIAXY OO0 METH, MOTMBYIOUl IMPOMOBH), ypaxyBaHHS LIHHICHHX
OpIEHTUPIB ajipecata (PO3yMiHHS KIIFOUOBUX LIHHOCTEH Y )KUTT1 KOXKHOTO YYaCHUKA

JIMCKYPCY Ta iX CIiBBIAHOIICHHS 3 BIYUHUMU IIHHOCTSIMU CycniibcTBa). st cTpaTeris



74

BTUTIOETHCS Y BUCTYMAaX, KOMEHTaPsX JI0JIeH pi3HUX Mpodeciit Ta pi3HOro CTaTycy.
Bona cninbHa 711 6araTb0X THIIB AUCKYPCY, OCKUIBKM 3I1MCHEHHS €MOLIHHOIO
BIUIMBY Ha PEIUIIIEHTA € OJHIEIO0 3 KIIOYOBUX LLICH 34151 TOCSTHEHHS Pe3yJIbTaTy
B Oynb-sKkiil cdepi aisbHOCTI [20, ¢.89].

[HpopmamiiiHO-1IHTEpOpETALliiiHA CTpaTerisi peai3yeTbCs 3a JAOMOMOIOI0
TaKTUKHU 1HQOPMYBaHHSA (HaJaHHSA TOYHOI Ta JOCTYMHOI 1H(oOpMallii), po3’ ICHEHHS
(mpencraBieHHsl MepeBar 1 HENOJIKIB, aKUEHTYBaHHS Ha IMepeBarax Ha OCHOBI
¢dakTiB), KOMEHTYBaHHS (HaaaHHS 1HGOpMallii, BUCHOBKIB Ta OI[IHOK Ha OCHOBI
BJIACHOT'O JIOCBIY).

Crpateriss nepeKkOHaHHS ONEpy€e TAKTHKOKW 1HQOpPMYBaHHA MalOyTHIX
NepCHeKTUB (HalaHH4 1H(OopMallii mpo MailOyTHI JOCATHEHHS, TO3UTUBHI 3MIHU JJI51
JIOJIMHY, siKa o0epe 3aHATTS TaHLSAMHM), TAKTUKOIO KOHCTAaTallii Ta 0OIpyHTOBAHUX
OLIIHOK TOro, 110 BifOyBaeThcs (IHPOPMYBaHHS TAHIIBHUKIB MPO NOTOYHHUI CTaH
cripaB 1 HaWOJIMXK4Yi TJIAHU), TAKTUKOIO TOKJIWKAHHS Ha aBTOPUTET (30UIbIICHHS
JIOBIPHU TaHIIOBAJIbHOI CIUIBHOTH J10 TIEBHUX 1JI€¥ Ta IIHHOCTEHN, KOJIU HIAEThCS MPO
BIIOMUX Yy TAaHIIOBaJbHO-CIIOPTUBHOMY CBITI JIIOJIE€H), @ TaKOX TaKTHKOIO
3BEpHEHHs 10 (POHOBUX 3HAHbL ajpecara (BaXJIMBI 3HAHHS, $IKI JOMOMOXYTb
OCATHYTH BCE€ HOBE il IIIHHE).

OpHi€ro 3 KIIOYOBUX CTPATEriil TAHIIOBAaJIbHO-CIIOPTUBHOIO Ta ME€1aroriyHoOro
JUCKYpCY MOXe OYyTH MOSICHIOBaJbHA CTpaTeris, OCHOBHUM 3aBJaHHAM SIKOi €
nepejada 3HaHb, YMIHb Ta HAaBMYOK Il 4Yac TAaHIIOBAILHOIO YPOKY, JIEKIi,
ceMiHapy. 3a3HaueHa CTpaTerisg HahuOUIbllIe peai3ye eMOLINHO-IHTEIEKTyaIbHII
ACIIEKT MOBHOI NOBEIIHKM MOBIS, SKMH Ma€ Ha METI SKHAWIOBHIIIC JOHECTH
BXJIMBY 1H(OpMaIlito BepoaibHUMHU 1 HEBepOaTbHUMHU 3aco0aMu. TaKTUKU, SIKUMU
olepye MOSCHIOBAJIbHA CTPATETis, OXOIUIIOIOTh TAKTUKY MOTHBYBaHHS (TOJOBHOIO
METOI0 SIKOI € 3allIKaBUTH Yy4YHS, CHOPTCMEHA Yy MpOLECl HABYaHHsS), TAKTHUKY
KOHLEHTpalli yBaru (IOSICHUTH TakK, 100 y4eHb 3p03yMiB HaHBaXJIUBIIIE [TPABUIIO),
TaKTUKY HaJlaHHS TOYHUX Je(DiHILII Ta HaBeJEeHHS MPUKIaAiB (MOeAHAHHS TEOpli U

MPaKTUKU 1]l 4YaC HABYAHHS TAHIIOBAJIbHIA JISUIBHOCTI), TAaKTUKY 1HIIIIOBaHHS
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KOMYHIKallil (CIIOHyKa€e y4YHIB 10 MUCJIEHHS ¥ YCBIJIOMJIEHHS THX IpPOIECIB, 110
BII0OYBaIOTHCA).

Ham (nuB. m. 3.2) mnpoaHadi30BaHO cCTparerii W TaKTUKWA, THUIIOBI JJIst
TaHIIOBAJIbHO-CIIOPTUBHOIO JucKypcy. Hampuknan: “Better! You change fast!
Bravo!”, “Do not be frustrated! Always remember that people just like you have
learned to do this effectively but not necessarily quickly” [175, c.96]. Y HaBenenomy
KOHTEKCTI MPEJICTABICEHO CUTYaIlll0 «TPEHYBaHHSI» i peasli3oBaHO OLIHIOBAJIBHY
KOMYHIKaTUBHY cTparterito. OKINYHI pedeHHs, sIKI MICTATh OLIHHY JIEKCUKY (Better!
Bravo!), ctpyktypu HakazoBoro cmnocody (Do not be...! Always remember...),
MOPIBHSJIbHI KOHCTPYKIi (people just like you) eKCIUTIKyIOTh HaMipU CHPUSIHHS
aZpecaToBl, TO3UTUBHE CTAaBJIEHHS MOBL A0 perunieHTa. (s ycnimHoi peanizarii
OLIIHHOI CTpaTerii agpecaHT BAAETHCS 1O KOHTPOIIOBAJIBHOI TAaKTHKH, IPO IO
CBIJUUTH YXXUBAaHHSA KOHCTPYKLII 3 OJHOPIAHUMHM 4WIEHAMH Ta CYPSAHUM
criolyyHUKoM but (effectively but not ... quickly). Xo4a mpOoTUCTaBHUM CIIOITYUYHUK
but He Mae MOAAJIbHOI, 30KpeMa, OI[IHHOI XapaKTEepPHUCTHKH, TaKa CTPYKTypa
3a0e3neuye eKCIUIIKAI[ll0 MPOTUCTABICHHS 00pa3y BUKOHAHHS [ii aapecaTtoMm 1
CTBOPIOE KOHTPOJIbHO-OIIIHHUH €(EKT, SIKOT0 MparHe aApecaHT.

Ha upomy etami 1OCiIKEHHSI IPOCTEXKY€EThCS peani3allis OCHOBHUX CTpaTerin
TaHLIOBAIBHO-CIIOPTUBHOIO JUCKYPCY 3a JONOMOIOI0 TaKTUK, SAKI CHPHSIOTH
JOCATHEHHIO KOMYHIKaTUBHHUX Iled. Bu3HaueHHs cTpaTerii 1 TaKTHK
3MIMCHIOETHCS 3 ypaxXyBaHHSIM IHIIUX CKIAJHHUKIB JIUCKYPCY, 30KpeMa CTaTyCHO-
pOJIBOBUX Ta  CHUTYaTUBHO-KOMYHIKaTHBHUX  XapaKTEpUCTUK  yYaCHHUKIB
CHUIKYBaHHS, XpPOHOTOITY Ta 1HIIUX YMOB KOMYHIKaIlii.

VYYacHUKN KOMYHIKaTUBHOI'O aKTy — OCOOU 3 MEBHHUM COLIIAJIBHUM CTaTyCOM,
YVHIKaJIbHUM BHYTPIIIHIM CBITOM, SIKI BUKOHYIOTh II€BHI KOMYHIKaTHUBHI podi [6,
c.107]. ¥V  TaHUIOBaJIbHO-CIIOPTUBHOMY JUCKYpPCl MM MAa€eMO BHUSBHUTH pI3HI
KOMYHIKaTHUBHI POJIl TUIIOBUX YYAaCHMKIB WI€l chepu IsNIBHOCTI 3a JOINOMOIOIO
PO3IIISIY pi3HOMAHITHUX KOMYHIKaTUBHUX CUTYaIllH, K1 BXOJSATh A0 CKIAy TI€T Uu
Ti€i cTparerii chnukyBaHHS. TomMy KOMyHIKAllisi B Meax peani3auli cTparerii

(opMyBaHHS €MOLIIMHOIO CTaHy ajpecara MOXKe OyTH MIXK JOCBIIYEHUM TPEHEPOM
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Ta CTapaHHUMU TaHUIBHUKAaMH, NPO(ECIHHUMU TUTYJOBAaHUMHU TAaHLIBHUKAMH W
MOYaTKiBUsAMHU ab0 TIisAadYaMu; y Mexax 1H(opMaliiiHo-iHTeprpeTaniiHol
CTpaterii — MK TaHI[IBHUKAMH Ta CyAIIMH a00 OpraHizaTopamu 3Maraib; y Mexax
OLIIHIOBAJIbHOI CTpaTerii — MDK [JsSJa4aMd Ta CTapaHHUMU TaHLIBHUKAMH, MIXK
CyIsMM ¥ TaHIIBHUKAMHM, MDK YYUTEISIMH W TaHLUIBHUKAMH;, Yy MEXax
MOSICHIOBAJIbHOI CTpaTerii — MK TpeHEepaMu i TaHI[IBHUKAMH, MK JTOCBIIYCHUMU
TaHLIBHUKAMU ¥ TaHI[IBHUKaMU-TIOYATKIBLAMM; Y MEXaX MOSICHIOBAJIBHOI CTPATETIi
— MDK npodeciiHUMU TpeHepaMH, BHUKIaJadyaMd Ta CyCHUIbCTBOM. To00TO
KOMYHIKaTUBHUX pojieil Moxke OyTu 0€3.114 1 BOHU MOXKYTh 3MIHIOBATUCS, MaTH Pi3H1
KOMOiHaLIi B 3aJIEKHOCTI B/ LIIJIEN KOMYyHIKaTUBHOI CUTYallll, a yCIiX CIUIKYBaHHS
OyJe 3ajmexaTH il Bl KOMyHIKATUBHUX CTOCYHKIB YYaCHUKIB.

KommekcHuil  aHami3 peanizamii  TaHUIOBAJIbHO-CIIOPTHUBHOIO JUCKYPCY
YHEOOXIIHIOE aHalll3 CEMIOTMYHOI'O AaclekTy, ONUC HOro MyJIbTUMOJAJIbHOIO

xapakTepy. BusHaueHHs TUONOTIT Ta poJai 3aco0iB HeBepOaIbHOI KOMYHIKAIII1.

2. 4 MyJabTUMOAATBHUN aHAJII3 TAHIIOBAJIbHO-CIIOPTHBHOI'0 JUCKYPCY

KomyHikaiisi B TaHIIOBAJIbHO-CIIOPTUBHOMY JHUCKYpPCl, SIK 1 OyAb-SIKHH BU[
CHUIKYBaHHS B CY4YaCHOMY CYCIUIbCTBI, Ma€ MYJbTUMOJAIbHUNA XapakTep.
MynbTUMOAANBHICTD (B IHIIMX TE€PMiHAX — MOJIKOAOBICTh) TUCKYPCY CTBOPIOETHCS
napajejbHUM 3aCTOCYBaHHSIM 3aco0iB, CHIBBIAHOCHUX 3 pI3HUMU KaHalIamMu
nepenaui iHpopMmarlii ¥ 3a0e3neuye NoeAHAHHS BepOAlbHOI Ta HEBEpOATbHOI
KoMyHikamii [51; 52; 53].

BepOanbHl BUCIOBIIOBaHHS YCBIJOMJIEHI Ta KOHTPOJbOBaHI. Y Tpolect
BepOanbHOI KOMYHIKaIlll CTBOPIOIOTHCS TEMAaTUYHO U KaHPOBO PI3HOMAHITHI
CJIIOBECHI TEKCTH. Y TaHUIOBAIBHO-CIIOPTUBHI cdepl — LEe TEKCTH MPO TEXHIKY
BUKOHAaHHS OaJbHUX TaHLIB, ICTOPIIO iX PO3BUTKY, IHTEPB’I0 3 TpEeHEpaMH W
CIIOPTCMEHAMHM, OIJISIM TAHIIOBAJIBHUX 3MaraHb 1 KOHKYpPCiB, KOMEHTapi [0

BUCTYIIB TAHIIOPUCTIB Yy JPYKOBAaHUX BHJIAHHAX, BiJ€O3amucax, IHTEPHET-

pecypcax.
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Xoua BepOalibHa KOMYHIKAIlisl € JOBOJ1 1H(QOPMATUBHOI, HEBepOalbHE
CHOUIKYBaHHS JOJAa€  BIAOMOCTEH, 3a0e3mnedye IOBHOLIHHE  CHPUUHATTS
NOBIAOMJIEHHA. AJke HeBepOajgbHa CKJIagoBa MICTUTh HabaraTto Ouiblue
iH(popMarlii sSK Ipo caMoro KOMyHIKaHTa, Tak 1 npo Horo Hamipu. HeBepOanbHe
CHUIKYBaHHS B TaHLIOBAJIbHO-CIIOPTUBHIN c(epl BIAIrpae Kyau OUIbIIY pOJib, HIXK
BepOanwHe: “Dancers do not just listen to the music; they feel the rhythms and tell
a story with their movements” [485, c.7].

3a 1OMOMOrow pyxiB Tila, MIMIKH, ECTIB, MOTJIAY, O0IMMIB CTBOPIOETHCS
KOHKpETHA 1CTOpis, 3MICT Ta MEPEKUBAHHS SIKOT BUKOHABLII HaMararoTbCs JOHECTU
no peuunienta. [lo-nepie, came 3a 10MOMOror0 HeBepOaIbHUX 3aC001B BUKOHABIII
PO3KPUBAIOTH 3MICT OanbHOro TaHWO: “‘The meaning of dance may be in the sphere
of the total human body in action, such as in a person’s self-presentation. The whole
pattern of performance, emphasizing structure, style, feeling, or drama, may be the
locus of meaning” [318, c. 61].

[Mo-npyre, 'y mpoieci HEBepOATBLHOrO  CIUJIKYBaHHS  TaHIIBHUKHU
MIPEJCTABISAIOThH BJIaCHUN 00pa3, CBOIO 1I€HTUYHICTb, 1[0 BUPAXKAETHCS B MOBEIIHIIL,
MaHepi nepeaaBaTH 1H(GOPMAILito, EMOIIISX, IEPEKUBAHHI CBOET POJIl B TAHI[ TOLIO:
“Ballroom dancing is a contact-type dance that requires both partners to be fully
aware of each other and what they are doing while dancing to a specific piece of
music” [418, c.7]. Came 3a nomoMorow 3aco0iB HeBepOaIbHOI KOMYHIKAIll
TaHIIBHUKUA PO3KPUBAIOTh BJIIACHUM JIOCBiJ, CHPUUHATTS Ta I1HTEPHPETAIiIO
JIMCHOCTI, ii BIAYYTTS, BIATBOPIOIOTH IHAUBIAYalbHY KapTuny cBiTy: “If I could tell
you what it meant, there would be no point in dancing it [272].

Cnipg 3BakaTu ¥ Ha Te, 0 HEBepOaJibHA KOMYHIKaLlid MOKJIMKAHA BUCIOBUTH
ciyuHi Juis meBHoi cutyarii emouii [38, ¢.16]. Ha nymky CepskoBoi L.1., koxen
HeBEepOAIbHUI 3HAK «JK CEHCOMOTOPHMH (PAaKT TIJIECHOI AKTUBHOCTI JIIOJUHU
CTAaHOBHUTH KOTHITUBHO 3yMOBJICHHMH 1 (DYHKLIMHO Ta MparMaTU4YHO HaBaHTAXKEHUI
KOMYHIKaTUBHUHN Koa» [94, c. 193]. CemioTHUHMIT NPOCTIP TUIECHOCTI «IA€ 3MOTY
0co0HMCTOCTI 3ac00aMu HeBepOaIbHOI CEMIOTUKH (3KeCTaMU, I03aMU, CTHIJIEM OJISTY)

pernpe3eHTyBaTH 11 )KUTTEBUN 1 MEHTANIbHUM cBIT» [94, c. 190]. [IparmaTuuHa rpymna
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GyHKIIM CEeMIOTUYHOI0 MPOCTOPY TUIECHOCTI Ma€ Ha METI MepenaTtu HeoOXiTHY
iH(pOpMaIlll0 Ta CTBOPUTH 3acO00aMU COMATUKOHY HOBI JMCKYPCHUBHI CMHCIH, SIKI
HIJIOPAIKOBYIOTECSI MParMaTUYHOMY 3aBAaHHIO (parMeHTa JUCKYPCUBHOI
npaktuku [94, c. 192].

IcHytoTh pi3HI BUAM 3aco0iB HEBEpOAJIbHOrO CIUIKYBaHHS Ta iX YHCIEHHI
Kkjacu@ikaili, CTBOpEH1 KOMIIJIEKCOM KpPUTEPIiiB. [l 1OCHIIKEHHST TaHIIOBAJIbHO-
CHOPTUBHOI'O JHMCKYpPCY BUIPABIAHUMH € KIHECHYHI (MIMiKa, KE€CTH, BI3yaJlbHUI
KOHTAaKT, E€KCIPECHBHO-BUPA3HI pyXH), TaKeCH4H1 (MOLUIYHOK), MPOKCEMIYHI
(opieHTalis, gucTaHiis) 3acoou [57, c.138].

banpHuii TaHelb HE MOKE ICHYBaTH 0€3 MY3UKH i KOCTIOMIB. {7151 aieKBaTHOI
penpe3eHTaii NeBHOI ICTOPIl B TaHII HEOOX1AHO BPaXOBYBaTU MY3UYHHI CyIPOBIJI,
koJip Ta (dacon kocTioMiB (“The end result of this costuming is that dancesport
generally reproduces the traditional view of a man as the frame and the woman as
the art — i.e. the woman’s brightly coloured ensemble in contrast to the man’s
black costume — specific versions of male and female being produced differ across
the styles” [380, c.16]).

Came UM MOsICHIOEMO HEOOX1THICTh 3/IIMCHEHHS MYJIbTUMOIaJIbHOTO aHaJI3Y,
AKUN y IbOMY JOCIIKEHH1 Oy/e CpsIMOBAaHUM Ha OKpeMi aClIEeKTH KOMYHIKallii B
TaHLIOBaIbHO-CIIOPTUBHIN cepil. Llelt eTan nependavae Taky npoueaypy:

— BHU3HA4YE€HHs cepe/loBuIla / criocol0y MaTtepianizalii CEeMIOTHYHUX PECYPCIB,
HaIpUKJIaa, PI3HOBU/] TAHIIIO, )KaHP/U KOMYHIKallii (TpeHyBaHHs, 3MaraHHs, BUCTYII
TOIIO);

— cucTeMaTHu3alis i onuc CEMIOTUYHUX PECYPCIB — 3ac001B, IHTETPOBAHUX Y
CEHCOpPH1 MOJAJILHOCTI (30pOBa, CIIyXOBa, KIHECTETUYHA (PyXOBa, TAKTHIIHHA);

— BCTaHOBJICHHSI MIDXKMOJAJIbHUX 3B’SI3KIB Ta IHTEpIpETAllisi CEMaHTUYHOIO
pOCTOpY.

Hagenemo MpUKIa] MTOKPOKOBOT'O 3aCTOCYBaHHS npoLenypu
MYJIBTUMOJAIBHOTO aHAJI3Y TAHLIOBAJIbHO-CIIOPTUBHOIO AUCKYPCY.

[lepmnii KpoK — BHU3HAYEHHS CEpEJOBHINA MaTepiami3alii CeMIOTUYHHX

pecypciB. Taneup pymOa € OJHUM 3 HaMSICKPABIIIUX MPUKIAAIB TOTO, SIK YOJIOBIK Ta
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b

KIHKa MalOTh pO3Ka3aTu risaady 1cTopito koxanHusa (Rumba is a dance of love...’
[367, c.25]). BepOanbHi it HeBepOaibH1 3aCO0M penpe3eHTarlii i€l 171ei 3acTocoBaHi
B CUTYalllsIX CHUJIKYBaHHsS TpeHepa M TaHLIBHUKIB, a TaKOXX BUCTyNaxX KPUTHUKIB,
CrieLiaNIbHIN JliTepaTypl 3 Teopili OaJbHOrO0 TaHIO, /1€ HABOAUTHCA TIYMAdyCHHS
xopeorpadii Torio.

Hpyruil Kpok — cucremMaTtu3auis i onuc ceMiOTUYHUX pecypciB. PoMaHTHYHI
CTOCYHKH BI3yali30BaHO MOBTOPIOBAaHUMHU pyXaMu Tila, MIIMHUMHU OOIMMaMu
(“Rumba is famous for its ... powerful steps, passionate holds, and expressive,
storytelling gestures” [485, c. 12]). Jlng upboro TaHIIO BaXXJIMBUU Bi3yalbHUU
KOHTaKT TaHLIBHUKIB (“Eye-contact creates sparkling chemistry between partners
and is essential in rumba” [413, c.73], a HAPUKIHII TaHIIO, K 1 B TPAAUIIHHIN
ICTOp1i KOXaHHA, NOUUTYHOK (“Partners are looking at each other; heads are so close
that it is possible to kiss” [413, c.155]). Otxe, ynpoa0oBXK BUCTYIIIB Ta 3MaraHb
IHTErpali€l0 KIHECUYHUX, TAKECUYHUX Ta MPOKCEMIYHHMX 3acO0IB aKTyali30BaHO
CIIOKYCJIMBY MOBEAIHKY, CEKCYaJIbHICTh BITHOIIEHb MK MAPTHEPaMHU.

Tpetiii KpOK — BCTAHOBJIEHHS MDKMOAAQJIbHHUX 3B’A3KIB Ta IHTEPHpPETALis
CEMaHTHUYHOI'0 TMPOCTOpPY. 3acobu BepOalbHOI KOMYHIKAIli JIOMOBHIOIOTH
HeBepOAJIbHUM TUHAMIYHUN 00pa3 CUTYyallli 3aIMISIHHS ¥ CIIOKYCH, 10 3aCBIIYYE,
HANPUKIIAT, YKUBAHHS:

- MPUKMETHHKIB Ha TTO3HAYEHHS YOrOCh THYUKOTO (Willowy);

- TIECHIB 31 3HAYCHHAM JUHAMIKHU (music varies);

- IMGHHHKIB Ta JIECHIB Ha MO3HAYEHHSI B3aeMOJi (competition, contact; to
create between smth/smth and smth/smb, to kiss);

- IPUKMETHUKIB Ta IMEHHUKIB, CEMAaHTUYHO CITIBBIJTHOCHHUX 13 MO3UTUBHUMU
SKOCTSIMH, OLIIHKAMH, a TaKOXK Ha3BW MOUYTTIB (powerful, passionate, expressive,
sparkling; pleasure, grandeur, love).

Bep6anizawuii 3Ha4YHO JONOBHIOIOTH SICKPaBICTh 00pa3iB Ta 30UIBLIYIOTH
CTYMIHb €KCIPECUBHOCTI CIIJIKYBaHHS. Y CTAHOBJICHHSIM MIXKMOJIaJIbHUX 3B’SI3K1B Ta

1HTEerpalier0 3aco0iB HeBepOadbHOro W BepOaJbHOrO CHIIKYBaHHS CTBOPEHO
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KoMIuiekcHy pernpesenTanio konienty LOVE / KOXAHHS (noxnagnie nuBUCH

nigpo3ain 3.3).

BucHoBkmu 10 po3ainy 2

MUDKIUCIMIUTIHAPHICT 1 TEPMIHOJOTIMHA  BapiaHTHICTh  Cy4acHOTO
MOBO3HABCTBAa CIPUYMHSE HEOJHAKOBI TIIYMAU€HHS BaXKJIIMBUX JJISl TUCYPCUBHO-
KOTHITUBHOTO  aHANI3y IMOHATh «KJIIOYOBUM  KOHUENT», «KOHLENTyajlbHa
JOMIHAHTA», «IUCKYPCOTBOPUMW KOHLENT». TEepMIH «KIIOUYOBUH KOHLIETIT)»
JTUCKYPCY PO3YMIEMO $IK MHCIIEHHEBY CTPYKTYpY 3HaHb, siIka BepOasi3yerbcs W
TEMaTU3yeTbCsd y TMeBHIM cdepl KomyHikauii. JIUCKypCOTBIpHMI KOHLIENT
aKTyalli3y€e€ThCsl Yepe3 MEePEeXPEeIieHHs] OJJHOr0 TUIYy JAMCKYPCY 3 IHIIUM, OCKUIBKH
KOMYHIKaIlisl y Oyab-skiil cepi coliaabHOi B3a€EMO/Ii, 30KpeMa B 1IHCTUTYILINHIN
cdepi, HE € 130Jb0BAHOIO BIJl IHIIUX C(ep KUTTEAISUIBHOCTI MOBLIIB.

OxpecieHo BaXJIUBICTb HEBEpOaJbHUX 3aCO0IB CHUIKYBaHHS (KIHETHYHUX,
TaKECUYHUX, TMPOKCEMIYHMX) y  TaHIIOBAJbHO-CIOPTUBHIM  KOMYHIKaLlli,
3aMpPONOHOBAHO KPOKU MYJIbTUMOJAJIBHOTO aHAMI3y.

JUiss  nocnipKeHHsT  KOTHITUBHOTO Ta  KOMYHIKaTHUBHO-IIPAarMaTHYHOI'O
MIPOCTOPIB  TAHLIOBAJIbHO-CIIOPTUBHOIO JIUCKYPCY 3alpONOHOBAHO IOETAIHY
METOJIUKY, 10 CKJIa/1aJlach 3 TAKUX €TaIllB:

nepwuti eman — iaeHTudikauis karogoporo konuenty DANCE 3a kputepisimu
HasBHOCTI IMEHI-KOHILIENTY, TPUBAJIOCTI ¥ AaKTUBHOCTI HOro (yHKIIIOBAHHS B
CUCTEM1 aHIJIINCHhKOI MOBHM, HOMIHATHBHOI WIUIBHOCTI KOHIIENTYali30BaHOTO
MOHSTTSA, HAABHOCTI €KCIUTIKAIlli I[IHHICHOTO BMICTY KOHIIENTY B OI[IHHHUX
BHCJIOBJIFOBAaHHAX YYaCHUKIB TaHLIOBAJIbHO-CIIOPTUBHOT'O TUCKYPCY;

Opyeuti eman — aHalli3 KOTHITUBHOTO MPOCTOPY TaHLIOBAJIbHO-CIIOPTUBHOTO
IUCKYpCY, KU MoJsrae y 3’ CyBaHHI IHTEPJUCKYPCUBHUX 3B’ A3KIB Ta BU3HAYEHHI
JMCKYPCOTBIPHUX KOHIIENTIB, YTOYHEHHI MOHSATTEBOro, 0OPa3HOro Ta IIHHICHOTO
aCIEeKTIB KOHIIENTyasi3allii;

mpemiti eman — aHall3 KOMYHIKaTUBHO-NParMaTUYHOrO  IPOCTOPY

TaHIIOBAJIbHO-CIIOPTUBHOI'O JIUCKYPCY, 30KpeMa HOro CTPYKTypH 3a HHU3KOIO
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napameTpiB, SIKI OXOIUIIOIOTh CTaTYyCHO-POJIbOBI M CUTYaTHMBHO-KOMYHIKATHBHI
XapaKTEepPUCTUKN YYaCHUKIB CHUIKYBaHHA;, c(epy, XpOHOTON Ta IHIII YMOBHU
KOMYHIKaIlli; OpraHi3allil0 CIHUIKyBaHHS (METy, MOTHBHU, HaMipH, TaKTUKU U
CTparerii KOMyHIKallii; 3aco0M 1 CHOCOOM CHUIKYBaHH);

yemeepmuii eman — TMOKPOKOBUN MYJIbTUMOJAJIBHUNA aHAII3 TaHIIOBAJIBbHO-
CIIOPTUBHOTO JIUCKYPCY, SKHI OXOIUTIOE BHU3HAYEHHS CHOCO0y akTyamizaiii
CEMIOTUYHUX PECYPCIB, IX CUCTEMATH3aLIII0 Ta OMKC, BCTAHOBJICHHS MI>KMOJATBHUX
3B’SI3KIB Ta IHTEPIPETALIIO 3MICTY, SIKHH BOHU KOAYIOTb.

Pe3ynbpTaTi i MOM0XKEHHS PO3ALTY BUCBITIEHO B TaKUX MyOJiKallisix aBTOPKU

[42]; [92]; [130]; [149].
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PO3JIL 3
TAHIIOBAJIbHO-CITIOPTUBHMIA JIUCKYPC
SIK MUCJIEHHEBO-KOMYHIKATUBHUI ®EHOMEH

3. 1 KorHiTuBHMH NPOCTiP TAHUIOBAJIbHO-CIIOPTUBHOIO JUCKYPCY

3.1.1 Ipenrudikamis AUCKYPCOTBIPHHUX KOHUENTIiB TAHUIOBAJIbHO-
CIIOPTHBHOI c(pepu KOMYHIKaLil

CyuacHi OanpH1 TaHI — CKJIaJHa cepa JKUTTEAISIIBHOCTI, Y AKI KOMYHIKaIlis
XapaKTEePU3Y€EThCsl HE TUIBKH (DaxoBow crenudikoro, a W 3B’s3KaMU 3 PI3HUMHU
chepamu npodeciitHOT Ta MOBCIAKICHHOI B3a€EMO/IIi, 30KpeMa CIOPTY ¥ MHUCTENTBA
(“...ballroom community exemplifies exhibiting qualities, dynamics, systems and
orchestrations of spectacle, festival...leisure, performance...competition” [381,
c. 30]), naBuanns (“this dance is one of the easiest and quickest to learn” [514,
c. 63]), emomiliHuX Ta TICUXIYHUX CTaHIB ( “From intense and intimate connection
between partners to exuberant energy directed out to the audience, successful
dancesport performances rely on the ability to evoke a range of emotional tones”
[381, c.84], “Love is a lot like dancing” [507, c.61]; “it is certainly the dance of
love” [195, ¢.31], “this is a dance of passion and tragic love” [479, c.169]).

Juckycii moao TIOpUAHOTO XapaKTepy IbOro BHUIY MAISUTBHOCTI TOYAThCS
JoTenep, ajke oro cnenudika nependavyae 3aIy4eHHs] OKpeMUx cep KyabTypH,
Ha NEPETHHI SIKUX HapOIKYEThCA TaHeub: “Dancer is an actor, an athlete, and a
storyteller ’[287, c.4]. Tomy HEMOXIHMBO OAHO3HAYHO BU3HAYUTH, WO CaMe
CTAaHOBHUTH CYTh OallbHUX TaHIIB — MHCTELUTBO, CHOPT YW IIOChH 1HIUE: “But is
dancing an art, a sport, or a social activity?” [523, ¢c.26 ], “...the creator, observer,
or participant can define art as he or she wants to” [523, c¢.27]. [lonpu 11e Bce x
MOXKHA CTBEp/KyBaTd, 10 chepa OanbHUX TaHIIB 1AEHTH(IKOBaHA K CUMO103
pi3HUX (OpMaTIB JIOJCHKOI JISAJBHOCTI, a ii TOpUAHUI XapakTep BHSBISETHCS
OJTHOYACHO YMOBOIO Ta PE3yJIbTATOM YCHIIIHOI COLIANIbHOI B3aeMoii: “Five hours

of practice is sport. Stamina training is sport. What I create on the floor is art” [251,
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c. 21], “...ballroom dancing can be a recreational activity...and dancesport can be
a highly competitive athletic activity; they can coexist “[523, c.31]).

Ile no3BoJilE KOHCTATyBAaTH HAABHICTh 1HTEPAMCKYPCHUBHHX 3B’SI3KIB MIX
cheporo cydacHHX OajJbHMX TaHIIB Ta IHIIUMU COLIAIBHUMHU MPAKTUKAMU —
CIIOPTUBHOIO, MHUCTELBKOIO, MEJarorivHol0 Ta €MOIIMHOI B3aemopieto: “...the
world of dancesport is a compelling microcosm of myriad personal, social, and
cultural dynamics — from apprenticeship to appearance, from competition to
cooperation, from pedagogy to performance, from spectacle to sport, and much,
much more” [381, ¢.9]. KOrHiTHBHO-KOMYHIKaTMBHa TiOpUIHICTH OaJBHOIO
JUCKYpCY TO3HauMiacs Ha BepOamizallisix, Kl anejllorTh OJHOYACHO JI0 PI3HHUX
chep KUTTEMISNIBHOCTI (Sport, art, competition, performance, artistic sport,
performance-based activity, dancesport teaching, ritual, spectacle TOIIO).
Hanpuxian:

KVJIbTYPA — “there is a larger ballroom culture, a culture with its own social
rules and languages, codes, stars and celebrities ” [381, c.43];

MUCTELTBO + CIIOPT — “Many traditionalists in the dance community prefer
to maintain and think of ballroom dance as...artistic sport.”’[392, c.12], “Since
image matters so much in a performance-based activity like dancesport, editing
decisions were not taken lightly” [380, c.8], “At first the bridge between daily life
and theatre dance was explored by experimental choreographers through the
inclusion of athletic movement” [262, c.409];

CIIOPT + HABYAHHSA — “Therefore, during aestheticization process of
dancesport teaching, the teachers should pay attention to the guidance in rhythm
and gestures to improve students’ abilities in dancesport skills ’ [346, c.297];

CIIOPT + EMOUIA — «dancing ...it°s the opportunity to do something physical
and at the same time enjoyable [523, c.32];

MUCTELTBO + EMOUIA — “Dance is being conceived as a part of
drama...which in its turn influences emotional representation” [262, c.104]).

AKTyanpHICTh LIMX 3B S3KIB  JOBOAUTH  (OPMYBaHHS  KOHKPETHHX

JUCKYPCOTBIPHUX KOHLEMTIB Ta iX MPOEKUINA K y BepOalbHIN, Tak HeBepOadbHIN
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KoMmyHikamii. CaMe TOMy JAMCKYpCOTBIpPHI KOHLENTH cdepu OalbHUX TaHIIIB
BUSIBJISIOTECS KOMIUIGKCHUMHU  OJIMHUIISIMH, SKi TIOB’SI3aHI 3 MUCJICHHSIM 1
KOMYHIKaTUBHUMHU IIPAKTUKaMH MOBI[IB. BepOanizalii KOHLIENTyalbHUX MPOEKIIN
EKCIUTIIUTHO BUPAKEHI KOHCTPYKLIEIO 3 JIECIOBOM, sIKa OMHUCYE CTaH pedeil: X is
Y, ballroom dance is ... “OanbHl TaHIl — 1e...” "

- ballroom dance is sport — “Participants who think dancing is a sport usually
dance for the exercise and physical benefits it gives them” [523, ¢.29], "The notion
that ballroom dancing is a sport and not simply a hobby... ’[484, c. 109]);

- ballroom dance is learning — “There is so much more to ballroom. It’s a
lifestyle and a lifelong learning process” (The Bluffton Sun, 2022) [501];

- ballroom dance is art (theatre) — (“Dance is part of the art of theatre... ” [448,
c.1];

- ballroom dance is emotion — “What is a dance? At one level it is the dance
position, the steps, the timing, the coordination, and the athletic strength to
accomplish the steps. <...> Dance is these things, but it is also your feelings about
those steps, about the music, and about your partner” [252].

Xoya OanbHI TaHLl — 1€ 0COOJMBA, CKJIaJHA CUCTEMa KYJIbTYPHHUX 3B’S3KIB
(““...my personal life led me into a ballroom studio, and I quickly realized how rich
an arena of social and cultural dynamics were represented — including issues of
art, spectacle, sport, ritual, competition, costuming, gender and performance”
[381, c.8]), pe3ynbTaTu HAMIOrO AOCHIIKEHHS MEPEKOHYIOTh, IO NEPEeBaXaroTh
BepOamizalii (64% Bin mpoaHadi30BaHUX KOHTEKCTIB), sIKI aKTyalli3ylOTh 3B’SI3KU
MIXK cepaMu TaHIIO U CIOPTY.

[nentudikyemMo AUCKYpCOTBIpHI KOHUENTH TAHLIOBAIbHO-CIIOPTUBHOI CEPH.
TaxuMu KIFOYOBUMU KOHIleNTaMU BUIBUIINCS SPORT, LEARNING, THEATRE, LOVE.
Ix kimrouoBHii cTaTyc Oys10 BU3HAYEHO HU3KOIO MOKA3HUKIB. [lepIuM MOKa3HUKOM
KIIIOYOBOT'O CTaTyCy KOHIENTY € KOHCTAHTHICTh amesiii A0 KOHLENTYy depe3
KIJIFO4OBe CIOBO (iM’s KoHuenTy). DakTu amessifii BCTAHOBJIEHO 3a JOMOMOTOIO
BHU3HAYEHHS BXKMBAHOCTI CJIIB y TaHIIOBAJIbHO-CIOPTUBHIN cdepl KOMyHIKaIi,

30Kpema B MIJIPyYHUKAX, MOCIOHUKAX 3 0aJbHUX TAHI[IB, CTATTAX ra3eT Ta )KypHAJiB,
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Osiorax, Bijleomarepianax, colllagbHUX Mepexax. JIekcuuH1 oquuuill sport, learning,
theatre, love € 4YacTOTHUMHU IJi1 TaHIIOBAJIIbHO-CIIOPTUBHOI KOMYHIKAIll, ajke
TPAIUISIIOTBCSL K OKpeMi TO3HAYEHHs, TaK 1 B CKJIaJl KOMIIO3UTIB Ta
cioBocnony4deHb. HaBenemo npukiaay y>KUBaHb y pi3HHUX JKEpeax:

-y OiApYyYHHUKaAX, MOCiOHMKaxX 3 OanbHUX TaHUiB (“Participants who think
dancing is a sport usually dance for the exercise and physical benefits it gives
them” [523, ¢.29 |, “The notion that ballroom dancing is a sport and ...is a subject
to much debate...”’[484, ¢.109]; “Your physical and mental approach to learning
ballroom dancing is vital and will have considerable bearing on your success” [175,
c.47], “...I had already spent a lot of time learning to dance” [459, c.19]; “Dance

»

is part of the art of theatre...” [448, c.1]; “In all four countries, theatre and
ballroom dance are closely interconnected...” [330, c.233]; “Ballroom dancing is
about love”[279, c.12 ], “I was falling in love with dancing” [456, c.27];
“Dancesport, besides being a form of art, is also very athletic and it is also
considered as a sport” [299]; “Many of you practiced in your homes and used this
time to learn mnew things about dancing” [301]; “...harmonious dance
performance” [303],“ We love competitions” [301], “Why do dancers love the
Blackpool Dance Festival so much” [304];

-y Bimeomatepianax ( “Dancing is more than art it’s sport and it’s important
to create balance between those two...”[410]; “In this lesson I am going to teach you
the three basic elements that you need to know to get started learning to dance...”
[404]; “Kyiv Ballroom Dance Theatre...” [350], “theatre ballroom dance show”
[250]; “I love actually my dancing lessons” [240]; “Luckily we have people who
love us, we love them and without support we couldn’t get on in this business...”
[241];

-y couianbHuX Mepexax (“‘congratulations... on making the final at 2022 Tri-
State Dancesport Championship” [291]; “It’s always an enjoyable opportunity to

learn from our coaches and a double honour to assist on the lecture... ’[377]; “Our

rumba...danced to a beautiful music...from our performance at the World
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Superstars” [181]; “... I'm overwhelmed by the love and support we have received
from all over the world” [182]).

IMeHa KOHULENTIB TPaIUISIOThCS Y (Ppa3eoqoriyHuX 3BOPOTAX, 110 BUABISIE iX
pOJIb y BIITBOPEHHI MPENEEHTHUX MIKPOTEKCTiB. Hanmpukias, TekcuyHa OquHULS
learning 'y TaHLIOBAJIbHO-CIIOPTUBHOMY JHUCKYpCl 3ajlyd4eHa -0 CKJIaay
(pa3eosoriyHUX 3BOPOTIB, SKI B OUIBIIOCTI BHUMAAKIB IO3HAYalOTh MPOLEC
HAaBYaHHS i MOKpalleHHs KUTTEBUX a00 mpodeciiHuX HAaBUYOK: learn the ropes
“know how to do a job or activity” (“If you have always wanted to learn a little more
about the many styles of dance and to see others as they learn the ropes...then this
is definitely a show you won'’t want to miss” [223, c.112]), learning curve “how
quickly or slowly someone learns a new skill” (“I am happy to report that the
learning curve of the Quickstart students is about seven times faster than the
learning curve of those who are simply trained...” [175, c.88)]).

PernpeseHraniist iMeH1 KOHUENTY [ove 3I1MCHIOETHCA TaKOX 3a JOINOMOIOIO
ycTajeHoro Bupasy fall in love “to be very attracted to someone and begin to love
them” # y>XuMBaeTbCcsl B KOHTEKCTaX 3 BHPAXEHOI OLIHHOK CKJIAJ0BOI, SKa
aKkTyaJi3ye 0O3HaKy ‘TaHellb - ytoOJieHa cripaBa’: “then, of course, we fallen in love
with the dancing ’[240] “don’t stop to fall in love ...with what you do because it’s
the great drive force... ’[241].

AkTyamizaiisi KOHLENTY theatre 3IIMCHIOETHCS 3a PaxXyHOK, HAIPHUKIAI,
dpazeonoriunoro 3Bopoty behind the scenes “something that happens without most
people knowing about it” (“Those members of the Olfficial Board of Ballroom
Dancing who have voluntarily, behind the scenes, accomplished endless work for
the development of ballroom dancing” [289, c¢.5]). Xoua cTpykTypa ppazeonorizmy
behind the scenes He BKIIOYae IMeHI KoHuUenTy THEATRE, onHak 3a0e3mnedye
OJIHO3HAYHY KOPEJAILIiIo 31 c(heporo TeaTpaibHOrO MUCTEIITBA.

Im’s xonuenty SPORT He Tpamiserscsi y ckiaii (pa3eosorizMmiB, xoda €
MOPIBHSIHO YAaCTOTHUM Yy TMOBCAKACHHOMY CHUIKYBaHHI YYaCHUKIB TaHIIOBAJIbHO-

CIIOPTUBHOI B3aEMOJII.
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Jloka30BUM KpuUTEpieM 1aeHTH]IKaLll KIOYOBUX KOHLEMNTIB € KOHCTAaHTHICTh
(GyHKIIIIOBaHHSI IMEHI KOHIIENTY B TaHIIOBaJbHO-CIOPTUBHOMY JTUCKYpCi. AHami3
TEKCTIB JOBOJAWTH, 10 JIEKCUYHA OauHUls sport (cT.pp. “desporter, deporter “to
divert, amuse, please, play; to seek amusement” [527]) akTUBHO BXXHMBA€ETHCA B
TaHLIOBAIBHO-CIIOPTUBHOMY JUCKYPC1 BIIPOJIOBXK 25 POKIB, 30KpeMa BIJITO/1, KOJIU
MOYaJuCs JAUCKYCIl 100 BKIIOUEHHS OalbHMX TAHIB J0 MEPEiKy CHOPTUBHUX
BUJ11B 3Maranb Onimnilicekux irop (Whether ballroom dancing is a sport determines
whether ballroom dancing is sanctioned by Olympic Committee...” [445, c.12]).
[IpoBenenHss uYemmioHaTiB CBITY Ta €Bponu 3 OaJlbHUX TaHLIB MIABUILYE
YaCTOTHICTh Y>KUBAHHS JISKCUYHOI OJUHUII sport abo dancesport mono OalbHUX
taniB (“The International Olympic Committee currently recognizes competitive
ballroom dance...and the International Dancesport Federation as the sole
representative body for dancesport in the Olympic Games.” [276, ¢.312]).

Jlexcuuna onunuis learning (n.aurn. leornian “to get knowledge, be
cultivated; study, read, think about; to hear of, ascertain™, leeran “to teach” [527])
yxuBaetbes 3 1950-x pp.: «A4 simple, correct and up to date course on ballroom
dancing» (xaura How to Learn Dancing at Home, Bunana y 1950 p. [280, c.21]);
(“Ballroom dancing challenged us differently because we had to work...for
remembering steps, keeping the timing and style of each dance...But we are still
enjoying learning and improving” [305, c.148]).

Jlexcuuna oaunHuus love (n.anrn. lufu “feeling of love; romantic sexual
attraction; affection, friendliness, the love of God; love as an abstraction or
personification” [527]) cepen THX XapaKTepU3yBaJlbHUX JEKCEM, SIKI HaBITh
Ha0yBalOTh 0araTo3HaAYHOCTI B TaHIIOBaJbHOMY AUCKypci. OnHe 31 3Ha4YeHb
HaOMMKaeTbcss A0 TepMiHoJoriyHoro: (“Rumba <...>This is most certainly the
dance of love...dance for the girls who repeatedly lure the boy and then reject his

»

advances in an act of intimate courtship...” [332, c. 51]). 3a3Hauumo, 110
TEPMIHOJIOTTYHE 1 3arajibHe 3HaY€HHsS CXOXI, ajie He TOTOXHI. JlediHiuisa TepmiHy
BUpakae (opMalibHE MOHATTA 1 € KIACU(PIKALIITHOI0, 1110 YMOKIIUBIIIOE BUPAXKEHHS

MOCYTHIX O3HaK MO3HAa4yBaHOro (eHomeHy. Y AediHilli MOMITHI pPOAO-BUIOBI
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BiHOCUHU — rumba “the dance of love”, To6TO pymOa “pi3HOBU TAHI[IO, OCHOBHOIO
TEMOIO SIKOr0 € JII000B”. [HIIIe 3HAYEHHS CIIBBIHOCUTHCS 3 3araJIbHUM MOHSITTSAM
‘reruni mouyTtts’ (“Their dance is romance in motion, a love affair pure and true”
[456, c. 17], “I love DanceSport’s version of rumba...”" [226, ¢.268].

VYV KUBaHHA JIEKCUYHOI OOWUHULI theatre (CT.Qp. theatre, “open air place in
ancient times for viewing spectacles and plays” [527]) B TaHIIOBaJIbHO-
CIIOPTHUBHOMY AHMCKYPCi CTUMYJIBOBAaHO CHHEPTi€I0 MHCTEIBKOTO Ta CIIOPTUBHOTO
CKJIQJHUKIB Cy4yacHUX OanbHUX TaHIiB. [Ipm npoMy akUEHTOBaHO, IO TaHILl — L€
BEJIMKE MHUCTENTBO, SKE€ NOoTpedye mneBHOi (I3M4HOI MmiAroToBku. CyyacHa
aHTJIICbKOMOBHA KOMYHIKAIllsl OINEpye KUIbKOMa 3HAYEHHSAMM CJoBa theatre,
30kpema “performance; performing arts; smth performed in public”, siki anento0Th
TaKOX 1 10 MUCTENTBAa OallbHOTO TaHLO: “The performance starts right from the
beginning of the competition. Every dancer has a personal step list to their

»

competitive dance performance ..."” [230]; “At Dynamic Ballroom and Performing

Arts, we offer tap dancing for beginner and intermediate level dancers that focuses

29

on skill development, competence [274]; “The dance enjoys worldwide
popularity, and it is performed in different social contexts such as regular
competitions and public or invitational dance events” [509].

BaxxnuBuM KpuTepieM 1AeHTH(IKALII aKTyaJbHOCTI Ta JUCKYPCOTBIPHOI POJIl
KOHIIETITY € JiepuBaIliiHa aKTUBHICTb HOro iMeHi, TOOTO 3AaTHICTb OJMHUIII
ciayryBatd 0a3or0 MOpQOJIOriyHOI Ta ceMaHTU4yHOI aepuBanii. JlekcuuHum
OMHULAM Sport, learn, theatre, love BnacTUBUI BUCOKUN CTYIMIHb MOP(OJIOriuHO1
Ta CEMAaHTUYHOI AepuBallii. JIeKCuuHa OMHULA Sport 3alTydeHa JI0 TAKUX CIOCO01B
CJIOBOTBOpPEHHS: KOHBepcii (fo sport — a sport), adikcauii (sporty, sportive,
sporting), cioBocknagaHus (dancesport, spoilsport). Jlekcuuna oguHuls learn €
TBipHOIO 17151 cyikcanbHuXx (learning, learner, learned) 1 npedikcanbuux (unlearn)
noxigHux. JlekcuuHa onUHMIS theatre ciiyryBaja OCHOBOIO J€pUBAIlli OJMHUIIb
nuisixoM adikcauii (theatrical, theatrics) Ta cnoBocknanaHHus (theatregoer).

Onununs love BusiBUnacs TBIpHOIO 0a3or0 st adikcoBaHuUX mnoximHux (lovely,

lover, lovable) Ta xonBepcii (to love-love).
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[IpoMoBHCTHM KpUTEPIEM 1AEHTU(IKALIT KIIOYOBUX KOHUEITIB TAHLIOBAIbHO-
CIIOPTUBHOT'O TUCKYPCY € HOMIHATUBHA HIIJIBHICTh KOHIENTYa1130BaHUX MOHSTh.

JlekcuyHa OAMHULSA Sport XapaKTEepU3YEThCS 3HAYHOK 1H(POPMATHUBHICTIO,
OCKUIBKU TpAIUISEThCA B NePiHILIAX PI3HUX BUAIB IisIbHOCTI (‘of sports in which
people compete including running, jumping and throwing’; ‘in which two
competitors fight’ Tomo) 1 cmiBBIAHOCUTHCS 3 (PI3UUHOIO0 AKTUBHICTIO B LIJIOMY SIK
riIepoHIM, MO BIAHOLIEHHIO 10 AKOro Pi3HiI BUAM (PI3UYHOI aKTUBHOCTI, 30KpeMa
OaJbHI TaHIl, € CIIBIIIOHIMAMH.

Onuuuito learning 3amydeHO A0 TPOIECIB IIUIBHOI HOMIHAIT uepes
CUHOHIMIYHI 3B’SI3KU: Study, discover, memorize “IiANBHICTH UM Ali, OB S3aHi 3
OTPUMAaHHSAM HOBOI 1H(OpMaLii Ta HOBUX HABUYOK SIK y MENAaroriyHoMy JUCKYpPCl
(“Ideally you need to find something to study that satisfies both ‘head and
heart’...”[337, c.11]; “...the process of discovering new knowledge...” [281]), Tak
1 B TAaHUIOBAJIILHO-CIIOPTUBHIN cepl komyHikauii (“A study on ballroom dancing
and its effects...” [523, ¢.30]; “You will improve your skills in social interaction,
memorization and performance” [256, ¢.107]; “I recommend as the best method to
study with the use of this book, dealing with the figures in the following order...”
[216, c.176.)]. Onunuus learning € CKIaAHUKOM CIOJNYyYEHb, HAUOUIBI YKUBAHUX
y menaroriuyHii komyHikawii (learning process, learning activities, individual
learning styles Tomo - “Learning is one of the most important individual processes
that occurs in organizations, higher education and training programs” [468, c.2.],

»

“The way that the learning activity is organized...” [340, ¢.87]) 1 TaHIIOBAJILHO-
cnoptuBHOMY nuckypcax (“The dances in this book give you the basics and there
are many more variations you can learn...I hope you've enjoyed the learning
process... " [332, c.102. ], “As dance teachers learn to value and honor aspects of
different cultures and appreciate the individual learning styles of children, students
will value...the content their teachers bring to the classroom [397, c.17)).

Onununst theatre € 4aCTUHOIO CJIOBOCIONYYEHb, YKUBAHUX Y MUCTELBKOMY
TUCKYpcCi: national theatre, professional theatre company, international theatre

festival, theatre art, dance. J1J1s TaHIIIOBaJIbHO-CIIOPTUBHOI'O IUCKYPCY aKTyaJIbHOIO
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€ konokaiisi dance theatre ( “...combination of dance and drama may be called
dance theatre” [378, c.158]).

CemaHTHYHA €MHICTh JIeKCEMU [ove BIApI3HSAE 1ii B I1HIIMX WICHIB
CUHOHIMIUHOI mapanurMu (affection, appreciation, devotion, passion, enjoyment,
fondness, liking), 110 CTBOpIO€ YMOBHU IS aKTyami3ailii YHUCICHHHUX
KOHIIENITyaJIbHUX O3HAK, CIIBBIHOCHUX 13 TaKMMHU 3HAYCHHSIMHU SIK ‘(strong)
feeling’, ‘(strong) liking’, ‘romantic’, ‘sexual attraction’, ‘friendship’, ‘family’
tomo. KoHuenryanabHi O3HaKM ‘NPUXMIBHICTH 1 ‘CTOCYHKHM MDK OJU3bKUMU
JIOJbMU’ aKTyali3yloThCA B EMOLIMHOMY Ta TaHIIOBaJbHO-CIIOPTUBHOMY JTHCKYpPCI
HacamImepe] y>KUBaHHSM KOMIIO3UTIB love story Ta love affair (“when a superbly
trained and inspired couple dances the rumba, they act out a personal and complex
love story..." [491, c.63.], “Their dance is romance in motion, a love affair pure and
true.” [456, c. 112]).

[nentudikamis AUCKYpPCOTBIPHUX KOHULEMNTIB HEMOXJIUBA 0€3 BUSBICHHS
IIHHICHUX BHUCIOBIIOBaHb. Ha3BW KIIOYOBUX MJI1 KOMYHIKAIli B KOHKPETHHX
chepax KOHIENTIB YXXHUBAIOTHCA B KOHTEKCTaX 3 EKCIUIILIUTHO BUPAKEHOIO
MO3UTUBHOIO OLIIHKOI, J€ KOHIENTYadi30BaHE TMOHATTS aKTyalli30BaHE SIK
KyJbTypHa, COIliajbHa, IHAUBIAyalIbHA TOIIO HIHHICTh. HaBeneMo npukiaan Takux
yV)KUBaHb:

- cnopT (sport) K colliajbHa, KUTTEBA Ta €CTETHUYHA I[IHHICTh - CIIOPTUBHUI
nuckype (“Sport is valued as an important social institution...” [335, c.27]) 1
TaHIIOBAJIbHO-CIIOPTUBHUYN 1uckypc (“Dancesport is an international epidemic,
health and beauty in close connection with the sport and the arts...” [369, c.240];

-HaBuaHHa (learning) sK 3amopyka ycHiXy M HaTXHEHHS, LIHHICTb —
negaroriyHuil/ocBiTHIN nuckype (“Never stop learning! The curiosity drives you
to continue your development and to become skillful in your craft [457]) Ta
TaHIIOBAJIbHO-CIIOPTUBHUY TUCKYpC (“...researches and educators can observe the
biological effects of dance...and impact of dance in learning, and optimize effective
development” [318, c.13], “The success and sense of achievement students feel in

creating dance, often gives them self-confidence and motivation to master other
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school offerings” [318, c.14]; “Dance promotes endless pathways for children to
create meaning and find fulfillment in learning” [351, c.5]; “Learning to dance
means learning to think!” [389, c.6]; “It [ballroom dance] encourages researchers
to summarize their work, translate research findings into dance to make the
research accessible, evoke new questions about the research, and have a teaching
tool” [318, c.58));

-1m000B (love) sk xuTTenaliHa cwia — eMoliiHuil quckype (“No one can
reasonably deny that love is an important part of life”’ [353, c.86]) 1 TaHIIOBaJILHO-
crioptuBHa cdepa (“Love is a lot like dancing” [507, c. 61]; “it is certainly the
dance of love” [195, c.25], “dancing is something that stays in your heart” [240],
“this is a dance of passion and tragic love” [479, c.169]).

VY HaBeAeHMX KOHTEKCTaxX iMEHa AMCKYpPCOTBIPHUX KOHLEMNTIB TaHLIOBAIbHO-
CIIOPTUBHOI cdepu TMO3UIINHO HAOIMXKEHI JO0 JIEKCeM 3 I1HTepPEHTHUMU
MO3UTUBHUMH 3HaueHHsAMU (value ‘“the importance or worth of smb or smth”,
important “necessary or of great value”, health “the state of being well”, beauty
“the quality of being pleasant or attractive, especially to look at”, happy “feeling,
showing, or causing pleasure or satisfaction” Toio).

Otxe, OanbHI TaHIl YCBIJOMIIIOIOTHCS SIK CIIOPT, HABYAHHS, MHUCTELTBO Ta
eMollisl 4Yu BIQUYTTA. TOMy JAHMCKYpCOTBIPHUMHU KOHLENTAaMU TaHIIOBAJIbHO-
CIIOPTUBHOI chepu KoMyHiKalli BusBuiaucsa DANCE, SPORT, LEARNING, THEATRE,
LOVE. AKTyaJbH1 i BaXKJIUBI 151 B3a€EMO/I1i yYaCHUKIB TAHIIOBAJIbHO-CIIOPTUBHOIO
IUCKYpCY, 1l KOHUENTH AakIEHTYIOTh Ha pI3HUX AacleKTax IHCTUTYLIHHOI
JUSTBHOCTI, J0 SIKOT 3alTy4atoThesi MOBIIL: BALLROOM DANCING = SPORT — (pizuuHa
aKTUBHICTb, 3J0POBUH 1 IKICHUMN c11OC10 KUTTS; BALLROOM DANCING = LEARNING
— mepenaya Ta OTpUMaHHS 3HaHb, pO3YMOBa aKTHBHICTh; BALLROOM DANCING =
ART (THEATRE) — eCTeTHUYHE 3aJI0BOJICHHS, KpeaTUBHICTh; BALLROOM DANCING =
EMOTION (LOVE) — CHOpUHHSATIUBICTh, YYTJUBICTb, 3aXOIUICHHs. 3a3HaucHE
J03BOJISIE CTBEPAXKYBATH AKTYaJIbHICTh KOHUENTYaJbHUX 1 BEpOaIbHUX MPOEKIIN
CIIOPTUBHOI, I€1aroriyHoi, TeaTpaJbHOI Ta eMOLIHHOI cep y chepy TaHIIOBATbHO-

CHOPTUBHOI KOMYHIKallii. PO3risiHEMO 111 TPOEKIIIl Y HACTYHUX MiAPO3/iIax.
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3.1.2.1 KonuenryagbHa mnpoexkuia “CIHOPTUBHA OISVIBHICTh —
BAJIBHI TAHII” Ta ii BepOaJizauis

Konnentyanizarist 6aJpHUX TaHINB K CIOPTUBHOL AISTILHOCTI aKTyalibHA JJIst
PI3HUX JIIHTBOKYJBTYp, IO MIATBEPAXKYETHCS BHUCIOBIIOBAHHAIMU YYACHHKIB
CHUIKYBaHHSI y TaHIIOBAJIbHO-CIIOPTUBHIN cdepl. 31e01IbIIOro 1e MOsSCHIOETHCS
KOPHUCTIO TaHLIOBAJBHUX PYXIB I (DI3UYHOrO Ta €MOLIMHOIO CTaHy JIIOAWHM:
auri. “...ballroom dancing offers a superb experience ... as a sport and as an
exercise” [476, c.5], “dance sport is divided into two categories: Standard
Ballroom Dances and Standard Latin American Dances” [176, c.92]; ykp. “banvhi
manyi, 0coOIUB0 MAH20, 3AN00I2A€ NOPYUIEHHIO PYXIUBOCHMI WULHO20 8I00LNY
Xpebma i cnpusae gopmyeannro cepueso-cyounnoi cucmemu” [48, c.71]; Him.
“Tanz als Sport und dessen geschichtlicher Hintergrund wird von mir erldutert’
[220, c.6] — «Sl MOsCHIOI TaHElb K BUJ CIOPTY Ta WOro iCTOPUYHE KOPIHHSY;
iman. “Come attiva sportiva pratica il ballo liscio” [249, c. 33] — «SIk BKIIt0O4a€ThCS
CIIOPTHUBHA AISUTBHICTD y IUIAaBHUH TaHelh?». KoHlenTyani3aiiito 6albHUX TAHIIIB SIK
CHOPTUBHOI JISUIBHOCTI 3yYMOBJIEHO THM, IO MeTa ¥ IIHHOCTI LUX cdep
KUTTEISITBHOCTI JTy’Ke CXO0X1. banbHl TaHIl W COOPT KOPHCHI Jisl 370pOB’s
JIOJIMHY, PUHOCSATh €CTETUYHE 3a/I0BOJICHHS, CIPUSIOTh PO3BUTKY KPEAaTUBHOCTI:

»

“Dance has inherent and aesthetic value...” [318, c. 2] — “Two reasons to watch
sport are ethical and aesthetic” [408, c. 7]). Came y uux cdepax KOMyHIKaIli
MOMYJISPU3YIOTh MOPabHI OCHOBH CYCHUIBCTBA, Kary J0 MEPEMOTH Ta 3I0pOBUI
cnioci6 xkutta (“We might commonly conceive of dance either as creative, artistic
practice or as a recreational community activity” [263, c. 1]).

Crnig HaroJoOCUTH Ha TOMY, IO TAHIFOBAJIILHO-CIIOPTUBHHUMA JUCKYpPC SBIISE
co0or0 TOTYXHUI 3acid komyHikaiii (“Dance as nonverbal language affecting
similar places and learning processes in the brain as verbal language, thus a
powerful means of communication’ [318, c. 10.], “Dance is a language of the soul”
[373, c. 83]), OCKUIbKM TOEAHYE KOMYHIKAIIO SIK 3a JOMOMOIOI0 BepOallbHUX

(““... there are 2 ways of communicating with your partner: verbally and

nonverbally’” [514, c.37]), Tak 1 HeBepOanbHUX 3ac001B criiikyBaHHs (“Leading and
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following refers to the basic communication between dance partners” [317, c. ]).
Came Tak peACTaBICHO KOMYHIKALI0 Y CIIOPTUBHOMY nucKypci (“Communication
between sport health care professionals and athletes ... occurs through both verbal
and nonverbal modes” [214, c.190]).

dopmyBaHHSI KOHIENTYalbHOI Mpoekii “SPORT — BALLROOM DANCING”
3MIACHIOETHCS 3aBASIKM TOMY, INO 3HAHHA 13 JOMEHa-Jkepena “SPORT”
€KCTPaNOJIOIOTHCS HA HIIbOBUM KOTHITUBHUN JJOMEH “BALLROOM DANCING”.

JleTanizyeMo TiI KOHIENTyaldbHI O3HAaKM CHOPTUBHOI MAISUIBHOCTI, K1
MIPOEKTYIOTHCS HAa TAHILIOBaJIbHY NisUbHICTH ([Jomatok A. 1. 1):

— ‘misIBHICTH, sika BuMarae ¢i3uyHoi cuiau Ta cuputHocTi’ (“Dance
competitions can be seen as the most acute test of physical fitness” [320, c.115],
“ballroom dancing provides a perfect physical activity...” [211, c. 91], “...we’ve
seen research on further health benefits of dancing, such as stress reduction, and
increased serotonin levels, with its sense of well-being” [201, ¢.593));

— ‘aKTUBHICTb, SIKY 3[1MCHIOIOTh 3 METOI0 MOKpallleHHs 310poB’a’ (“dancing

»

can help you ward off potential illnesses... ” [223, c. 15]; “dancing helps maintain
bone density and can prevent osteoporosis” [507, c.196.]);

— ‘Bua (I3UYHOI JISJIBHOCTI, SIKY 31MCHIOIOTH 3a TEBHUMHU IpaBUJIaMH’
(““...one must follow certain rules” [523, c.28]; “...you must become acquainted
with and adhere to various rules of etiquette...these rules apply to almost any style
of dancing...and particularly important with regard to ...ballroom dancing” [507,
c.159]);

— ‘mpodeciiiHa IAbHICTb, AKTUBHICTb, SIKY 3[IACHIOIOTH Uil OTPUMAHHSA
MarepiaibHOro 3a70BosieHHs” (“... dance industry, a network of related business
that included dancing teachers and schools, exhibition performers, dance manuals,
records and clothing” [375, c. 316]; “I work in the ballroom dance
industry... ’[374, ¢.20]);

— ‘aKTHBHICTb, Ky 3IHCHIOIOTH JJII OTPUMAaHHS MOPAJIBHOTO 33JI0BOJICHHS;

no3BuLIs, X001’ ( “Ballroom dancing is the most popular pastime in the world” [465,
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b

c.3], ballroom dance lessons were offered through our city recreation programs...’
[507, c.70], “Watching these youngsters dance with such devotion and skill gives us
peek into the future of ballroom dancing and the pleasure and excitement its
popularity will bring to future generations’[201, ¢.227]).

BepOanizamis 1muxX O3HAK 3A1MCHIOETBCA 3a JOIMOMOIOI TAaKUX 3aco01B Ta
crioco6i1B (Jlomatok A.1.2):

- ri0puau3alliss HallMeHyBaHb KIIOUOBUX KOHIENTIB CIOPTUBHOIL (sporf) Ta
TaHIIOBANIbHOI (dance) cep 1 yTBOpeHHSI KOMIIO3UTIB (dancesport - “... dancesport

(X3

can be a highly competitive... “ [523, ¢.31]; dance sport - “dance sport is divided
into two categories: Standard Ballroom Dances and Standard Latin American
Dances” [176, ¢.92];

- Y)XKHUBaHHS CIOPTHBHOI NpogeciiiHOi JIEeKCUKU W pernpeseHTtauis chepu
OaJIbHUX TaHI[IB y TEPMIHAX CHOPTUBHOI c(hepu, 30KpeMa Ha TO3HAYECHHS

(a) yuacHukiB KoMyHiKauli (athlete, adjudicator, champion, coach, winner,
spectator, fan, audience,; 1lop. cnopTuBHUN AUCKYpC - “Sport coaches directly

b

influence millions of lives from participatory to competitive youth...” , “training and
nutritional needs of the Masters Team Sport Athlete” [440, ¢.343] 1 TaHItOBAJILHO-
CIIOPTUBHUU AUCKYpC - (“coach of many successful competitive dancers’[188,
c.11]; dancers are athletes... ” [498, c.18]; “His exact judging style...has made him
a popular world renowned dance adjudicator” [201, c.578]; “...spectator’s
aesthetic response to a dance performance will depend on knowledge...” [204,
c.112], “There are, of course, always advanced variations that the good and
enthusiastic dance fan can add to his repertoire...” [465, c.51], “Ballroom
audiences are not seated at a distance from the dancers.” [381, ¢.62]);

(6) momiit, siki BiAOYyBalOThCsS Ta OOTOBOPIOIOThCS (competition, training, final -

»

“our target is not just to win competition...” [241]; “our grand final was dancing
at WDSF German Open Championship, to compete in amateur dance competitions
worldwide” [238],“It’s much easier for a beginner ...to navigate the dance floor

during competition” [175, c. 80];
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(B) piBeHb HIATOTOBKU (competitive level - “twenty-first century has shown
ballroom dancing... at a competitive level... ” [523, c.24));

(r) Tutyny uu 3BaHHs (champion, winner - (“the world’s first ballroom dancing
champion...’[320, c. 8], “...in the dance competition the final winners were
reduced to tears...” [368, ¢.200]);

- 3aCTOCyBaHHS (DYHKIIMHO HEUTpaTbHOI JIEKCUKHU, TEMATUYHO OB’ S3aHOI 31
CIIOPTUBHOIO YU PEKPEALIITHOIO AISUTBHICTIO, 30KpeMa

(a) miecniB Ta Ni€NpPUCTIBHUKIB HA MO3HAYEHHS pYyXy (move, fly, run - “the girls
are a lot more active in this dance as they move to and from their partner...” [332,
c.151], “If it’s danced well you and your partner should be flying into the air...”
[269, c. 171], “Running spin turn”, “Running Right turn”’ [Ha3BU TaHIIOBaJIbHUX
biryp]);

(6) IMeHHUKIB Ha TO3HAYEHHSI PyXy Ta HaNpsAMKIB pyxy (motion, direction,
step, travelling - “Dancing is a blend of rhythm, timing, and motion” [514, c.12],
direction “This does not apply in a Forward Lock in the Quickstep where the
direction of steps is more diagonally forward...” [400, c.23], “Closed position is
the most popular and effective means for travelling around the dance floor” [175,
c.101));

(B) mieciiB Ha MO3HAYEHHS 3aXUCTy (Biag XBopoOu) - ward off “to protect or
defend yourself against danger, illness”, prevent “to stop something from
happening” (IUB. IpUKIAAN BUILE);

- KOHTEKCTyalibHe HaOJMWKeHHs iMeH KoHuenty (dance, ballroom dance(ing))
Ta 1HIMX BepOanizaropiB (dance athletes, dancer) 10 IMEHHUKIB Ta MPUKMETHHUKIB
3 IHFepEHTHUMHU TMO3UTUBHUMH 3HaueHHSIMU (pleasure “enjoyment, happiness,
satisfaction, or something that gives it”, excitement “giving some strong feeling of
happiness”, world-class “one of the best that there are of that type in the world”,
professional “respected because of doing a job effectively, with skill, and
seriousness”, skilled “having the abilities needed to do an activity well”, qus.

MIPUKJIA]IU BUIIIE);
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- (world-class, professional “to develop ... dancers, the best of global amateur
dancesport” [380, c.66], skilled “any skilled who has a strong sense of rhythm, good
balance...” [401, c.302];

- KOHTEKCTyallbHE CyMIIIEHHs IMEH KOHLenTy (dance, ballroom dance(ing) Ta
OJIMHMIIL HAa TIO3HAYECHHS JIKepena MaTepiaibHOTO 3aM0BONICHHS (industry
“something that is produced and makes a lot of money”, nuB. npukIaau BUILE);

- YXUBaHHS MOJAJIBHOTO JI€CTOBAa 13 3HAYECHHSIM  ‘00OB’SI3KOBOCTI,
HEOOX1THOCTI BUKOHaHHS 4doroch’ (must “used to show that it is necessary or
important to do smth”, auB. npukianu Buie).

KonnentyansHa mpoekitist “CIIOPT — BAJIbHI TAHIII” TpyHTY€TbCS Ha
YCBIIOMJICHHI KOMYHIKaHTamMHu mpupoaud (‘QpizuuHa akTUBHICTH') Ta BITAJIbHOI
IIHHOCTI (‘3a0e3neYeHHs eMOIIHOr0 Ta MaTepialibHOrO OJIaronoxyyys’) HUX BUA1B
KUTTEIISITBHOCTI, a TAKOXX BCTAHOBJICHH] aCOI[IaTUBHUX Tapajiesiell M TUIIOBUMU
peanizoBaHo 3a K J0MOMOror GyHKIIIHHO 0OMexeHoi (TpodeciiiHol) TeKCUKH, TaK
1 QyHKUIHHO HEUTPAJIBHOI JIEKCUKH CIIOCOOOM KOHTEKCTYaJIbHOI allpOKCUMAIi X

OJIMHMITH Ta KJIIFOUOBUX BepOali3aTOPiB KOHIIEMTY.

3. 1. 2. 2 KonuenryajbHa npoexkuisa “HABYAHHS — BAJIBHI TAHII” Ta ii
BepoOaJtizanis

Konnentyanizaiist 6aJbHUX TaHIIB K HABYAJILHOI AISTILHOCTI YMOKIIMBIICHA
YCBIJIOMJICHHSIM KOMYHIKaHTaMU HEOOXiAHOCTI ¥ I[IHHOCTI HAOyTUX 3HaHb 1
HaBUYOK, YM1Hb, OOMIHY JOCBIJIOM, a TAKOX MO3UTUBHOI Ta IJIIHO1 criBIpartii: “7The
different forms of ballroom dancing not only give a great learning experience, but

»

also show the importance of working in pairs...” [503, c.54], “...changes can...
improve the learning experience for many students ’[462, ¢.56.]). ['onoBHa meTa
HaBYaHHS JIIOJUHU — MIATOTOBKA FaPMOHINHO PO3BUHEHOI, IIACIUBOI OCOOMCTOCTI.
JIOCNITHUKYA HaroJjoNIyIOTh HAa TOMY, III0 HaBYaHHS TaHIIOBAJIbHIM HiSTILHOCTI

copusie pO3BUTKY PI3HUX BMIHb 1 HaBUYOK: “‘Educational dance is more than

activity-based lessons. It contributes vitally to a child’s overall education about
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dance, the world, the arts, and the self” [390, c. 4]). Y HaBeneHUX MNpHUKIAAAX
iIMeHHUKU teamwork ‘‘the activity of working well together”, respect “behaviour
towards or care for somebody or something that you think is important”, etiquette
“the formal rules of correct or polite behavior in society, among members of a
particular profession or in a particular area of activity” mo3Ha4yarOTh Ba)KJIUBi
BMIHHSI, HABUYKH Ta XapaKTEPUCTUKU, SKUM Ma€ HABUYUTHCA KOXHA JIIOJIMHA
ynopofoBx kuTTa. Cepea HUX 1 BBIWIMBA MOBEAIHKA B CYCHUIBCTBI 3TIAHO 3
3araJlbHOBM3HAHUMHU HOPMaMH 1 TpaBHIaMH, noBara 10 JIIOJWHU, BMiHHS
MpaIOBaTh B KOMAH/II.

@dopmyBaHHSI KOHILENTyaldbHOI Mpoekmii “LEARNING — BALLROOM
DANCING” 3IIACHIOETBCS 3aBASKM TOMY, IO 3HaHHS 3 JOMEHa-IXepela
“LEARNING” €KCTpaIoiIolThCsl Ha IUIbOBUI KOTHITUBHUN AOMEH “BALLROOM
DANCING”.

PosrnsiHemo, sk came KOHLENTyaJlbHI O3HAaKW I1€1aroriyHo-OCBITHBOI
TISTIBHOCTI MPOEKTYIOTHCS Ha TAaHLIOBAIBHY IsbHICTD (logaTok A. 2. 1):

- ‘mpornec HaOYyTTs Ta BIOCKOHAJIEHHS 3HaHbL 1 nocBiny’ (“There’s plenty to

»

learn about each dance...” [292, c.6], “...to learn ballroom dancing is an excellent
decision” [405, ¢.20], “A4 reporter talks to several people about learning to dance
the tango” [444, c.126], “I'm taking ballroom dance lessons, so I can...” [258,
c.522]);

- ‘mporec nepenayi 3HaHb, HaBUYOK, nocBiny’ (“...qualified, certified dance
specialists...produce the best results in school-based programs” [390, c.515],
“Directed teaching in dance education...” [390, c.515]; “I am asked to teach or
train someone in the art of ballroom dancing...” [175, ¢.96]; “...thank you for
sharing with us your knowledge and creating such a great atmosphere” [475));

- ‘pernaMeHTOBaHUN KOMYHIKaTUBHUH Mpouec, IKUid nepeadavae T0TpUMaHHS
MEBHUX MpPaBWI TMOBEIIHKH, a TaK0X 3aCTOCYBAHHS KOHKPETHUX (hopmaTiB
B3a€MO/Iii, 30KpeMa MOSICHIOBAILHOI Ta OuLiHHOI cTparterii’ (“Learning to dance

well is equivalent to speaking language fluently ” [341, c.12], “If I have succeeded
in producing something which will aid the pupil in the study of Ballroom Dancing
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and create a desire to strive and appreciate the art, I am amply repaid” [400, c.7],
“From the first lesson, the teacher’s warmth and apparent pleasure in the lesson
create a feeling in the student of being special”’ [279, c.21],” The grading system
should be easy to handle and efficient...” [349, c. 163));

- ‘mepen0avae KOHKPETHI )KaHPU KOMYHIKalli, OpMHU Mi3HAHHS Ta HABYaHHS
(“ballroom classes, lessons, studios, workshops do teach dance steps, patterns and

»

techniques...” [381, c. 110], “...taking technique classes, attending workshops in
improvisation and choreography...and other dance events... " [306, c.5], “lessons in
dance are largely kinesthetic” [390, c.432], “It takes a teacher to give you mental,
physical, and even emotional ideas about what makes journey between and through
your feet work ™ [175, ¢.76 ], “She [the teacher] encourages and challenges, inspires
and empowers ...”" [456, c. 28]);

- ‘cucreMa 3akianiB, yepe3 fKl BiIOyBaeThCs Mpouec nepeaadi d HaOyTTs

b

3HaHHs ¥ gocBiny’ (“You can learn ballroom dancing at a studio or college...’
[521, ¢.120]);

- ‘IMCLIMILUIIHA K OOTPYHTOBaHa CUCTeMa 3HAaHb, HABUYOK 1 BMiHb, BUOpaHa JJIsi
BuBueHHs' (“Dance is a new academic discipline compared to music, visual
arts...English language, math and science” [318, ¢.19.], “Dance in itself as an
artistic, recreational, educational...form is a good investment in the brain” [318,
c.10]);

- ‘HasiBHI Y4YaCHHMKU OCBITHbOTO Tipouiecy’ (“A successful pro/am teacher,
taking students to about fourteen competitions a year” [279, c.71], “She [the
teacher] encourages ... them. She knows when to protect her students...”" [456, c.
28]; “The teacher is patient... She is an analyst, body technician, and
choreographer, a leader, a guide...a friend, and at times...a miracle worker” [456,
c. 29], “Your dance teacher is the most important person when it comes to guidance
and education in dancesport” [298));

- ‘pyiuiiiHa cuiia (MOTUBALIS)) — IHTEpeCH, NOTPeOH, 17ean 1 HIHHOCTI, eMOIIii,
SK1 CIIOHYKAaIOTh 10 HaBYaHHS, 1HIIIaTUBHU, KpeatuBHOCTI (“‘dance as physical

exercise...sparks new brain cells and their connection” [318, c.10], “dance...helps
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us cope with stress and can motivate or interfere with learning and life”’ [318, c.11],
“The capacity for the self-transformation of the individual through dance is very
powerful” [306, c.1]).

BepOanizamis muxX O3HAK 3A1MCHIOETBCSA 3a JOIMOMOIOI TAaKUX 3aco01B Ta
crioco6i1B (Jlomatok A.2.2):

— yXHUBaHHA Npo(eciiiHOi JIEKCUKU 31 cpepru OCBITH, 30KpeMa MO3HAUYECHHS
CUCTEMHM 3HaHb Ta YMiHb (education, knowledge learning “knowledge and skills
provided and acquired by using particular methods and theories” - “Dance as
educational modality ...” [349, c.5));

— 3aCTOCYBaHHS (PYHKIIHHO HEUTPATLHUX OJUHUIIL, CEPET TKUX

(a) mieciioBa Ha MO3HAYECHHS LIECTIPSIMOBAHUX MEHTAIBHUX 1 COLIAIBHUX A1H
(learn ““to get new knowledge in a subject or activity”, create “to invent, make smth
new’”’, UB. MPUKIIAJIA BUIIIE);

(6) miecnoBa peasiTUBHOI CEMaHTUKHU 31 3HAUECHHSMU CTAaBJICHHS, BIUTUBY (share
“to give part of smth to smb”, teach, educate, supervise “to give smb knowledge,
instruct” — “It [dance] educates physically, socially, emotionally and intellectually ”
... [349, c.5,], “Dance ... enriches the child”’[349, c.6], “She also supervised all
dance activities, including contests and dance lessons” [376, c.44], Takox IUB.
MIPUKJIA]IU BUIIIE);

(B) xay3aTuBHI aiecioBa (spark “to cause the start of smth”, encourage “to

(1113

make smb more likely to do smth”, inspire “““to make smb feel that they want to
do smth”, improve, enrich “to cause smth get better”, challenge “to invite smb to
complete smth or take part” — “dance as physical exercise...sparks new brain cells
and their connection” [318, ¢.10]);

(r) miecnoBa MO3UTUBHOI OLIHKU (respect “to feel or show admiration to smb
or smth that you believe has good qualities or ideas”, value “to consider smb/smth

important” — “...respect ... students and teachers” [397, c.27], “As artists, dancers

and choreographers value creativity as an attribute of the 2 I°' century society” 349,

c.183]);
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- Y)KMBaHHS IPUKMETHHUKIB Ta IMEHHUKIB Y (DYHKIIIi O3HaUY€HHS 3 IHTE€PEHTHUM
3HAYCHHSIM MO3UTUBHOI OLIHKU (positive “giving hope and confidence”, meaningful
“useful, serious, or important”, successful “having achieved a lot”, excellent
“extremely good”, miracle “the one that achieved excellence in a particular activity”,
powerful “image size; having a great effect” — “positive learning environment”
[397, ¢.27], “...inspiring music is the key to successful dance class and provides a
meaningful experience for students” [349, c.183], “The teacher strives to be
creative so that students are successful” [348, c.62], “The capacity for the self-
transformation of the individual through dance is very powerful ” [306, c.1]);

- Y)KUBaHHSI KOMIIApaTUBHUX 3BOPOTIB (more than), cynepnaTusiB (the best),
KBaHTUTATHUBIB (plenty), OAMHUIL 13 CEMAHTHKOIO PO3MIPHOCTI (great “big”), sKi
Ha0yBalOTh KOHTEKCTYaJIbHUX 3HAYE€Hb IMO3UTUBHOI OIIHKA ISl 30UTbIICHHS
IHTEHCUBHOCTI BUPAXEHHS OLIIHHOI XapaKTEPUCTHUKU IISJIBHOCTI YA OCOOUCTOCTI
KOMYHIKaHTIB ( “Educational dance is more than activity-based lessons” [390, c.4]
“... forms of ballroom dancing not only give a great learning experience, but also
show the importance of working in pairs...” [503, c.54], “certified dance
specialists...produce the best results in school-based programs” [390, c.515]).

Orxe, konuentyanbHa npoekuiss «HABYAHHA — BAJIBHI TAHLII»
IPDYHTYETbCSI HAa YCBIJOMIJICHHI KOMYHIKaHTamMu CyTi (‘TBopdYo-Ii3HaBajibHa
JUSJIBHICTE’) Ta COIIabHOI HIHHOCTI (‘mpodeciiiHe BIOCKOHAJICHHS, PO3BUTOK
KpEaTUBHOCTI, IHHOBAIIMOCT1) IIUX BUIIB )KUTTEMISIILHOCTI, @ TAKOX BCTAHOBJICHHI
acolLIaTMBHUX TMapajiejied MDK YMOBAMH, THUIIOBUMH YyYaCHUKAaMU Ta ILUISIMU
comianbHO1 B3aemojii. BepOanbHI MpOEKINT peasli3oBaHO 3a K JIOMOMOIOI0
¢yHKUIHHO 0O0MexeHOoi (mpodeciiiHoi), Tak 1 PYHKIIAHO HEHUTPaJbHOI JIEKCHKHU.
BaxxnuBimoo BuUsSBWIACA IparMatuyHa (QYHKIIS JOCHIKYBAaHOI MHPOEKLIi, IO
3acBiUy€  30UIBIICHHS  €MOIIMHOCTI  COIlladbHOI  B3a€EMOAli, a  TaKoOX

1HTeHCU(IKaLili OI[IHHOCTI Ta €KCIIPECUBHOCTI BEpOaIbHOT KOMYHIKALII].



101

3.1.2.3 KonuenryagpHa npoekuis “MHUCTELOBKA AUIJIBHICTD —
BAJIBHI TAHII” Ta ii BepOaJizauis

AKTyallbHICTh KOHIIENTYyasi3alli OalbHUX TaHIB SIK MUCTEIBKOI AiSIIbHOCTI
MOSICHIOETBCSA TIPAarHEHHSM JIIOAWMHHU peali3yBaTH CBOi TaJaHTH, CTBOPUTHU IIOCH
OpUTriHaJlbHE, 3aKapOyBaTH OCOOJIMBOCTI 1HIMBIAYaJIbHOTO CBITOBIAYYTTS B iCTOPIi
KyJbTYpH, 3HAUTU HATXHEHHS 1 OTPUMATH €CTETUYHE 3aI0BOJICHHS BiJI pe3yJIbTaTiB
CBO€1 NISIBHOCTI: “the desire of a man to express himself...to record his personality
to the world” [523, c.24], “These ballroom dancers aspire to first place ... at that
pinnacle of dancing excellence...”, “Being a dancer is about much more than just
learning choreography and proper technique...Dancers are artists who use
movement to express themselves and connect with others, creating something
beautiful with every step...” [253]).

MucTenTBo, 0coOMMBO My3UKa i KUBOMHUC, CTUMYIIOE TiJTHECEHHS TBOPYHX
CWJI, aKTUBI3Y€ TNCUXI4HI mpouecu: “Sometimes, there is a mood where the music
inspires me to sing” [191, ¢.222], “While it is possible for the water-colour artist to
produce upon paper the softest tones and most brilliant phenomena of nature, so

»

that the painting inspires the observer...” [362, c.71]). banbni Tanui, sik 1 Oy/1b-
KU P13HOBUJ MUCTELBKOI JISJIbHOCTI, MAIOTh MOTY>KHINA HAJUXA0YMH TOTEHIIAL:
“Much of this dance music inspires movement in the body, or recall the movement
of a dancer, even if listeners do not actually dance” [518, ¢.56]). HaBeneHi oiiHH1
BHCJIOBJIFOBAaHHS 3aCBIIUYIOTh YCBIIOMJIEHHS HOCISIMU KYJBTYpU OaraTorpaHHoCTI
MMUCTELTBA, MO0 >XUTTEJANHOI CWJIM, HAA3BUYaWHO IIO3UTUBHOI'O BIUIMBY Ha
monuny (“Dance has transient and lasting effects ’[318, c.63]).

banpHl TaHli K (EHOMEH MHUCTELTBA € Ba)JIMBOK YaCTHUHOIO CBITOBOI Ta
€THIYHOI KyJbTypHU. Y TaHIIl 3aKOJOBAaHO YACTUHY 1CTOPIi KOJIEKTUBHOI TBOPUYOCTI
€THIYHOI CHIJIBHOTH, KOMIUIEKC HalllOHAJIbHO-CIIEHU(IYHUX YSIBICHb MPO CBIT,
IIHHOCTEH, 17ed, HacTaHOB, Tpamguuiid: “Ballroom dancing reflects cultural

»

values...” [320, c.8]), “...the tango is a dance...which demonstrates the history
behind Argentinian cowboys and their dance partners from centuries ago’ [223,

c.75], “Samba is a carnival dance from Brazil...” [332, c.75], “Dance has
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traditionally been a forte of Cuban culture - and it is no surprise that the
rumba, cha-cha-cha, and salsa all originated there” [213, c. 342].

Cnig HAaroJloCuTH, IO MHUCTEUTBO — OaraTHil CHEKTp AISIBHOCTI JIOJWHH,
HalllJIEHOI Ha CTBOPEHHS XYJOXKHIX TBOpPIB, HHU3KH 00pa3iB, JEMOHCTpAILiIO
TeXHIYHUX BMiHb 1 HABUYOK JIOAWHU. Bucoka OIlIHKa MHUCTEIBKUX POOIT
BHU3HAYA€ETHCS IXHBOIO KPACOIO Ta EMOLIMHOI0 CHII010. He BUKIIMKae CyMHIBIB Te, IO
MHUCTEIIbKA CKJIaJI0Ba € HEBIJ €EMHOI0 YaCTUHOI TPaaULIMHOrO ((OITBKIOPHOrO) 1
cydacHoro 6anbHoro tasiio ( “Dance is a visual art in motion” [318, c.62]). Kpaca
TiJa ¥ Oyl cOpsMOBaHI Ha CTBOPEHHS MaTepiaibHOI Ta JYXOBHOI LIHHOCTI
OanpHOrO TaHIO ( “It takes an athlete to dance, but an artist to be a dancer” [363)),
00 BiH OXOIUTIOE LUIUNA CIEKTP TBOPUOIrO >KUTTS JIIOJUHU: OalbHUM TaHElb — Ie 1
xuonuc (“Our canvas [dancing scene] disappears after those two minutes” [185,
c.19]), 1 my3uka ( “For people who consider dancing an art, the combination of the
music and movement brings beauty into their lives” [523, ¢.27], “Connecting with
another human being through music and movement is art” [523, c.28]), 1 Xy 10XKHs
mitepatypa (“it [a ballroom dance] is used to express ideas or tell a story” [312, c.2],
1 Teatp (“ballroom dance as both a theatrical genre and a cultural and social
phenomenon” [376, c. 162], “Dramatic Dance: An Actor’s Approach to Dance as a
Dramatic Art’ [448, c.7]. Pe3ynbTaTu HaAmoro JIOCHIIKEHHS JOBOISTH, IO
HaWUIPOIYKTUBHIIIUMH € anessili caMe 0 TeaTpalbHOI JISJIbHOCTI.

@dopmyBaHHSI KOHLENTyanbHOI mpoekuii “ART (THEATRE) — BALLROOM
DANCING” 3IIACHIOETBCS 3aBASKM TOMY, IO 3HaHHS 3 JOMEHa-IXepela
“THEATRE” eKCTpamoJIIOIOThCS Ha LUIbOBUM KOTHITUBHUU JOMEH ‘“BALLROOM
DANCING”. Po3riiiHEMO NPOEKI110 KOHUENTYyaIbHUX O3HAK T€aTPaIbHOI A1SUIbHOCTI
B TaHIIOBAJILHO-cIOPTUBHY cdepy (JomaTox A. 3.1):

— ‘posirpana ais, Bunosuiue’ (“...skilled and virtuoso rumba performance.”
[375, c.152]);

— ‘Brumoe 3MicT’ ( “Dance theatre implies a genre in which the meaning of the

danced work predominates over the danced element alone” [411, c.922]);
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— ‘IHIIMH CBIT, IKUU pO3Ba)kae, BIBOIIKAE B OyA€HHUX TPOOJIEM, ajie TaKOX
1 MpUMYyIIy€e 3aMUCITHTHCS HAJ BAKIUBUMH IS KOXKHOI JIFOMWHH TOHITTIMH,
LIHHOCTAMH, 11esiMu Too’ ( “Dancing as an escape from everyday problems and
stresses” [320, ¢.109]);

— ‘CHijKyBaHHS, MOpP. TeaTpalbHy KOMyHIKaliwo (“ In the theatre, language
(both verbal and nonverbal) is selected and controlled [190, c.195]) Ta y cdepi
O6anbHux TaHuiB (“Dance partners must speak the same... non-verbal
language...to be able to communicate and work together ...” [361, c.4]);

— ‘oOMexeHe miclie, 1€ BiI0yBa€ThCs BUAOBUIIE’, TIOP. CIICHY B T€ATpPi, CLICHY
B ’eci (“limited scenes in a play usually entail a restricted locale, usually one
room” [427, c¢. 77]) 1 TaHUIOBaJbHMM  mapkeT </  MaljgaH4MK
(“...dancers...perform...within restricted space”) [515, c.42];

— ‘Ma€e KOHKPETHY IUTLOBY ayAUTOpii0’, TOp. B TeaTpl — “the presence of

»

audience is central to the definition of theatre...” [294, c.6 ]) Ta B TaHUBam — “the

audience feels that they have watched a private and authentic moment of love”
[279, ¢.55];

— ‘KOpOTKOYACHICTb MoKa3y’ B Teatpi (“Since the theatre is a transitory art,
no stage design, no engraving of the theatrical scene, no photograph can faithfully
portray the fleeting impression created by a performance on an audience’ [180,
c. 95]) ta B Tanuzani (“...the art of dance is transitory, it lasts but an instant.” [380,
c.66));

— ‘BUJ MUCTENTBA, AKUW BigoOpaxkae IIUCHICTh a00 KOHKPETHY 1JI€I0 B
YyTT€BUX 00pazax BIANOBIIAHO J0 MEBHUX €CTETUUHMX iaeaniB’ [98, c. 11], mop.
teatp (“theatre is an almost universal art form with deep roots in many
cultures...and effective way of conveying social and developmental ideas... " [239,
c.63]) 1 GanwHi Tauui (“Dance, as a major art form, uses the body to express
metaphor and symbol through the formulation and organization of movement

patterns that capture and convey the meaning [206, c.45));
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— ‘eMOUIMHO HacuYeHa JIJIBbHICTD , MOp. TeaTpanbHe MUcTeuTBo (“Emotions
are central to the dramatic arts: actors’ emotions, emotional expression, character
emotions...audience emotions etc.” [358, ¢.146]) Ta MuUCTEeUTBO OaNbHUX TaHIIIB
(“Dancing gives couples opportunity to exhibit genuine feeling of love and
affection for each other” [175, c.25]).

BepOanizaliis 3a3Hau€HUX O3HAK 3/I1MCHIOETHCS 3@ JOMOMOIOI0 TaKuX 3ac001B
Ta cnoco0iB ([logaTok A.3.2):

- YKUBaHHS TeaTpanbHOI TepMiHoiorii (theatre “where people can watch a
performance or other activity; entertaining audience by telling a story”, performance
“entertaining audience by doing smth”, space “actual stage where actors move”,
show, spectacle “a piece of stage display”, tell a story “to evoke events by words
and gestures, when playing one or more characters”, actor “who acts in a play”,
scene “apart of a play in which the action stays in one place for a continuous period
of time”, dramatic effect, metaphor, symbol Tomo [530; 528 | —* ... going back to
our ballroom dance metaphor, it would be as if there were a substitute to take the
place ...” [295, ¢.26], “The Latin division of ballroom was a later addition, both to
the English dance scene overall and ISTD. It was introduced into the English dance
scene during the 1930s by the accomplished French dancer and teacher, Monsieur
Pierre, who was involved in the formation of the initial Latin American Faculty...”
[380, c. 33], TakOX AUB. 1HIII MPUKIAAN BUIIE);

— 3acTocyBaHHS (DYHKIIHHO HEUTPATbHOI JEKCUKH, 30KpeMa

(a) mieciiB HA MO3HAYEHHS KOHCTPYKTUBHUX JII YU BIUIUBY, CIIPSIMOBAaHUX Ha
00’€KT, CTBOPEHHS YOTrOCh HOBOTO (create “to make smth new, innovative”, produce
“to bring smth into existence”, perform “to do an action, to entertain” — “Rumba
creates a situation in which cultural boundaries are blurred and cross-cultural
experiences are embraced” [173, c.84]; “Ballroom tango dancers... move their legs
in harmony so that dramatic effect is created through whipping actions” [263,
c.307], “...the artistic and expressive impact of ballroom, enhancing the artistic

images being produced by ballroom dancers...” [380, c. 123]; “produce high-level
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» b

quality dancing...
[499, ¢.65]);

[256, c. 18], “fo perform powerful and energetic movements...’

(6) TPUKMETHUKIB 3 IHFEPEHTHUMH 3HAYCHHSIMHU TO3UTHUBHOI OLIHKH, K1
peanizyroTh QYHKIII0 aTpUOyTUBIB, 31€0UIBIIOTO Y CIIOJIYYEHHIX 3 IMEHHUKAMH HA
MO3HAYEHHS MpeAMeTa W YYaCHHUKIB KOMYHIKalli - TaHI0O Yd WOro BUKOHABIIB
(brilliant “very good, extremely intelligent, or highly-skilled”, powerful “having a

3

very great effect”, wonderful “extremely good” — “...a brilliant ballroom dancer”
[483, c.58], “...brilliant rumba rhythms [326, c.819]; “...a powerful tango” [423,
c.217], “Tango is not only a dance, or even an art form, it is powerful symbol” [395,
c.394]; “... it was a wonderful waltz;” [321, c.61], “...wonderful cha cha cha...”
[264, c.115]).

Omxe, OanpHI TaHIl — OCOOJIMBUI BUJ MHCTCITBA, NOKJIMKAHHUHU JJOHECTH JI0
[JIsiAa4iB MEBHI 1/1€1, CTBOPUTU BPaKEHHSI M BUKJIMKATH KaJICHIOCKON €MOIIii Bij
BUJIOBUIIIHOI PO3IOBI/1 TPO HAC CAMHUX, PO HAIIE KUTTS, PO LIACIHUBY a00 CYMHY
ICTOp1I0 KOXaHHs 4oioBika U xiHku. Konnentyansna npoekuiss « MUCTELTBO /
TEATP — BAJIbHI TAHII» rpyHTyeTbcsd Ha YCBIIOMJIEHHI KOMYHIKaHTaMu
MI3HABAJIbHOI, PO3BAYKAJIBHOI 1 MPOCBITHUIBKOI (PYHKIIN UX BUIIB IISUIBHOCTI, a
TaKOX iX €CTETUYHOI I[IHHOCTI — 3JaTHOCTI MepeJaTH Kpacy ¥ IIHHICTh HAIIOrO
KUTTS, BUKJIMKATH MOYYTTS €MIIaTli, PO3KpPHBATH BHYTPIIIHINA CBIT JIOJUHU.
BepOanbHi mpoekiii  peanizoBaHO 3a JIONOMOror (YHKIIHHO OOMEXKEHOi
(mpodeciiiHoi) JIEKCUKH, a 3 GYHKUIHHO HEUTPaIbHOI JIEKCUKU OMITHOIO € Ipyna
INPUKMETHUKIB 3 TMO3UTUBHMMH OLIHHMMH 3HadeHHsAMU. KoHTekcTyaiabHa
anpoKcHMallisl LUUX OJWHHUIb Ta KIIOYOBHX BepOali3aTOpIB KOHLENTY CIpHUSE
BepOami3alii OLIHHUX Ta €MOLIMHMX CY/KEHb W00 IpeAMeTa Ta YYacCHUKIB

CcoLlaJIbHOI B3aEMOIII.
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3. 1. 2. 4 KonuenryajbHa npoekiis “EMOIIAHA JISAJbHICTb — BAJBHI
TAHII” Ta ii BepOaJizauis

KomyHnikaiisi B koxkHI1H cdepi JHOACHKOI AiSIIBHOCTI CIIOBHEHA €MOIISIMU
NepeXKUBaHHAMHU, $KI HAOyBalOTh OCOOJMBOrO 3HAYEHHS, KOJIU HIEThCS MPO
MUCTEUTBO. TaHIIOBaIbHO-CIIOPTHUBHA KOMYHIKallisd HacuyeHa emouiiMu (“...a
dancing pair expresses relationship emotion in all degrees, attraction, combat,

»

flirtation, betrayal, rejection, longing...” [267, ¢.53], “...dance presented emotional
feelings by means of expressive movements or...evokes these feelings in a
spectator” [360, c.38]). OueBHUIAHO UMM TMOSACHIOETHCS Te, IO Xopeorpadpu
aHaM3ylTh OyAb-IKUW OalbHUN TaHElb, OEpPydHM 3a OCHOBY CaMe€ E€MOLINHUMN
acniekT ( “Dance means a rhythmical expression of emotions to music” [417].
Y4acHUKM TaHLIOBaJIbHO-CIIOPTUBHOTO AUCKYPCY HAroJomyTh HA TOMY, L0

»

TaHelb — e emotist: “‘Dancers create an emotional story...”; “Ron Montez, a long
time Latin ballroom dancing championship, once described dancing as ‘emotion in
motion’, meaning that the value is in creating an experience that the dancer and the
audience can relate to emotionally”  [502, c.170]. KoxxeHn TaHenp CrnoHykae
MepeKUBATH KOMIUIEKC eMOIlii Ta nmouyTiB (love, happiness, joy, passion, sadness,
disappointment TOIIO), OCKUIBKM CBOIM BHUHUKHEHHSM BIH 3aBIS4Yy€ IEBHOMY
KyJbTYPHOMY CEpPEIOBUIlY ¥ THUM ICTOPUYHUM 1 CYCHUIBHUM TOAISM, SKI
nepeayBajiu Moro cTBOpeHHI0. EMoIriiiHa ckiiaioBa B TaHIIOBaJIbHO-CIIOPTUBHOMY
TUCKYPC1 peaizy€eThCsl B PI3HUX IUIOUIMHAX:

- Yy TIUIOIMHI caMopedueKkcli TaHIIBHUKIB Oe3nocepeaHb0 BIPOJIOBK
BUKOHAHHS TaHIl0, TpeHyBaHb ( “Its natural rhythm provides emotions of joy,
happiness and satisfaction, and enables you to express yourself through freedom
of movement” [328, c. 12], “quickstep is a dance of youthful joy for both dancers
and viewers...” [491, ¢.59]).

- y IUIOLIMHI camopedrekcii, TOOTO B MpoIeci MOJAIbIIOr0 YCBIIOMIICHHS
TaHIIBHUKaAMU SIKOCTI CBOrO BHKOHAaHHS, aHaNi3y €MOIlid Ta iX BIUIMBY Ha
peuumieHTiB (“...the most gratifying dance moments [’ve ever experienced” [196,

c.5]; “...we enjoy dancing together” [380, c.100], “It was such an emotional
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moment and we were enjoying every second on the dance floor” [416], “we enjoyed
every single moment and left our hearts on the floor” [315]);

- y IWIOHIMHI rasaanekoi pedaekcii (“... favourable and enthusiastic audience
reactions” [380, c.63]; “One day I turned on the TV and I think it was the World
Latin Championship...this was the most exciting thing I have ever seen! The
costumes, the energy, the athleticism, and the glitz is just drew me in... ” [256]; “The
audience was treated to some outstanding performances by all 2021 International
Professional Ballroom Championship finalists ” [493]).

AHanizylouu Ti eMouii Ta MOYyTTs, AKI BUHUKAIOTh O€3MOCepeHbO Mij 4yac
BUKOHAHHSI TAHIIIO, TAHI[IBHUKU TOCITYTOBYIOTHCSI HAaMEHYBaHHSMU THUX UM THUX
€MOIIi{, 10 JO3BOJISIE YYaCHUKAM KOMYHIKAIlli B Jy>X€ CTUCIHI MPOMDKOK 4acy
nepeaTi MaKCUMaabHO TOYHY 1H(POPMAIIIIO 100 CBOI'0 BHYTPIIIHBOI'O CTaHy (joy,
happiness, satisfaction, freedom). Binkmanena 'y yaci camopediekcis
XapaKTepU3y€eThCsl BTPATOI0 TOCTPOTH MOYYTTS M BepOasizoBaHa y3aralbHEHHSIM
€MOLIIITHUX CTaHIB 3a JONOMOrOI0 Y>KMBAHHS JIECHIB Y 3HAUEHHAX SKMX € CEMHU
olliHKH (o enjoy “to get pleasure from smth, to have smth good”, fo experience “to
feel smth that happens and can effect [‘produce strong impression’] on you™), a
TaKOXX EKCIPECUBHUX BHUCJIOBIB 3 €JIEMEHTaMu rinepOoi3aiii BiAYYTTS dYacy
(enjoying every second, enjoyed every single moment). HasiBHi sickpaBi MOBJICHHEBI
MeTadopH MEPEeKOHYIOTh Y HEOOXITHOCTI BepOani3yBaTH €MOLIiI0, SIKY CKJIaIHO
BUCIIOBUTH, uepe3 nepudpas (left our hearts on the floor). Ilnomuna rasaamnbKoi
pedraekcii Tsxkie 10 BepOaizamiil 3a JONOMOI0OK0 OMUCOBUX 3BOPOTIB, Y CTPYKTYpI
AKUX TEepIIMi eleMeHT € KpamiikauiiiHuMm o3HaueHHsM (favourable and
enthusiastic audience reactions, the most exciting thing, outstanding
performances).

Crizt 3ayBaskUTH, 110 JUIsl TAHIIIBHUKIB SIK KIIFOYOBUX YYaCHUKIB TaHI[IOBaJIbHO-
CIIOPTUBHOTO TUCKYPCY HATIOBHEHHS TaHITIO MPABHJIBHUMH SMOIIISIMU BHSIBISIETHCS
CKIQIHIIIMM 3aBJaHHIM, HIX OMaHYBaHHS TEXHIKM BUKOHAHHS TAaHITIOBAJIIEHUX
¢iryp. Tomy BMiHHS mnepeJaTd CMHCIOBHA 3MICT TaHLUIO W KOXHOIO

TaHIIOBAJILHOTO PYXY 3a JIONOMOT 00 MTPaBHJILHUX €MOII1/, TOEIHYIOUH 3 My3UUHUM
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CYNIPOBOAOM, € AapTUCTUYHMM BHKIHKOM. J[7s JeMoOHCTpalii BHCOKOTO piBHS
MaiCTEpHOCTI Ha 3MaraHHSAX Ta 3axoAaxX BHUCOKOI'O0 pIBHS TAHILIIBHUKH JyKe
pPETENBHO TMPAIIOI0Th HAJl E€MOIIHOI0 CKJIaJ0BOI KOXXHOTO PI3HOBUAY TaHIIIO
OKPEMO.

OOMmiH 1H(popMalli€ro B TaHII € 0araTO3HAYHUM 1 CTUMYJIIOE Macy acolialii,
IHTEepIpeTallii 3aJ1eXXHO BiJ 3/[aTHOCTI IJisiaya COpuiMaT i po3yMIiTH €MOIlii Ta
1HTEHL1 TaHIIBHUKIB (“aim of modern dancing is communication of emotional
experience — intuitive perceptions, elusive truth — which cannot be communicated in
reasoned terms or reduced to mere statement or fact”, “as nonverbal form of
communication, dance may be used ... to demonstrate feelings towards one

»

another...” [133, ¢.310], “the dancer attempts to evoke emotion in the audience”
[318, c.65]). KopekTHe TpakTyBaHHSI TaHIIO TisijladaMH BiJIOYBa€ThCs JIMIIE 3a
YMOBH JOCTAaTHbOI'O KUTTEBOrO JOCBINY Ta MEBHUX (HOHOBUX 3HaHb ( “dancing is
something that stays in your heart” [240]). “Ballroom audience wants to see the
[flirtation between partners in their cha cha cha and the romance between them in
their rumba, and their passion in tango’ [381, c. 37]. Lle o3Hauae, 1o O6e3nocepeaHi
YYACHMKM TaHLIOBAJIbHO-CIIOPTUBHOIO JTUCKYpCY — fK MpodecioHanu, Tak 1
aMaTopu — HAAUICHI KOMIETEHUIAMH II0JI0 OCOOIMBOCTEH MHUCTELTBA 0aabHOTO
TaHLO ¥ OLIHIOITH T€, HACKLJIbKM BUKOHABLSM BJAJOCA PO3MOBICTH KOHKPETHY
ICTOp110, BUSIBUTH JIOACHKI MMOYYTTs HEBEpOaTbHUMU 3aCO0aMHU.

AHani3 Marepiaily MiATBEPIKYE, MO0 Pi3HI BUAM OadbHUX TaHIIB 00’€JIHY€
tema koxaHHs (“Love is a lot like dancing” [507, c.61]; “Rumba made me fall in
love” [479, c. 12]), a TaHIIOBaJbHUM MalIaHUYUK MEPETBOPIOETHCSA HA MicIle st
poMmanTuuHuX 3yctpiueil (“The dance floor re-established itself as the romantic
meeting point” [254 c.24]). OTxe, aKTyali3ye€TbCs KOHIENTyajbHA MPOEKISA
“EMOILIMHA JIISIJIbHICTh — BAJIBHI TAHII™.

®opmyBaHHS KOHLENTyanbHOI MpoekLii “EMOTION — BALLROOM DANCING”
3MIMCHIOETHCS 3aBJISKM TOMY, WLIO0 3HAHHSA 13 JoMeHa-mkepena “EMOTION”

€KCTPaNoJIIOIOTEC HAa LIIbOBUI KOTHITUBHHUNA J0MeH “BALLROOM DANCING”.
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PosrnstHeMO TPOEKII0 KOHIENTYaJbHUX O3HAK €MOLIWHOI JiSUIbHOCTI B
TaHIIOBAJIbHO-CIIOPTUBHY cepy (Homatok A. 4.1):

— ‘cBoepinHUl cTaH, noBeaiHka’ (“Rumba is the dance of love” [441, c.87],
(His dance was a succession ...of tango choreographies with the accent on
passiony [429, c.160]));

— ‘CIIOHYKa€ 10 [ISJIBHOCTI, JOCSTHEHHS KOPUCHOro pe3yipTaty’ (“By
uncovering the ways in which passion is performed in and through tango, they
show how much work needs to be done in order for a particular rendition of dance
to be read by both dancers and their audiences as passionate” [257, c.51));

— ‘Mae cTumyl, Jxepeno noxomkeHHs’ (“What movement makes this a happy
dance?” [397, c.5], “During the retirement speech of two amazing dancers...”
[432];

— ‘BHYTpIIIHS MOTHUBAIllS, MHUCTEUTBO JKUTH (=€MOIlIfHA CTIUKICTb)’
(““...thankful, blessed and motivated to keep doing what we love doing so
much...’[182], “Chase your dreams, work hard with joy...and never give up”
[265]);

— ‘HasiBHA eKcmpecis, cuMmnToMatuune BupaxeHnus’ (“dance floor shows the
sweeping movement of the dancers. A close-up of Shirley's face confronts the
audience with the ‘ugly face’ of competition ballroom dancing” [198, c. 58)).

BepOanizaiis nux o3Hak BTiIeHa TakuMu 3acobamu ([Jogatox A 4.2) :

- Y’)KMBaHHS 3arajibHUX Ha3B Ha TMO3HAYEHHS €MOLIMHOI MISVIBHOCTI JIOJMHU
(emotion, feeling - “A range of close-up and medium shorts, done at eye
level...shows the passion and emotion the two dancers share...” [316, c.117], “We
all seek this feeling. I am in love with the dancing world...” [279, c.12] Tom10);

- YKUBaHHS Ha3B MTO3UTUBHUX EMOIIil:

(a) Ha3Bu wactd ¥ panocti (happiness, joy - “In performing, his face radiates
absolute joy, and his connection to his partner is palpable” [279, c.12], “He
describes his dancing as having depth of joy and passion, and every lady says I give
her happiness...when I dance” [507, c. 52]);
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(6) na3Bu 3axomienHs (“Find your dancing delight and get dancing” [284,
c.38]);

(B) nailimenyBaHHs cxBajeHHs (“My full respect and admiration go out to
everyone...Couples, Adjudicators and the Audience alike showed courage and
absolute dedication to dancing...” [202]);

(r) mo3HavyeHHs1 MOYYTTs KOXaHHs, npuctpacti (love, passion - “...love with
...partner you dance with. It is such an intimate connection, and you are usually
expressing some form of a romantic relationship.” [453, c.21], “Both partners dance
full out with overly dramatized passion” [453, c.48]);

(1) mo3HaueHHs migHeceHoro HacTpoto (“We are extremely happy to be here
and dance.” [208]);

(€) mo3HaueHHs 30yHKEHHS, MITHECEHHS, HATXHEHHS (excitement, inspiration
— “...excitement of the dance” | 312, c.21], “Their lightness of being on the
dancefloor is a kind of everyday poetry and an inspiration to all who witness it,
seasoned dance professionals included” [196, c.115]).

- IPUKMETHUKHA 3 €MOTUBHHMH, EMOTHBHO-OI[IHHUMH 3HAYCHHSIMU (precious
“of great value or worth”, happy “satisfied”, thankful “happy or grateful” - “Some
of my most precious dance moments,” [224, c.201], “...happy dance made me...”
[327, ¢.72], thankful - “...thankful, blessed and motivated to keep doing what we
love doing so much...dancing ’[182];

—Y>KUBaHHS €KCIIPECUBIB:

(a) emoiitni Buryku (Oh — “Oh, how Tomasa ...dances rumba, oh, how Jose
Encarnacion dances rumba.” [343, c. 129]).

(6) excrmpecuBH, cmiBBIIHOCHI 3 iMeHHUKamu (My Goodness! — “...dance
now...My Goodness!” [ 172, c.217]);

(r) excmnpecuBH, CHIBBIIHOCHI 3 NpukMmeTHUKamu (Beautiful! Wonderful! —
“Yeah...Absolutely Beautiful dance!” [234, c.115]);

(13

(m) 3BykonacnigyBauHus (tic-tac — “... Tic Tac Tango that put music and

dancing at the centre. Tic Tac Tango was based on the traditional game of ...



111

ballroom dancing culture. However, coloured silhouettes of dancing couples
replaced the noughts and crosses” [446, c.210]);

(e) ctiliki cnoBocnionyueHHs (fo fall in love with smb “to start to love somebody
romantically and sexually” — “falling in loving with the dance like any skill, learning
the cha-cha-cha requires discipline and devotion. To become a skilled creator, you
have to fall in love with the cha-cha-cha, with the dance of doing and being” [184,
c. 189)).

OTxe, KOMyHIKalisl €MOLId Yy TaHIIOBAJbHO-CIOPTUBHOMY JUCKYpCl
peani3yeTrbcsl 3a JOMOMOIO0 CEMaHTHYHO PIZHOTHUIHUX JIEKCEM Ta CIOJIYYEHb.
EMOTHBHU Ta €KCIpECUBH ameoTh A0 MO3UTHUBHUX emoliid. HaBiTe yXuBaHHS
JIEKCEM, CUCTEMHI 3HAUYEHHS SKUX alelIol0Th 10 HETaTUBHUX €MOIIIH, aKTyali3ye ixX
KOHTEKCTHY aMOIBAJICHTHICTb. ¥ KOHTEKCTaX, /1€ BOHHU TPAIUISIOTHCS, 111 JIEKCEMU
Ha0yBalOTh MO3UTHUBHUX 3HAYEHb, OCKUIBKH, HANPUKIAJ, BIAYYTTS Tparismy u
CTpaXJaHHi B TaHro, € ynaaBaHuM. CHpaBkHI MOYYTTS BiJl BUKOHAHHA U
CIIOTJISIITaHHSI TAHIIIO 3aBXK/IH € BEJIbMU NO3UTUBHUMU: *“...wonderful waltz which so
fearfully affects both him and them. They dance and dance; he played and played”
[424, c. 287]. BiguyTta macTs, 3aXOIUICHHS, €MIIATi0, €MOIIHE MiTHECEHHS,
€CTEeTUYHE 3aJ0BOJICHHS, BeJMKE 30Yy/KeHHs, 3amaji, crajax IOYyTTIB BIJ
KpEaTUBHOCTI, BHUCOKOSIKICHOI CHEHIYHOi IIOCTAHOBM TAaHLIIOBAJIBHOI 1CTOPIi
BUKOHABISIMU Ta Xopeorpadamu JeMOHCTPYE Ll KOHTEKCT: “... jive ... the man
spins the woman violently [‘in a strongly way that causes people to be hurt’ >
‘extremely, strongly’] away as though to be rid of her, and each turns in a dreamy-
absorbed circle to face once more” [288, ¢.301]. HaBeneHe nerepmMiHOBaHO
3arajbHOI0 MO3UTHBHOI aTMOC(EpPOI0 TaHIIOBAIBHO-CIOPTUBHOI B3aemonli. Jlo
TOTO XK Y)KMBaHHS €MOTHBIB Ta E€KCIPECHUBIB CTUMYJIOE 0 HEIHIU(PEPEHTHOro
CHOPHUMHSTTS MOBJIEHHEBOI JISUIBHOCTI aJpecaHTa ¥ BIAMOBIIHOI peakiii: “...0h
Stephen! Thank you for that wonderful waltz! <...> She panted visibly and dabbed
at the sweat on her face. 'Yes, ma’am. Thank you for that wonderful dance.” ‘I
should thank’ " [366, c. 366], ““...wonderful <...> They dance and dance; he played
and played <...> Oh ! were I but a gentle ray” [414, c. 36].
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OTxe, eMOTMBM U EKCIOPECMBH B TaHIIOBAJIbHO-CIIOPTUBHOMY JIUCKYpCl
peanizyloTh BaXJIMBY (YHKIIIO TIOKpAIlEHHS collanbHOi atmochepu Ta

rapMOHI3aI11I0 B3aEMO/IIT YWIEHIB CyCIIJIbCTBA.

3. 1. 3 CucremorBipHa poJib MeTagOPUYHHUX pernpe3eHTalil

Mertadopu — epeKTUBHUI IHCTPYMEHT IMI3HAHHS A1MCHOCTI Ta ii penpe3eHTanli
B MOBI 1 MOBNIeHHI. OCKUJIbKY Hallle MUCJICHHS 32 CBOEIO MPUPOIO0I0 MeTaopUulHe,
TO caMe MeTaopu aKTUBI3YIOTh IEBHI KOHUENTU Yy CBIJIOMOCTI YYaCHHUKIB
IUCKYpPCY, TaHIOBAJIBHO-CIIOPTUBHOrO  30Kpema. Lle  ngo3Boisie  MOBISIM
OCMHCITIOBAaTU Ty YU Ty c(epy >KUTTEIISIIBHOCTI Yepe3 MOHATIHHY cdepy 1HIIOL
chepu mi3HAHHSL.

CucremoTBipHy posib Meradop BOavyaeMo B iX ywacTi y (opmyBaHHI
KOHLENTyaJIbHOI KapTHHU CBITY. MeTtadopuuHi MOJEel 3aKpilUIIOIOThCS B
JUCKYPCHUBHIN CBIIOMOCTI W PETYISPHO aKTUBYIOThCS. 3Ba)KarOuM Ha TiOpHUIHUN
XapaKTep TaHUIOBAIbHO-CIIOPTUBHOTO JHUCKYpPCY, MOXHA Mepea0ayuTH, U0 WOro
CUCTEMOTBIpHI MeTadOpu BIACTUBI Tak0oX cdepaM, 13 SKUMU BCTAHOBIIOIOTHCS
IHTEpAUCKYPCUBHI 3B’SI3KU — CIIOPTUBHUH, NEeAaroriyHui, MUCTEIIbKUM, eMOLIIHUN
JTUCKYPCH.

JlinrBanpHUM Matepial, 00’€lHaHWI y TeMaTU4yHi OJIOKM BIAMOBIAHO [0
JpKepena KOHLENTyani3alli, J03BOJIs€ NIMTH BUCHOBKIB MPO aKTYaJbHICTH JBOX
BuaiB Metadop. Ilepmmii Bun mnpencraBieHuid Meradopamu, siKl yTBOPIOIOTHCS
MPOEKIIIEI0 KOHIENITYallbHUX O3HAK 3 Ti€l cepu-mKepena, 3 sIKO TaHIIOBAIbHO-
CIOPTUBHA cdepa YTBOPIOE I1HTEpAUCKYpCUBHI 3B’a3ku. Hampuknan, cdepa
EMOTION € kepesioM KOoHIenTyanizamii s chepu-uinn BALLROOM DANCE, 1io
YMOKJIUBIIIOE€ EMOTUBHY MeTapopy BALLROOM DANCE IS LOVE. [Ipyruii pi3HOBH]
KOHLENTyaJIbHUX MeTaop CHIBBIIHOCUTHCA 31 CPEPOI0, siIka € MPOAYKTHBHUM
JokepesnoM Metadopuzanii st 000X AucKypciB-kopenaTiB. Hampukinan, cdepa
MEDICINE € mxepenoM MeTadopusallii 1 uuiboBux chep BALLROOM DANCE Ta
SPORT, 3aB/AsIKA YOMY YTBOPIOIOTBCSI KOTHITHBHI MeTad)opu BALLROOM DANCE IS
REMEDY i SPORT IS REMEDY.
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PosrnsitHemo mnpuKkiagd KOTHITUBHUX MeTadop, aKTyaldl30BaHUX Yy pI3HUX
’KaHpax TaHI[IOBAJbHO-CIIOPTUBHOTO TUCKYPCY.

[HTepaAUCKYpCUBHI 3B’SI3KM MK TaHIIOBAJILHO-CIIOPTUBHUM (OalbHUM) Ta
CHOPTUBHUM JUCKYPCAMH YMOXKJIMBIIIOIOTh aKTyalli3alil0 KOTHITUBHUX MeTadop,
AK1 3aCBIIUYIOTh CIIPUUHATTS OalbHUX TAHLIB SIK CIIOPT Ta JIIKU.

AKTyanizaliro CiopTUBHOI MeTadOpH 3aCBIAUYE HU3KA ACOLIaTUBHUX 3B’ SI3KIB,
K1 BCTAHOBJIIOIOThCSI KOMYHIKaHTaMU MK c(eporo-mxepenoM mi3HaHHsS (SPORT)
Ta ceporo-uiuo (BALLROOM DANCING): What is important to realize is that
ballroom dancing can be recreational activity, and dancesport can be highly
competitive athletic activity; they can coexist” [523, c.31]. Pi3Hi acnekTtu
TaHIIOBAJILHOI  ISUTBHOCTI  yCBIAOMJIEHI B TepMmiHax cnopty. Hampuxnan,
OTOTOXHEHO THUIIOBUX YYAaCHHUKIB TaHIIOBAJIBHOI Ta CIOPTUBHOI ISJIBHOCTI —
TaHUIOPUCTU U cnopTcMeHH (BALLROOM DANCER IS ATHLET):

— BOHHM O€pyTh Yy4YacTh y 3MaraHHsx 1 MOXYTb CTaTU nepeMoxisamu (“Events
vary from state to state bur include sports like basketball, cycling, golf, alpine skiing
bowling, ballroom dancing, and archery” [203, c. 91], “...competitive ballroom
dancers” [425, c.70], “As a top professional dancers, current Ukrainian champions,
first finalist in the history of ballroom dancing from Ukraine in all major
competitions in the world, we feel big responsibility to express our position” [357],
“in modern ballroom, dancing we find organised competition for top-level
performers” [497, c. 90] );

— BOHM MaioTh (pi3MYHY CWIy W 3pa3koBy OynoBy Tina (“ballroom dancer
would actually possess and exhibit the same cardiovascular profile as an elite
crosscountry skier’ [380, c.23 |, “athletic dancers” [293, c.89], (“...the athleticism
of dancesport can’t be denied’[523, c.31));

— mepel 3MaraHHsAMU iM poOJIsATh TECTH Ha BXKUBaHHA nomniHry (“How soon,

dare we say it, before ballroom dancers are detected using performance-enhancing

drugs ?” [497, c. 90]);
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— BOHU BUTpaudaroTh Oarato eneprii (“Jive and tap will burn off a lot of
energy” [313, c. 34].

AKTyanizaiio MeaIuyHol MeTadopu 3acBiluye HU3Ka acOIlaTUBHUX 3B S3KIB,
AK1 BCTAHOBJIIOIOTHCSI KOMYHIKaHTaMU MK cepamu Jxepena nisHaHHsS MEDICINE
Tta cheporo-uit0 BALLROOM DANCING. Hanpuknan, o3gopoBya  (QyHKIIS
O0aNbHUX TaHIIIB OTOTOXHIOETHCS 3 Ji€l0 JIKiB: “ballroom dancing was associated
with a lowered risk of dementia” [409], “Ballroom dancing brings with it a
surprising number of health benefits...Ballroom dancing can help to enhance
memory, alertness, awareness, focus and concentration” [436]. Po3risiHeMo iHII1
npuKiIaau BepOanizauii MmenuuHoi metadopu BALLROOM DANCE IS REMEDY:

— TpuiiMaHHs JIKIB — 3aHATTS TaHUSAMHU (fo take remedy Ta “take tango to its
fullest cliché, and far beyond” [347, c. 101];

— Mae JikyBanbHuUM BIUB (“No specific ballroom dance styles were ...
treatments [246 c. 434], “ballroom dance is worth promoting as intervention for
cognitive decline in the elderly” [246, c. 434], “Effects of dance therapy and
ballroom dances on physical and mental illness” [383, c.29], “the natural practice
of healthy dancing could remedy the ills of modern life” | 224, c. 22]).

Axkryanizauiss ractpoHoMidHoi MeTtadopu BALLROOM DANCE IS DELICIOUS
DISH — pe3ynbTaT CHOHTAHHOI IHTEPAUCKYPCUBHOCTI Ta peIHTerpauii 3HaHb
KyJIlHapHOi cepu B TaHLUIOBAJbHO-OANbHUN THUI JAMCKYpCY. AKTyasi3alito
racTpOHOMIUYHOI MeTaopu 3acBIIUy€ HHU3KAa aCOIIaTUBHUX 3B’SI3KIB, SKI
BCTAHOBJIIOIOTHCS KOMYHIKaHTaMH MDK cdepaMu Jpkepena mi3HaHHS FOOD Ta
EDUCATION Ta cdeporo-niuito  BALLROOM DANCING. OxpeMi acnekTu
TaHLIOBAIBHOI JISJIBHOCTI YCBIIOMJIEHO B TEepMiHax KyJjiHapii Ta OCBITH.
Hanpuknaa, OTOTOXXHEHO CHOKMBAHHS 1KI Ta KOPUCHI SIKOCTI 3HAHHS 1 3aHATH
OanparMU TaHIsIMHU. [Top. metadopy ‘3HAHHS - [IE KA, BO MAE€ CMAK’ - “If you
tasted it, it would first taste bitter, then briny, then surely burn your tongue. It is
like what we imagine knowledge to be” [513, c.1], “...taste of knowledge in its most
ordinary sense; knowledge of what happens...” [513, ¢.109] Ta Mmetadopy ‘BAJIbHI
TAHIII — LIE 1KA, BO MAIOTb CMAK’ — “taste — like cheese. Or better still, like
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ballroom dancing” [478, c. 123]. HaBememo iHIII mnOpukiaau BepOamizarii
racTpoHoMiuHOi MeTapopu BALLROOM DANCE/ING IS DELICIOUS DISH:

- i’a ¥ TaHellb MalOTh CMaK (sweet, tasteful, tasty, spicy, bitter, exotic) — “sweet
dancing” [517, ¢.38]; “Their show contained a tasteful portrayal of each dance that
was more in tune with the wishes of the older, more conservative members” [523, c.
8]; “tasteful progressive rumba” [482]); “eight tasty rumba melodies” [200]; “The
tango had become a lot more exotic and spicy” [332, c. 98]; “he turned to the tango.
He felt bitter and betrayed by fate ... it seemed logical that he would find comfort in
the very bitterness of the tango’s lyrics, its all-encompassing despair” [412, c. 349];
“Delinquent song, bitter lament, / smile of hopefulness, sigh of passion -/ this is the
tango”’ [356, c.124 ]);

- CTpaBU CKJIAJAIOThCS 3 XApYOBUX IHTPEHIEHTIB, TAHELb CKJIAAAETHCS 3
TEXHIKU Ta eMOLN — “tango was created from spicy and diverse ingredients “[486,
c.15]; “To compete in dancing means to perform. Inside the “performance” pot
technique is only one of the ingredients that will make you win” — [297]; “elements
of dance...illustrate each of the four ingredients: action, dynamics, space and
relationships™ [419, ¢.57], “They had felt that the classical ingredients of tango,
different aspects of passion, rage, friendship and betrayal...” [480, ¢.36]);
“regardless of whether we are learning to play the piano...or ballroom dancing, the
three key ingredients to achieving excellence are focus, repetition and
acknowledgement” [454, c.117];

- ICHYIOTh CIOCOOM MPUTOTYBaHHS CTpaB 1 CIOCOOM BUKOHAHHS TaHIIIB
(“... ballroom-dancing competition that began in 1949 and which, decades on, is
now Strictly Come Dancing. All this love of dancing boiled” [487,c. 11], “Ballroom
dancing is now one of the most popular recreations in the U.S. and Europe. lIts
beauty and romance allow ... steam on the dance floor” [311, c. 48].

KpiM criopTuBHOro i MeAaroridyHoro AMCKYpCiB, TaHLIOBAJIbHO-CIIOPTUBHUI
JUCKYpC Ma€ I1HTEpIUCKYPCUBHI 3B’3KH 31 cdeporo muctenrtsa. Lle mosicHioe
aKTyaJIbHICTh aHTPOMOJIOr 4HOI MeTahopu BALLROOM DANCE IS LIFE. HactynHuit

KOHTEKCT EPEKOHY€ y cuHeprii cep konuentyanizamii ART — BALLROOM DANCE
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— LIFE: “We will keep on doing shows and keep on developing this beautiful art-
form in every aspect that is possible for us...Dancing means living for us and as
long as we will keep breathing we will not stop dancing... Dancing is what we are
and what we will always be...” [352] ). Ilop. anemnsuii no chepu-mxepena LIFE s
pernpe3eHTallii Miap0BOi chepu MHUCTEITBO: TeaTp BHUCTYMNAE AHTPOIOJIOTIYHOIO
MOJEIUTIO  «J3epkano kuTTs» [4]. PosrmssHemo mnpukiagu — BepOamizarii
aHTponoJyioriyHoi Merapopu BALLROOM DANCE IS LIFE:

— TPUBAIICTh 3aHATTA TAHISIMU JOPIBHIOE BiKY mtoaunu (“Long before there
was a book that uses dance as a metaphor for life there was a life of dance, the life
that began more than 25 years ago, when [ walked into a Fred Astaire dance studio
in Reno” [196, c.5]; “a life that is called dance: 34 years...[415]);

— TaHIll ¥ KUTTS MarOTh OJHAKOBY ILIHHICTH JJisl TaHIIOpUCTIB (“We believe
that this time has helped us all to realize the value the Dance and the Life have got
for us” [457]);

— NPUEMHI CIOTraJd MPO IIACIMBI MOMEHTH JKUTTS 3aBXKAM IOB’SA3aHI 3
TaHisiMu (“the most gratifying dance moments I’ve ever experienced” [196, c.5];
“I look back through tears all the unforgettable moments and realize I wouldn'’t
have changed a single experience... ’[494];

— KUTTS ¥ TaHelb — 1€ poAauHa i 0nu3bki nwoau (“To my Wonderful World of
Dance, which has formed my family and friends over the last 28 years” [494],
“even more successful partnership with a dancer...they were best friends” [279,
c.105]);

— XuTT ¥ TaHeub — 1e koxaHHsa (“They live and dance, they love and
dance’’[456, c. 74]).

TaHLIBHUKY OTPUMYIOTh O€3IIHHUNA >KUTTEBUM JOCBIJ MiJ 4Yac 3aHSTh
TaHIIMHA, HaOyBalOTh HOBUX HABHYOK, 3HAXONIATH OJHOIAYMIIIB, OTPUMYIOThH
HATXHEHHS JJIs LOJIEHHOI KpomiTKoi nparti. Bee ue 1 € ixue xutts (“Whatever that

»

forever means, spend it dancing...” [344], “Some dancers described dance as an



117

intrinsic part of who they are and said that without it they would find life difficult”
[279, c.52]).

TaHIIOBaIbHO-CIIOPTUBHUM TUCKYPC BHUSBISE CBOIO CHEIU(IKY MO0
peanizauiii MeTad)OpUuHOI0 OCMMCIICHHSI KIIFOUOBHX MOHSTH Y 11 cepi — OanbHui
TaHElUb 1 TAHILIOBaJbHA MISUIBHICTh. 3a3BUYail OLIbII AOCTPAKTHI MOHATTA
OCMUCITIOIOTECS B TEPMIHAX KOHKPETHUX MOHATH. [[17IKOM JTOT14HO, 110 HAII JOCBIT
1 Ti3HAHHS MaTeplaIbHUX peasliii JOBKULIA CTaHOBUTb OCHOBY [JIsl II3HAHHS
aOCTpakiliii Ta TreHepali30BaHUX IMOHATh. Y 3B’SI3Ky 3 ILHUM CIOCTEPIraeMo
YTBOPEHHS HM3KH OHTOJOTIYHHUX KOTHITUBHUX MeTadop. g TaHLIOBalIbHO-
CHOPTUBHOI'O JUCKYPCY BAXKJIMBO TE, 1110 CAM€ OHTOJIOT1YH1 MeTa(OpH 103BOJISIOTh
IHTEpIpeTalli0 HEJUCKPETHUX SBUIL (IISUIBHICT) y TEpMiHAX AUCKPETHUX peatiil.
Cnoci0 CHOpuMHATTS TaHIIOBAJbHO-CIIOPTHUBHOI  JISJIBHOCTI W TaHUA  fK
MaTepiaibHOr0 00’ €KTa € CIIOCOOOM Ti3HAHHS LUX SBUII.

[Ipuknagom Moxe OyTH KOHLIETITyati3alis TaHIIB K Tedii, HeBOUHHUX XBUJIb
YU mip’TUKa.

TaHIIOBaNIbHI PYXH aCOLIIOIOTBCS 3 PYyXOM HEBINMHHUX XBUJb ab0 Teuii -
(“wavelike rise-and-fall motion” [514, c.87], “easy-going fluid comfortable
movements” , “dance consists of a constant flow of body movement” [508, c.82],
“...there is a continual flow of the body along the pathway of the figure...[228,
c.20]).

Peanizamii Bi3yanbHOro 00pa3y Tedil cOpuse y>XKMBaHHS HPUKMETHUKIB 3
IHTEPEHTHOIO EKCIPECUBHICTIO, y CEMaHTHUIll SIKMX € CEMHU ECTETUYHOI OIlIHKHU
(‘looking impressive’/ ‘rapuuii Ha BUDIAA’, ‘attractive’ /  ‘30BHILIHBO
npuBabiuBuil’, ‘stylish’ / ‘axkuil Burisnae ocodnuBo’ TOWIO): “stunning Viennese
Waltz” [238] (stunning “looking extremely impressive or attractive”), “dramatic ...
turns of the head” [170] (dramatic “very sudden or noticeable, full of action and
excitement”), “beautiful waltz” [471, c.248], “for me the most beautiful rumba with

»

its own unique gestures... ” [229, c.221] (beautiful ““very attractive, 1.e. very pleasing
in appearance”), “the dance is stylish and playful” [238] (stylish “of a high quality

in appearance”).
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[Ipu pOMy CKJIAAHICTH 1 OaraTorpaHHICTh SIBULIA, SIKE KOHIENTYall3y€eThCs,
CTUMYJIIO€  (OPMYBaHHS CHUHKPETUYHOI OOpa3HOCTI, 30KpeMa BI3yallbHO-
TakTWJIbHUX MeTadop. Hanmpuknaa, meradopa, sika CIUpPaEThCs HA YCBIAOMIICHHS
CXO0XOCTI MIXK PyXaMH B TaHIIl Ta JETKUMH, HDKHUMU pyXaMu Mip’sS4Ka, 1110 *KBaBO
KpyxJisie B noBitpi: “The feather step, reverse turn, the 3-step, the natural turn”
[273, c. 233 |, “movements include smooth steps, sweeps, and turns” [314, c.§8],
“gentle dance with turns” [205, ¢.27], “fluffy dance show” [192, c. 16]. L
KOHIIETITyalli3allisl TMOEAHYE KOMIUIEKC O3HaK — IJIABHICTh, TOBUIBHICTD,
BUTOHYEHICTh PYXIB.

Otxe, meraopa B TaHUIOBAIBHO-CIIOPTUBHOMY JUCKYpPCl € TOTYKHUM
CrocoOOM akTyani3auii IHTEpAUCKYPCUBHUX 3B’ A3KIB 31 CIIOPTUBHOI), MUCTELBKOIO,
MEeJaroriyHow, eMouiiHo cdepaMu. 3a JONOMOIOK KOTHITHBHUX MeTadop
BIJIOOpaX€HO CTPYKTYpY CBITY, BIATBOPEHO BaXKJIMBI (PPAarMEHTU IKUTTEBOIO
JOCBIly y Takui cmocid, sK BOHM 3akapOOBaHI Yy CBIIOMOCTI YYacCHUKIB

TaHIIOBAJIbHO-CIIOPTUBHOIO IUCKYPCY.

3.2 KomyHikaTMBHO-IpArMaTHYHUI NpocTip TAHIIOBAJIBHO-

CIIOPTHUBHOIO AUCKYPCY

3. 2.1 Crparerisa (popMmyBaHHsI eMOLIIHHOIO CTaHy ajgpecara

TaHIIOBaNbHO-CIOPTUBHUIA ~ AUCKYpC  ONEpyE  PI3HUMH  CTpaTerisiMu
CHUIKYBaHHS, OCHOBHMMH 3 SKHX € CTpaTerisi €MOLIMHOro CcTaHy ajpecara,
CTpareris IIEPEKOHAHHS, 1H(popMaIIiiHO-1HTEepIIpeTalliliHa CTparteris,
MOSICHIOBAJIBHA CTpATerisl, OLIHIOBaJIbHA cTpaTerid. KokHa 3 HUX peani3yeTbes 3a
JOTIOMOrOK0 BU3HAYEHUX TAKTUK 1 Ma€ KIHUEBY METY, IO BU3HAYAETHCA
0COOMBOCTAMM 1IOKYIIi (L1 aJpecaHTa) Ta MEPIOKYLi (peakiis ajapecarta)
MOBJIEHHEBOTO OOMIHY.

Crpateris QopMyBaHHS €MOLIHHOrO CTaHy ajapecara peali3yeTbCs 3a
JOTIOMOr0OK0  3BEpHEHb J10 HbOro Ta oQimiiiHux komeHTapiB. Llga crpareris €

nepeBakaJIbHO, OCKUIBKY, SIK CIYIIHO 3ayBa)KyIOTh HayKOBL, caMe 1HQpopMaLis 3
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BHUCOKHUM CTYNEHEM €MOLIMHOCTI 3aCBOIOETHCS PELIUIIEHTOM MOPIBHIHO MIBUALLIE 32
HEUTpaJibHy 1H(OpMalilo, aJKe 3ajisHa €MOLIMHa Mmam’sTh, KA € BaXJIHBOIO
CKJIaJIOBOIO OYyJIb-SIKOi TBOPUOI MisUTBHOCTI ¥ TaHIIOBalbHOI 30KpeMa. EwmoiriitHa
nam'aTb JIONOMara€ BIHOBUTH MUHYJIUWA MEPEXKUTUN EMOLIMHUN JOCBII Ta
nepeHectu Horo Ha HoBuHM. CTpareris €MoLIMHOro cTaHy ajpecaTa onepye
TaKTUKaMU €IHAHHS, 3BEPHEHHsS JI0 €MOLIN ajapecara, ypaxyBaHHAM LIHHICHHX
OpIEHTHUPIB ajipecata.

TakThka €gHaHHA B TaAHIIOBAJbHO-CIOPTUBHOMY JUCKYpCi Ma€ Ha MeTi
00’eqHATH  yYaCHUKIB  TaHI[IOBaJbHO-CIIOPTUBHOTO  JTUCKYPCY B OAHY
KOMYHIKaTHUBHY CIUIBHOTY, Y SIKIM KOKE€H 3MOX€E BIIUYTH MMO3UTUBHUI BIUIMB B1J
3aHATh TaHusaMu (“...ballroom dancing offers people an opportunity to interact
socially with others who share a common interest. It brings people together...who
share the joy of dance...dance is a great way for people from different cultures and
social backgrounds to get together...” [523, c.33], “Well, it was 12 years of great
experience, great life dancing together” [240]). TakTuka egHaHHS peasi3ye€ThCs
qyepe3 Y)KUBaHHS OJUHUIID, Y JICKCHYHUX 3HAYCHHSX SKUX MICTATHCS ceMu ‘each
other’, ‘part’, ‘same’ , ‘divide’ - fogether, common interest, share the joy of dance.
Bupa3z great life dancing together omucye xutTeBuUid 1 mnpodeciiiHuii 10CBia
TaHIIBHUKIB, SIKMM 3aBASIKU 00 €IHAHHIO 3YyCWJIb MApPTHEPIB, CTaB YCHIIIHUM.
Excmutikaiiss B3a€eMHOrO 3a/JI0OBOJIGHHSI BiJl YCHIXYy pealli3yeThCsi MOBTOPOM
MNPUKMETHHKA great.

TakTuKy €JHaHHS BTUIEHO B €MOLIMHHUX MIPOMOBAX YYaCHHUKIB TAHIFOBAJIbHOI
JUSTBHOCTI 11 TOTO, 1100 BUKIMKATH NAaTPIOTHYHI MOYYTTs FOPJIOCTI 3a JIIOACH, K1
MPOCHIABIAIOTh PiAHY KpaiHy. [Ipukmamom € KoMeHTap TpeHepa Micis BUCTYILY
TaHIIIBHUKIB Ha BaXJUBUX 3MaraHusx (“Big congratulations to all our couples at
UK 2022... special thank you for making “impossible possible” for Ukraine... You
are great dancers and great example for young Ukrainian generation” [474]), sikuii
amesroe 10 eMOIlli sk Oe3MocepeHIX YYaCHUKIB 3MaraHb, 110 JOCSTIN BUCOKUX
pe3yabTaTiB, TaKk 1 0 YKpaiHLiB, $KI 1€ MpiloTh ab0 BararTbcs y BUOOpI

CHOPTUBHO-TBOPYOro HUISIXY. BucCOka eMOUIMHICTh JOCATAaeThCSs MOBTOPOM
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MPUKMETHHUKA great, SIKAA TIOJBOIOE BPAKCHHS IOTYXKHOCTI W TOIMYJSIPHOCTI
crioptcMmeHiB  (example for young Ukrainian generation) Ta yXUBaHHSIM
OKCIOMOpPOHAa — KOHCTPYKIlii, OCHOBY $KOi CTaHOBUTH IOpPYIICHHS IIpaBHUia
npotupiuusi (making “impossible possible”).

Cning 3ayBakMTH, IO TaKTHKa €JHAHHSA B MeXax cTparerii (opMyBaHHS
EMOIIIMHOr0 CTaHy ajpecaTa BUKOHYE Takl 3aBJIaHHs: JOIMOMarae KOXHIN mapi
(TaHLIBHUKY Ta TaHUIBHUII) 3pO3YMITH, IO B TAHLIOBAJIbHINA MISJIBHOCTI BOHU
MaloTh JIATH SK OJHA KOMaHJa, 00’€JHaHa CIIJIBHOI METOI0 IS JOCSATHEHHS
pe3yabTaTy; CHUIBHOTI TAHI[IBHUKIB 1 TAHIIBHUIL — B3a€EMOJISITH OAWH 3 OJTHUM,
MIATPUMYIOUH, JOMOMAaraloyud mNopajgaMu; OUIbII JOCBIAYEHHM TAaHILIBHUKAM —
nepesaBaTi JOCBIA Ta 3HAHHS MOJIOJOMY IOKOJIHHIO. 3aBJaHHsS BUKJIANAdiB 1
TPEHEPIB MOJSArae B TOMY, 00 €eMOI[IHHUMH IPOMOBAMH Ta BJIACHUM IPHUKIAI0M
HaJIMXaTH TAHIIBHUKIB Ha MailOyTHI MEPEMOTH.

TakTrka 3BEpHEHHS J0 €MOIlI agpecaTa B Mexax 1€l cTpaTerii Mae Ha METi
3MIMCHATH MO3UTUBHUN BIUIMB HA aJapecara 3 BUKOPUCTAHHSIM BHUCIIOBIB BUCOKOTO
perictpy, emouiiHux ¢pa3. JlopeyHe BUKOPUCTAHHS EMOIIMHO-OI[IHHUX CJIiB
3laTHE CTaTU KOMYHIKAQTHBHOIO JIOMIHAHTOI BHUCJIOBIIOBaHHSA. OJHUM 13 TaKuX
MPUKIAAIB € 3BEPHEHHs BIIOMOI TaHI[IBHMII 1O TAHUIOBAJIBHOI CHUJIBHOTH ILIOAO
3aKiHUeHHs npodeciitHoi TaHIoBanbHOI kKap’epu (“a life that is called dance.: 34
years...full of passion, total devotion and immense love for this form of art...I hope
that my experience is inspiring in your life...surround yourself with people who
have a keen desire to share a life path with you and can’t wait to support you to
make you fly high towards your dreams...” [415]). Bukopuctanus eMoOIIHHOI
nekcuku Tta metabop (life is dance, fly high towards your dreams) nonae
IPaMaTUYHOCTI BHCIJIOBIIOBAHHIO, a MOBTOPH, OJHOPIIHICTh Ta NapajieibHI
KOHCTPYKIIIT — nepekoHnuBocTi (“I think the whole dancing world is about creating
dreams... Whether it is a student, or professional, or amateurs, it is about trying to
fulfill your dreams. When we dance we learn so much about ourselves” ; “We would
like to say thank you ...to the entire team of organizers... Thank you to our teachers,

our sponsors, and of course, a huge thank you to our fans and supporters...” [315];
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(X3

ow happy and grateful am I to be here, to perform here, to get that excitement
here...” [449]).

[To3uTHBHI KOMEHTap1 Ta CJI0BA MOASKH 3aBXK/I1 MalOTh BaXKJIMBE 3HAYEHHS JJIs1
KOXXHOTO Yy4YaCHHMKA TaHLIOBAJIbHO-CIIOPTUBHOIO JUCKYpPCY, aJ)K€ MOTHBYIOTH
MPOJOBXKYBAaTH pOOUTH cipaBy e kpamie. OTe, TaKTUKA 3BEPHEHHS 10 €MOLIN
azpecara € OJHIEI0 3 HAWMBaXJMBIIIMX y TAHIIOBaJIbHO-CIIOPTUBHOMY JTUCKYpPCl
(“The appearance of an emotional connection in dancing is what separates
ballroom from sport” [279, c. 57]), OCKIIbKM BHKOHYE TaKi KOMYHIKAaTHBHI
3aBJAaHHS: MOTHBAIliSl YYaCHUKIB JUCKYPCY, IOJAKA, CTBOPEHHS JPYXHbOI
atMocdepu.

TakThka ypaxyBaHHsS IIHHICHUX OpIEHTHPIB ajpecarta peani3yerbes Yy
OUIBLIOCTI BUMA/IKIB Yepe3 KOMEHTapi BIIOMHX Ta YCHIIIHUX TAHLIBHUKIB, y YHiX
BHCJIOBJIFOBaHHAX € CIUIbHI LIHHICHI OPIEHTUPU AJIA BC1X YYACHUKIB TaHIIOBAJIbHO-
CrOpTUBHOI criiibHOTU (- “What your inspiration is like? What’s your passion? -
Simple things...I want to enjoy my life [ want to live it as a dancer I want to explore
how it is to be a dancer. I would say dancing is a fire. And I just find the stuff to
feed the fire...” [183]; “I would like to win. I would like to be the best...I should
practice more...we don’t need to stop...”" [187]).

TakTuka ypaxyBaHHS HIHHICHUX OPIEHTUPIB aipecaTa BUKOHY€ TaKl 3aBJAaHHS:
J0TIOMarae 3po3yMITH W YITKO BH3HAUUTU METY TaHIIBHUKIB 1 I[IHHOCTI
TaHLIOBAIBHO-CIIOPTUBHOIO BUAY MISVIBHOCTI B LIJIOMY; BIANOBICTH HA NUTaHHS
10J10 HEOOXITHOCTI KOXKHOTO OYyTH aKTUBHUM YYaCHUKOM I[bOTO BUY JISJIBHOCTI;
30arHyTH TiepeBard W  HEJOJIKM aHaJII30BaHOTO BUAY JISUIBHOCTI  JJIA
MOBCSIKIEHHOT'O KUTTS.

HeoOxiqHO 3BepHYTH yBary Ha Ba)KJIMBICTb CIUJIKYBaHHS MiX JOCBITUYEHUMU
TUTYJIOBAHUMH TaHLIBHUKAMH, CEpe]] IKMX YMHHI YEMIIIOHU CBITY, CBOE€i KpaiHH,
TPeHEepH W MOYATKiBUAMH-TAHI[IBHUKAMU Ta TIAgadaMH. AJDKE MEePEeKOHIUBUN
JOCB1J Ta MPOQECiOHaII3M BIIIrPalOTh KIIFOYOBY POJib Y POpMyBaHHI MPABUIBHOIO
€MOILIIITHOro CcTaHy ajpecaTta, 10 B MallOyTHbOMY BIUIMBa€E Ha (HOpMYBaHHS

1HILIATUBHOCTI Ta BIE€BHEHOCT1 Y BIIACHUX CHUJIaX.
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Otxe, cTpateris (opMyBaHHsS €MOIIHHOIO CTaHy ajpecara CIpsMOBaHa Ha
MOMYJISPU3aLII0 TAHLIOBAJIbHO-CIIOPTUBHOI cPepH AiSIBHOCTI, MO3UTUBHUN BILIUB
Ha aJipecara, 3a0X0UYEHHS I CTUMYJISLIIO 10 MaHOYTHIX IEPEMOT Ta KPOMITKOI Mparll
JUISL TOCSITHEHHS 3HAYHMX PE3yJIbTATIB. 3aBJAaHHSMH III€i CTpaTerii € i 00’ e1HaAHHS
IHAUBIAYYMIB Y CHUIBHOTY, Y AKId BOHM MOXYTh 3HAUTH HIATPUMKY OJHOIYMIIIB,
BITUYTTA 33JI0BOJIEHHS i1 pajoCTi Bij clIKyBaHHA. KoMeHTapi TpeHepiB Ta BiIOMUX
TaHLIBHUKIB TPAHCIBbOBAHO y BUIBHUI JOCTYN Yepe3 Cy4acHI KaHAJIM KOMYHIKaLIi,
10 CIpUsI€ MIBUJIKOMY O3UTUBHOMY PE3yJIbTaTy y peanizalii crpaterii. Beaxaemo,

IO L5l CTPATEris € KIIFOYOBOIO B TAHIIOBAJIbHO-CIIOPTUBHOMY JTUCKYPCI.

3. 2. 2 InpopmaniiiHO-iHTEepIIpeTaliiHA cCTPaTeris

[ndopmamiitHO-1IHTEpIpETAaLliiiHA CTpaTerisi peani3oBaHa y pI3HUX THIAX
JUCKYpPCY, 30KpeMa MOJITHYHOMY, PEKIaMHOMY, Mac-MEeAIHOMY, CIIOPTHUBHOMY,
MeauyHoMy. Lle 00yMOBI€HO HOBUMH BUKJIMKAMH, SIKI OCTAHHIM 4aCOM BUHUKAIOTh
nepea CycnuibcTBOM. I[H(opmaniiiHO-iHTeprnpeTaliiiHa CcTpaTteris nepegodoaydae
BUCBITJICHHA MEBHOI Nonii Ta il BceOiuHy iHTepmpeTaito. TakuMu HOIIAMH B
TaHLIOBAIbHO-CIIOPTUBHOMY JHUCKYpPCl MOXYTh OyTH BHCTYNH Ha MPECTHKHHUX
3MaraHHsx 3 0araTopi4HOI ICTOPI€0, LMK IHTEPB’I0 BiJ BIIOMHUX TPEHEPIB 1
TAHI[IBHUKIB.

[ndopmaniitHo-iHTepripeTalliiiHa CTpaTerisi onepye TaKUMU TaKTHKaAMM:
TaKTUKOIO 1H()OPMYBaHHS, TAKTUKOIO PO3’SICHEHHS, TAKTUKOIO KOMEHTYBaHHS [19,
c.311]. TakTuka iHpopMyBaHHs 3a0e3Ieuye nogavdy HOBOI 1H(popMallii, 3p03yMUIO1
IUIsL agpecaTa Ta ajpecanTa. MeTol TaKTUKHU po3’sICHEHHS € MEPEKOHAHHS NEBHOI
ayauTopii B ICTUHHOCTI 1H(OpMalii HIIIXOM HaJlaHHs T10AaTKOBUX (DOHOBHX 3HAHb.
TakTuka KOMEHTYBaHHs Nepeadayvae MosICHEHHs JOJATKOBUX, HE MEHII BaXKJIMBHUX
JeTajae mojii 3 ypaxyBaHHSIM BJIACHOTO JIOCBIJly Ta HaJaHHSAM MEBHOI €MOIIHHOI
OL[IHKH.

Cnig BKazaty, o0 B OUIBIIOCTI BUMAKIB B1IOYBAETHCS MOEAHAHHS JEKUTBKOX
TaKTHUK JJI1 YCHIIIHOI peani3auli crparerii. HaBenemo npukiaa: cnovarky Bigoma

TaHLIBHUIISI BUKOPUCTOBYE TAaKTUKY 1H(OpMYBaHHS ajpecaTa MIOAO0 1i pO3yMiHHSA
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KUTTS U TaHutoBabHOrO nocBiny (“ The Life is full of beauty, it is real....it has
everything when you live it fully... So the dancing... Dancing is our life) [457]. Jani
BIJIOYBA€ETHCS PO3’ICHEHHS BAXKJIMBOCTI BUCTYITY KOKHOI'O TAaHILIBHUKA HA BITOMOMY
brneknynschkomy (decTuBami Ta BeCh CHEKTP BIAYYTTIB, SIKI JOBOAUTHCSA
MepeXKUBATH TiJ] yac uboro aiicta (“... Each time when we were stepping onto the
Blackpool floor it was special because we did it with honesty...genuinely to
ourselves and to you - the audience...” [457]).

3aBASKHA TAaKTHIl PO3’SICHEHHS aJpecaT OTPUMYeE OUIbLI TOYHE TIIyMayeHHS
neBHUX noAil 1 curyauiit (“Blackpool Dance Festival... What an amazing time we
had performing at the best place to the best orchestra and the warmest audience in
the world” [431]). lpyruii npukiaa NepeKoHy€e B 3HAYMMOCTI JOCBIY y4acTi y
bneknynscbkoMy (ectuBam. 3amis ehpeKTUBHOCTI 1HGOpPMYBaHHS W PO3’SICHEHHS
BXKUTO MPUKMETHUKU HAWBUILIOIO CTYNEHs NOPIBHAHHS - the best, the warmest, 10
MEPEKOHYE y BAXKIUBOCTI MO/TIH.

Taktuka iHQOpMYyBaHHS Ta pO3’SICHEHHsSI BUKOHY€E TaKl 3aBJAaHHS: JI€TaJbHO
MOSICHUTH TAHI[IBHUKAM, 10 TaKe TaHEIb B3arajl Ta OCOOJMBOCTI KOXKHOI'O TAHIIIO
30KpeMa; JOBECTH 10 BiJOMa TaHLIBHHMKIB Ba)KJIMBICTh BiJIBIAYBAHHS BCECBITHHO
B1JIOMHX 3MaraHb 1 KOHKYPCIB.

TakThka KOMEHTYBaHHS € HaWOLIBII MOMYJSIPHOIO B MeXax peamizarii
1H(pOopMaIIiTHO-IHTEpIIPETALIHHOT CTPATEerii, OCKUIbKH MiCIIs KOKHOI BaXKJIMBOI MOA11
B TaHUIOBAJIbHO-CIIOPTUBHOMY CBITI B110yBaeThCsl ii aKTHUBHE OOIOBOPEHHS
Oe3nocepeIHIMU YYaCHUKAMH: TaHIIBHUKAMU, CyAAsMU, Tisjgadamu. HaBememo
MPUKIaAM KOMEHTYBaHHS TAaHIIOBAJBbHOI MOAIl 3 mo3uuii TaHuiBHuKa (“What a
feeling...It’s something... all dancers in the world dream about..., to be a part of
the history. The whole hard work, dedication are invested into these minutes to be
able to share with you our art and love for dance...We want to say thank you for
support...Our huge appreciation goes to family... [481]), a TakoX 3 MO3UII Cyai
3maranus (“...my full respect and admiration go to everyone...couples, adjudicators
and audience... What an amazing event...What an atmosphere!” [202]). Ilpuseprae

yBary ToH ¢akr, mo peamsauis 1HQoOpMaUIHHO-IHTEpNpPETAalIiHOI CTpaTerii
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nepen0davyae amesslilo J0 CHUIbHOI JJIs KOMYHIKaHTIB CHCTEMM I[IHHOCTEH:
‘honesty’<the quality of always telling the truth, and never stealing or cheating,
‘dedication’ <hard work and effort that somebody puts into an activity that is
important, ‘appreciation’ < the feeling of being grateful for something, ‘respect’
<politeness, honour, and care shown towards someone or something that is
considered important. BBaxxaeMo, 110 3BEpPHEHHS J10 aKCIOJOTIYHOI CKJIAJ0BO1
CHUIKYBaHHS J10J1a€ MOBIAOMJIEHHIO 00’ €KTUBHOCTI i EPEKOHIUBOCTI.

3 pPO3BUTKOM COIL[AIBbHUX I1HTEPHET-MEPEX TAKTUKA KOMEHTYBaHHS €
00O0B’SI3KOBUM €JIEMEHTOM KOMYHIKallil. YYaCHUKH TaHUIOBaJIbHO-CIIOPTHUBHOIO
JIMCKYPCY aKTUBHO BUKOPUCTOBYIOTh Pi3HI COLIMEPEXK1 JIJIsi TOrO, 1100 MOBIJJOMUTH
PO BJACHI YyCMiXW, TPOKOMEHTYBATH CBIM JOCBIJ 3 ypaxyBaHHSM MONEPEIHIX
JOCATHEHb, MOJAKYBATH TpPEHEpaM, HACTaBHUKAM, OpraHi3aTopaMm 3MaraHb, ado 3
METOI0 NOMyJIsipU3aLlii TaHIIOBaJIbHO-CIIOPTUBHOT A1SIBHOCTI.

Cnig BKazaTh Ha OCOOJMBY 3HAYUMICTh 1H(OpMaIiiHO-IHTEpIpeTaLIiHO1
CTparterii I CIUJIKYBaHHS MK TPEHEPOM Ta yYHEM. 3aBAaHHS TpEHEpa MOJsArae B
TOMY, 1100 pO3’SICHUTH 11T, MPOKOMEHTYBATHU JOCBiJ, MPoiH(OpPMyBaTH ajpecara
(Y4Hs1) CTOCOBHO HUISIXIB 1 3aC001B MIJABUILIEHHS PIBHA MPO(ECIITHOCTI, TOCITHEHHS
Kpalux pe3yibTaTiB AISIbHOCTI.

Otxe, 1H(pOpMaLITHO-IHTEpPIIPETALlIiHA CTPATErisl BUKOHY€E BaXJIUBY POJIb Y
TaHLIOBAIBHO-CIIOPTUBHINA  KOMYyHIKalli. [HpopMyBaHHA, pO3’ACHEHHS U
KOMEHTYBaHHS CTUMYJIIOIOTh HAMOJETJIMBICTh Y BUKOHAHHI 3aB/1aHb, IPAarHEHHS 10
AKTUBHOI B3a€MO/JIII Ta y4acTi y 3MaraHHsX, PaBUJIbHE CTABJICHHS J0 COILIaIbHUX

LIHHOCTEH, po3yMiHHA MOTPeO Ta HAMIPIB IHIIUX YYACHUKIB CIUIKYBaHHS.

3. 2. 3 IlosicHIOBa/IbHA CTpaTeris

[losicHIOBaJIbHA CTpaTeris € OJAHIEI 3 KIYOBUX Y NEAarorivHomy u
TaHLIOBAIBHO-CIIOPTUBHOMY JIHCKYpCax, a il BaKJIMBUM 3aBJAHHSAM € BHUXOBaHHS
JIIOJIMHU, 110 MOAUISE CUCTEMY LIHHOCTEHN, 3HaHb, HOPM Ta IPABUII TOBEIIHKH, IKHX
JOTPUMYIOTBCA y4YacHUKHM JucKypcy. IlosicHioBanbHa cTpareris 3abe3neuye

nepeaaydy 3HaHb, yMiHb, BJIACHOT'O JIOCBINY, SIKU MOXKE BIAITPaBaTH KIFOYOBY POJIb
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y po3B’sA3aHHI Ti€l yu Tiei mpoOjeMHOi cuTyamii. Peanizaiiisi MosiCHIOBaJIbHOI
cTpaTerii BiI0YBA€ThCS 3 BUKOPUCTAHHAM 0aratbOX TaKTHK, OCHOBHUMHM 3 SIKUX €
TaKTHUKa MOTMBYBaHHS, TAKTUKA KOHUEHTpALli yBaru, TaKTUKa HAJaHHS TOYHHUX
neQiHilii Ta HaBeIeHHS MPUKJIIA/IB, TAKTUKA 1HILIIOBAaHHS KOMYHIKAIIii.

BaxxnuBuM  KputepieM  €(PEKTHBHOCTI  IOSICHIOBAJIBHOI ~ CTpaTerii €
JOCTOBIPHICTh MOAAHHS 1H(OpMalii BciMa MOXIMBUMH (opMamHu ii Bukmany. L
CTpaTerisi peani3yeTbcsi B TaHIIOBAILHO-CIOPTUBHOMY JUCKYpCl TijJ dYac
MIHUIEKIII, CEMIHAPChKUX 3aHATh, 3BUYAHHUX TPeHYBaHb. HayKoBIII HAroiaomyoTh
Ha BaXJIMBOCTI MPaBWIHLHOTO MOBIICHHS BHKJIagaya a0 TpeHepa IiJ yac
MOSICHIOBAJIBHOI CTPATETIi, 110 cpuse (HOPMYBaHHIO TO3UTUBHOIO MICUXOJIOTTYHOTO
KJIIMaTy MiJl YaC HaBYaHHSI, BIAYYTTS 3aJ0BOJICHHS BiJ 3aHSITTS Ta 3a0XOUYCHHS /10
MOJAIBIINX HABYAIBHUX 1 TBOPUMX 3100y TKIB [36, c.105].

TakTvka HagaHHS TOYHUX Je]iHILIN Ta HABEICHHS MPUKIIAJIB Peali3y€eThbCs
M1J] 4ac TPEHyBaHb, MIHIJIEKI[1, OCHOBHOIO METOIO SIKUX € MOSICHEHHS TEXHIYHUX Ta
1HII11 ocoOnuBocTel BukoHaHHs TaHIO (“Now I describe a typical figure of waltz.
Contra check is a tree step figure...The technical characteristics that you can find
in this figure are for example rotation...” [506]; “The open hip twist. This figure is
composed by six steps. The timing is as follows...”" [504], “Hesitation — a figure or
a part of a figure in which progression is temporarily suspended” [402, c.18]).
TakTuka HamaHHsS TOYHUX Ae(iHINIA BepOai3yeThCs YKMBaHHSAM MpOQeciiiHOol
TEPMIHOJIOT11, 3HAUHY YACTHUHHU SIKO1 CTaHOBIISATH abpeBiatypu (CBMP-Contra-body
movement position of the feet;, L.O.D.-line of dance; PP- promenade position, O.P.-
outside partner, R.F.- right foot etc.).

3ayBa)XMMO, 110 TaKTHUKa HaJaHHA TOYHUX Je(]iHINI BUKOHYE Ba)KIUBE
3aBJaHHS — HaJaTh IPYHTOBHI TEOPETUYHI 3HAHHS, SKI JIONOMOXYTh HaOyTH
MPaKTUYHI HABUYKWA TAaHIO MIBUAKO Ta SAKICHO. Y CHIIIHA peai3allis 11€i TaKTUKU
— rapasris npoeciiiHoro 3pocTaHHs Ta YCIMIXy KOXHOTO TaHLIBHHMKA 30Kpema i
TAaHUIOBAJIbHOI IIKOJIM IIEBHOI KPATHU 3arajaoM.

TakTuka MOTHMBYBaHHS CHOpSIMOBaHa Ha IICUXOJOTIYHY JIONOMOTY YYHSIM-

TaHLIBHUKaM: MMOOOPOTH CTPaxH, YHUKHYTH PO34YapyBaHHS BiJ TOro, IO HE BCE
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BUXOAUTH 3 MEPIIOro pa3y, N0AaTH BIIEBHEHOCTI TOIIO. ToMy mia yac MiroTOBKU
0 BaXJIUBUX 3MaraHb TAaHIIBHUKA 4YacTO HAJUXAIOTHCI MOTHBYBATLHUMU
ICTOpIsIMU Ta AyMKaMu CcBoiX TpeHepiB (“This is only the beginning of triumphant
path. The ability to feel the energy of this fabulous competition is worth living for.
Perseverance has a magical effect before which difficulties disappear and obstacles
vanish [434]; “Everything is possible if you believe... UK Championship always will
be special for us! In 2010 we were only one couple from Ukraine joining that
competition... Year 2022 we have ...3 couples in the final... To those who is on their
way — keep going! History is happening and future is bright! ’[357]).

HageneHi npukiiagm 1€MOHCTPYIOTh PeasibHI )KUTTEBI 1ICTOPIl M TOBOJASTH, 110
HaIOJIETJIUBICTD 1 Bipa B ceOe 000B’SI3KOBO HAOMMXKAIOTh Oa)kaHuil pe3ynbrar. Y
BepOamizallisix TAKTUKU MOTUBYBaHHS MTOMITHHUM M1THECEHUHN CTHUIIb, EMOIIIHHICTh Ta
MetaopryHa OOpa3HICTh, WLIO0 JOCATAEThCS TinepOoiizauieto (everything is
possible), exCKIIaMaTOpHICTIO BHCIOBIIOBaHHS (keep going!) W yXUBaHHAM
MOBTOPIB 3 NepudpasyBaHHIM JJId JOCSITHEHHS CYreCTUBHOrO edekry (difficulties
disappear and obstacles vanish). TakTika MOTUBYBaHHS HE MEHIII Ba)KJIMBA 3a 1HIII
TaKTUKH TaHIFOBATBHO-CIIOPTUBHOTO IUCKYPCY, OCKUIBKM BH3HAYa€ MOAAIBIIY
JOJTI0 KOKHOTO YYaCHHUKA TAHIIOBAIBHO-CIIOPTUBHOT'O JUCKYPCY.

TakThka KOHIEHTpallii yBarm peaizyeThbCsi B TaHIIOBAIbHO-CIIOPTUBHOMY
JUCKYpCl B MeXax MOSICHIOBAJIBHOI CTpaTerii yepe3 HaMaraHHs KOMYyHIKaHTa ij
Yyac MOSICHEHHS TEXHIYHHUX a0o0 1HIIMX OCOOJMBOCTEM TaHLIO BTPUMATHU yBary
CIyXayiB Ha MEBHOMY HaWBaJIMBIIOMY 00’€KTi uM moHATTi. Hanpuknan, mia yac
MOSICHEHHS 0COOJIMBOCTEN BUKOHAHHS OJ[HI€T 3 (DIryp BiJICHCHKOI'O BaJIbCY BUKJIa/1au
BJIAETHCS /10 CIELIAIbHOI IHTOHALIT Ta CTUJIICTUYHOI T'pajalii — HOBTOPY CJIOBA YU
CIOJYYEHHS CJIIB Y MPUKIHIEBIA YaCTUHI PEYEHHS i Ha MOYaTKy HACTyIHOTO
peueHHs (“one of the most important aspects introduced in the choreography of
Viennese waltz is offbeat timing. Offbeat timing is used when dancing to music...”
[505]). KoHueHtpamiss yBaru y4HIB Ha HOBOMY 4YHM MAaJIOBKHBAHOMY TEpMiHI
JI03BOJISIE TPEHEPY 3a JOMOMOT 00 TAKTUKU KOHIIEHTPAIII1 yBaru 10CAratv 0axaHoro

pe3yabTaTy B HaBYaHHI.
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[HmMM BapiaHTOM peani3alii TaKTUKM KOHLIEHTpalli yBaru € 3>KapTIBIMBI
MOSICHEHHST BUKJIaJava JJig Kpalloro 3amam’siTOByBaHHsI MEBHOI i1Hpopmalii. Y
HABEJICHOMY IPUKIIA/l TPEHEP MOYMHAE MOSICHEHHS! TEXHIYHOI OCOOJIMBOCTI TAHIIIO
3 aHajorii 31 3BUYAHHOIO KUTTEBOK MOBEAIHKOIO, $IKa CIOCTEPIraeTbcs Yy
BIIHOCMHAX MK YOJOBIKOM Ta KIHKOIO, & BXK€ MOTIM MPOEKTYE 1i HA BUKOHAHHS
TaHLIOBaIBHOI Pirypu B napi (“..one thing that my wife told me...the woman is
always perfect. Do you like that? None of the men like it. But all of the girls do. If
1 translate for the men it’s too difficult to change the woman. So what we have in
tango or in fact in any dance for the man to lead and indicate to the lady what he
wants to do. It’s all about the man changes his position...” [435]).

OTxe, TakTUKa KOHIEHTpALli yBaru BIAICPA€ BAXIUBY pOJIb Yy MpoIeci
HaBYaHHS TAHIIOBAJILHIN IISUIBHOCTI Ta Ma€ TICHUHU 3B'I30K 13 TAKTUKOIO HaJdaHHS
To4YHUX AediHinii. TakTuka KOHLEHTpalli yBaru ypi3HOMAHITHIOE CHIIKYBaHHS,
70/1a€ MOMY JUHAMIYHOCTI.

[IpuknagamMu  TaKTUKM  1HILIIOBaHHA  KOMYHIKalli B  TaHIIOBAJIbHO-
CHIOPTUBHOMY JIUCKYPCl MOXYTh OyTH 3alUTaHHS, SIKI TPEHEp-BUKIIAJay CTaBUTh
CBOIM YYHSIM, 1100 3MYCHUTHU 1X 3aMHUCIUTHUCS HaJl CYTTIO 200 BaXJIMBICTIO TOTO YU
toro sisutia (“This is called a bomb sheet. Do you know why?”; “From every
woman in waltz [ want one thing ‘a thinking body’. Do you know what I mean?
[325]). OTxe, mosicHIOBaJbHA CTpaTErisl CIpsIMOBaHA Ha 3a0e3neueHHs e()eKTUBHOI

JUSITBHOCTI YYaCHUKIB TUCKYPCY.

3. 2. 4 OuinoBajIbHa CTpPaTeris

OuiHroBaNbHA CTPATETisl € BaXJIMBOKO CTPATEri€l0 SIK MEAAaroriyHoro, Tak 1
TaHLIOBAIBHO-CIIOPTUBHOIO JHUCKYpCiB. BoHa peanizyeTbcsi depe3 MOMKIHMBICTH
HAJaBaTH OLIHKY MOAISIM, yMOBaM, JIIOIAM, JOCATHEHHSIM. OI[iHKa HaJa€ThCs 3a
JOTIOMOr0OK0  BUpa3iB, SKI MICTATh BKa3iBKy Ha CyO’€KTMBHE NO3UTHUBHE YU
HEraTUBHE CTaBJICHHS J10 00’ €KTa OIIHKY (great job, well done, wonderful, excellent,
not bad, better; not so good, unacceptable, bad Tomo). OCHOBHUMH TaKTUKAMU

OLIIHIOBAJIbHOI CTpaTerii € TaKkTUKa IOPIBHSAHHA, NIATPUMKH, KOHTPOJIIOBaJIbHA
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TaKTUKa, a TaKO)X TaKTHKa OIHKWA 1. OIlHHI BHCJIOBIIOBAHHS MICTATH
eKCIUTIIIUTHI OIIHHI BUpa3u (3a JOMOMOTOI €MOIIIMHO-OLIHHOI IEKCUKHU — Perfect
dancing!) Ta IMIUILATHI ab0 HeNpsAMi BHUPAXEHHS OLIHKH, 30KpeMa uepes
npuBiTaHHss Ta mnoasaky (“Congratulations to all our couples with great
results!’[385], “thank you for your excellent dancing” [386). OuinHi
BUCJIOBITIOBAHHS TPAIUISIOTHCA Y MOBJICHHI TAKMX YUYACHUKIB TUCKYPCY:

- t1penepu (“Proud of you” [388], “It was really great dancing ” [387]);

- cynnui yemmnioHatiB ( “I would like to Thank and congratulate the organisers
of the UK Championship...you did an amazging job” [382], “The magic UK
Championship. Thank you...for perfect organization’ [282], “What a magical event.
Thank you and your fabulous team for giving us opportunity to witness and enjoy
world’s best dancing...” [193]);

-rasnadl (“ ...thank you for your standing ovation on that night, thank you for
messages that I am still receiving” [396]);

- taniiBauku (“That exquisite moment, that electrifying powerful surge of
satisfaction... This Professional Latin event was absolutely relentless and we are so
proud to be on the floor with a constellation of titans of dance...” [344];
“...thankful, blessed and motivated to keep doing what we love doing so much, to
keep sharing our passion with all of you and keep putting our hearts and soul into
our dancing and onto the dance floor” [182]).

O0’€eKTOM OLIIHKH 3a3BUYail BUCTYNA€E TAHIIOBAJIbHO-CIIOPTUBHA JISJIbHICTD, a
MPEeIMETOM — TEXHIYHI HABUYKHM TAHILIOPUCTIB, PIBEHb IX MiATOTOBKU TOIIIO.
AHani30BaHI KOHTEKCTH MICTATh (DaKTH 30BHIIIHBOI OLIHKK (TOOTO BIATYKHU
CTOCOBHO YHEIChH NISUIBHOCTI) Ta (paKTU CAaMOOL[IHKH (TOOTO BpakKeHHs] BUKOHABLIIB
BIJl BIACHOI'O BUCTYIY, BIJIOBIJIHICTh O4iKYBaHHSAM TOLIO).

Cnig 3ayBa)KuTH, 1110 BCl YYaCHUKH TAHIIOBAJILHO-CIIOPTUBHOIO AUCKYPCY T[T
yac peajizalii TaKTUKH OL[IHKM 1A YXKMBalOTh NMPUKMETHUKU 3 IHTEHCUBHUMU
3HaueHHsIMHU (magical “extremely pleasant”, excellent “extremely good”, fabulous

“extremely good”, perfect “very good”, exquisite “very beautiful” [529]), o BkoTpe
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JOBOJUTh BAXKJIMUBICTb EMOLIMHOI CKJIaJOBOI CIIUJIKYBaHHA Y TaHLIOBAJIbHO-
CHIOPTUBHIN cepi.

TakThka OIIHKM i 3aBkau Oyna ¥ Oyae cyO’€KTHBHOIO JUisi Oaratbox
BUJIOBUIIIHUX BUJIIB MUCTELTB. TPyIHOILI OI[IHIOBAaHHS B TAHLUIOBAJIBHIN A1SUIBHOCTI
MOB’sI3aH1 3 BIAMIHHICTIO IOCTaBJIEHUX 3aBAaHb NEpe] PI3SHUMHU yYaCHUKAMU
TaHLIOBAIBHO-CIIOPTUBHOIO JUCKYypcy. € Tisgayi, TpeHepu, CyIJl, Kl B CBOIU
OLIIHII OYTyTh CIMpAaTHUCS Ha BU3HAYEH1 Ta MponucaHi o(iliiH1 mpaBuia i Kpurepii,
a € Ti, Yyus OLIIHKA OyJie 3aJIeXaTH Bl EMOLIIIHOrO CTaHy Ta CYIyTHIX YMOB.

MeToro KOHTPONIOBAJIbHOI TAKTUKH € OTPUMaHHs 00’ €KTHBHOI 1H(opMmarii
II0JI0 AKOCTI 3aCBOEHHS TAHIIBHUKAMHU HaJaHUX 3HaHb 1 BMiHb, HAOYTTS HUMU
HOBMX B@XJIMBUX HABHMYOK. IX MOXIMBO MEPEBIPHTHM SIK Il 4ac 3BHYAMHUX
TpEeHYBaHb, CTABJISIYM T€OPETUYHI 3anuTaHHs ( “So basically your job is to show me
seven of these figures danced beautifully. How? How to do it? " [324]), Tak 1 miJ1 4ac
BUCTYIIIB HA 3MaraHHsX, Kl € CBOEPITHUM €K3aMEHOM y TaHLIOBaJIbHO-CIIOPTHUBHIN
JISIBHOCTI. AHalli3 1 KOHTPOJIb Pe3yJbTaTIB BUCTYMY HA 3MaraHHSAX € Ba)KIMBOIO
CKJIaJIOBOIO PO3BUTKY TAHIIBHUKIB Ta 3I1ACHIOETHCA O€3MOCEPEIHHO OCHOBHUM
TPEHEPOM 1 HOr0 YYHSMU HAOAMHIII.

KoHTpomntoBasibHa TaKTHKa BUKOHY€ TaKi 3aBJaHHS — JOMOMarae po3iopaTucs
3 MOMWIKaMH Ta 3pO3yMITH HIUISIX iX TOJOJIAaHHA; 3PO3YMITH, IIO HAaBITh
ChOTO/IHIIIHIM  MEepeMOXKelb  Ma€  3aBTpa  NPOAOBXKYBAaTH  BYUTUCA U
YAOCKOHAJIIOBATHUCS, OCKUIBKM HACTYIHOI'O pa3y  MOXKHA MporpaTd OuIbII
CTapaHHOMY il HAMOJETJIMBOMY TaHI[IBHUKY.

TakTuka MOpPIBHSAHHA peali3yeThcsl B MOSCHEHHSX BUKIIaJaya/TpeHepa, 1o
Tpeba poOUTH TaHIIBHUKaM, 1100 OyTH Kpalle 3a IHIUX 1 JOCATTH METH —
MEPEMOrTH Ha 3MaraHHsaX. AJDKe CyTh 3MaraHb IOJISITAa€ B TOMY, 1110 TaHLIOBaJIbHI
JyeTH OJHOYACHO BUKOHYIOTh NMEBHUM TaHEIhb 1 CaMe LUJISXOM MOPIBHSIHHS BMiHb
Ta HABUYOK BOJIOAIHHSA TaHIIEM BU3HAYAEThCA TepeMoxelb (“When I'm standing
and judging and watching the first thing that I am going to say is the picture. So it’s

very easy to compare with his picture and his picture...So the picture has to be
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beautiful at all times. The second thing that I am going to compare is a shift of
movement from foot to foot” [324]).

HeoOxigHo 3ayBakuTH, 110 TaKTHKa TOPIBHSHHS B TaHIIOBAJIbHO-
CHOPTUBHOMY JHUCKYpCl  CHpHsi€ OUIbII IIBUAKOMY MNPOQECIiHOMY pPO3BUTKY
TaHLIBHUKIB 1 PO3yMIHHIO 00CSATY pOOOTH, OCKUIbKM TaHLIBHUK OauuTh OAMH 13
HalKpaliux BapiaHTiB BUCTYITy i HAMAraeTbCsl CIIJIBHO 3 TPEHEPOM IIpOaHaIi3yBaTu
W 3HATU METOAU ¥ 3aco0M JOCSATHEHHS TaKOro >k BUCOKOro piBHs. Lleit cmoci0
0COOJIMBO J1€BUM IIOAO CaMOMOTHBALll TAHI[IBHUKIB. X0Y JIOCBIIYEHI TPEHEPHU
MOPIBHIOIOTh CBOiX YYHIB-TAaHILIBHUKIB HE TUIBKM 3 CYNEpHUKAMH, a M 3 IXHIM
MOMNEPEIHIM PIBHEM BUCTYNY i KOMEHTYIOTh YUYHIBCHKHI MPOrpec ManiCTEPHOCTI.
Lle HeoOxiaHO, 60 6€3 TaKOro MOPIBHAHHS i KOMEHTYBaHHs ¢ Oyso O 3MiHIOBAaTH
TAaKTUKU ¥ CTpaTerii COUIKyBaHHS 3 KOHKPETHUMU CIIOPTCMEHAMM.

TakTuka MOpPIBHAHHA peali3yeThcsl 3a JOMNOMOIOK0 CIOIIISIIAHHS, aHajizy
JUSJIBHOCTI  JJOCBIMYEHUX TAHIIBHUKIB Ha 3MaraHHsAX, NEPeryisaay BIACHOTO
BIJICO3aIMCY TAHIIIO 3 ONEPEIHIX 3MaraHb Ta MOPIBHAHHS 3 THIIMMHU IS TOTO, 1100
BUSIBUTU IUHAMIKY MTO3UTUBHUX 3MiH.

TakTuka TIATPUMKM € HE MEHUI BAXKJIMBOK B OLIHIOBAJIBHIN CTparertii,
OCKUIbKU KOYKEH TaHI[IBHUK MPOXOJUTh HEJETKUH HUIAX HaBYaHHS JJIsl TOCSTHEHHS
Metu. Ll TakTMKa peani3yeTbcsd 3a JOMOMOrOI0 CXBaJ€HHS, HAaBEJIEHHS
MO3UTUBHOI'O MPHUKIANY, MPSAMOI MO3UTUBHOI OWIHKKA. CaMe 3aBISKU LI TaKTUII
TPEHEep-BUKJIA1ay MOXE 3HAWUTH CIYIIHUA MOMEHT 1 BIJINOBIJHI CJIOBa, MI00
MIATPUMATH CBOIX Y4YHIB IiJl 4aCc MOpa3Ku abo HEBJAJIOro0 BUCTYIYy Ta MOTUBYBAaTU
pyxaTtucs fani B HaOyTT1 MalicTepHOCTI U nepemaratu ( “And no matter how often
you fall and what are the challenges on the way, the most important is never give

»

up, keep believing, stand up, go and do it again...” [265]; “Chasing your dreams
is the most exciting adventure”, “You know...my life, my love, my drive, it came
from DANCE...” [357]). 3ayBa)xumMo, 10 TaKTHUKa MIATPUMKUA € BAXKJIUBOIO JJIS
OyIb-IKOrO BHJY [JISUIBHOCTI, OCKUIBKA JOIOMAara€e KOXXHOMY YYacHUKY

KOMYHIKaTUBHOI CUTYyallli IOBIPUTH y BJIACHI CHUJIU.
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[Ilomo KOMyHIKaTUBHUX POJIE€H B OLIHIOBAIBHIN CTpaTerii, TO CJiJl BKa3aTH Ha
BXJIMBICTh POJI Tisffava, SKUU Ja€ OLIHKY TaHIIBHUKAM HadyacTine 3a
JI0TIOMOT' 00 HEBEpOAIbHUX 3aC001B CIIIKYBaHHS, TAKUX SIK OILIECKH. 31 CBOTO OOKY
TpeHep, SKUWA 3a JIOMOMOIOI 3aco0iB BepOabHOI KOMYHIKAIll 3HAXOAUTh TI
HEOOXIJHI CJIOBA, SIKI CXBAJIIOBATUMYTh YW MIATPUMYBAaTUMYTh, YU JO3BOJISIOTH
KOPEKTHO MpOaHali3yBaTy HEBJAJUN BUCTYI HA 3MAaraHHsX.

OTxe, OLIHIOBaJbHA CTPATETris BIAIIPAE KIOYOBY POJb Y PO3BUTKY yChOTO
TaHLIOBAIBHO-CIIOPTUBHOIO JUCKYPCY Ta KOXKHOIO MOro yyacHUKa 30kpema. Bin
OLIHKM CYJJIB 1 TAaHUIBHUKIB 3aJI€)KUTh MEPCHEKTHBA BHUCTYIIB TAHIIOBAJIBHUX
nyeTiB. Bij mpaBUIIbHOI Ta CBOEYACHOI OLIIHKM TAaHI[IBHUKIB TPEHEPAMHU 3aJI€KUTh
piBEHb iIXHBOT MAICTEPHOCTI Ta MOAAIBIINNA YCIIITHUI BUCTYI HA 3MaraHHsX, raja-

Ioy.

3. 2. 5 Crparerisi nepeKOHaAHHSA

Crparerist NepeKOHAHHS € BaXKJIMBUM KOMIIOHEHTOM MOBJIEHHEBOI'O BIUIUBY, a
HOro METOol € OHOBJEHHS abo CyTTeBa 3MiHA KapTHUHH CBITY KOMYHIKaHTa.
JlocArHEHHs METH B 3a3HAu€HIMl CTpaTerii € HEJNEerkUM 3aBJIaHHAM, OCKUIbKU
CTpaTerisi NEPEeKOHAHHS Peani3yeThCsl BUHATKOBO MOBHOIO OCOOHMCTICTIO Jdiaepa. 13
peakKIlii agpecaTta MOXHa 3pO3yMITH, 4u Oyjia CTpaTeris NepEeKOHAaHHS YCHIITHOIO.

Bxkazana ctpateriss B TaHLIOBaJIbHO-CIIOPTHUBHOMY AMCKYPCI peani3yeThCs 3a
JOTIOMOrOK0  TaKTHK 1H(GOpPMYyBaHHS MaHOyTHIX NEPCHEKTUB, KOHCTaTalli,
OOTPpYHTOBAaHUX OI[IHOK TOrO, IO BiJIOYBAa€TbCS, TAKTUKU TOKJIMKAHHS Ha
aBTOPUTET, @ TAKOXK TAKTHKU 3BEpHEHHS 10 (OHOBUX 3HaHb. [Ipuitomu i 3acobu
peamizalli TAaKTUK BUKOPUCTOBYIOTBCS TaKi, IO BCEOIYHO XapaKTEPHU3YIOTh
OCOOMCTICTh MOBIISI, XOU J1I0 HUX CI1J BIIHECTH IMEBHY ICTOPUYHY 100y, CTYIMiHb
JEMOKPATUYHOCTI CYCHUIbCTBA, 3arajbHOHAI[IOHAJIBHI Ta BJACHI I[IHHICHI
MPIOPUTETH aJIPECaHTa, KOro JIIHIBICTUHYHY KOMIIETEHTHICTH TOI10. Bimomo, mo ams
MIJCUJICHHS BIEBHEHOCTI B ICTUHHOCTI 3HaHb QJPECAHT YacTO MOXKE
BUKOPUCTOBYBATH JIEKCUYHI OAMHMIN 31 3HAYEHHSM BCEOXOMMHOCTI JJIsi TOTO, 1100

3/1aBaTUCA OUIbII NEPEKOHIUBUM (every, commonly, overall).
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PosrnstHemo npukiazg peanmizanii ctparerii nepekoHanss. [lepmmum eramnom e
IMIUIEMEHTAlll TAaKTHUKMA KOHCTAaTalli, sIKa IPYHTYETbCA Ha PO3YMIHHI CYTI
nepexkoHaHHs. [Ipyu nboMy KOHCTaTallisl IEBHOrO (PakTy HAa LIbOMY €Talli He BUMarae
ONPUWIIIOIHEHHS aBTOPCHKOT MYMKH 00 Hboro. Ilig uac peanizaimii TaKTUKU
KOHCTaTalli B HAIIOMY HPHUKIAAl aJpecaHT ameiioe€ J0 MO3UTUBHOIO BIUIUBY
OanbHUX TaHLIB Ha (izuuHe 310poB’s moaunu (“Ballroom dancing is good for
your overall health, for weight loss and for mental relaxation. Everyone loves to

»

dance...” [223, c. 18]). IIpu uboMy 3a3Ha4€HO, 10 BC1 JIFOJIA TO3UTUBHO CTABJISITHCS
no taHuiB. I[Hdopmariis mnomaeTbcs B APYXKHIA MaHepi ¥l crnpuiiMaeTbes SK
3arajbHOBI1IOMA.

Ha npyromy erani peani3yeTbCsl TAKTHKa OOIPYHTOBaHUX OLIHOK. [lo-nepie,
B110yBa€ThCs JeTati3allisl yMOB, ITiJl YaC BUKOHAHHS SIKUX TaHIIOBAJIbHA JIISUTHHICTh
IpUHECe KOPUCTh 370poB’10 ( “Ballroom dancing itself, when done in accordance
with good body mechanics, will correct many minor postural faults. Aside from
swimming, no other activity equals dancing as a means of bringing all groups of
muscles into balanced action” [333, c.123]). Ilo-apyre, cripaiibOBy€ NEpeKOHaHHS,
10 3aHATTA TAHIIMU KOPHUCHI HE TUIBKU JJIs (PI3UYHOr0, a ¥ I NCUXIYHOIO
3I0pOB’sl Ta BCEOIYHOro pO3BUTKY ocobuctocTi (“Learning and participating in
ballroom dance have positive effects on visuospatial learning” [246, c.434],
“Working memory is activated when dance steps and sequences are stored...”" [246,
c.434]).

Taktuka iHpOpMyBaHHS PO MalOyTHI NEPCIEKTUBH MAa€ Ha METI JJOHECTH J10
azpecara NO3UTUBHUI BIUIMB TAHLIB Ha 3JI0POB’S JIOJUHU, SIKUW CTaHE PEATbHICTIO
3aBISIKM CUCTEMATUYHUM 3aHITTAM ( “Benefits from ballroom dance extend beyond
the neurocognitive domains to encompass physical and socioemotional domains
all of which impact disease-related quality of life” [246, c.434], “The benefits of
improved health from the physical activity of ballroom dancing is tangible” [175,
c.37]). AHani3 KOHTEKCTIB 3aCBIAUy€ YaCTOTHICTh onuHuULI benefit “a helpful or

good effect” sik KiIFOUOBOrO BepOanizaTopa TAKTUKU NEPCIIEKTUB.
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TakTuka MOKIMKaHHS HA aBTOPUTET BUIPAB/IAHA Yy MEKax peanizalli cTparerii
nepekoHaHHs. HaBonsun (akTh >KUTTEBUX MEpEeMOr BiIOMHUX Yy cdepi GanbHO-
CIIOPTUBHOT'O TAHIIO JIFOJIEH, aBTOP MEBHOI AYMKHU MIJCUIIOE CBOK apryMEHTAIIIIo.
MakcuMabHOTro €peKTy B L1l TAKTULI MOKIUBO JOCSTTH JIULIE TOAL, KOJIH JI0MHA
JIHACHO B1JIOMa ¥ Ma€ TIEBHUI CTaTyC B TAHIIOBAJIbHIN JiSNTIBHOCTI, OCKUIBKU TUIBKU
B LIbOMY BUIAJKY il AyMKa OyJie IEPEKOHIMBOIO JUIsl OUIBLIOCTI JIFOIEH.

Hanpuknaza, 0araTto TaHIIBHUKIB J1OCIyXat0Tbes 10 1yMkH CiMoHU DaHuesio
3aBASIKM 1l aBTOPUTETY YCIIIIHOI TAHLIBHULI W TpeHepa uyeMiioHiB €Bpornu. B
OJTHOMY 31 CBOiX OHJIaliH-ypoKiB CiMOHa BHCIIOBUJIA AYMKY 111010 BayKIUBOCTI POII1
BUUTENS JJisl TAHUIBHUKIB (“Dancers must trust their teacher, because the teacher
is the most important person for the dancers. You can find in teacher your friend,
your inspiration...” [283]) 1 Harosocuaa Ha HEAOUSKOMY 3HAYEHHI JIJIsi TAHI[IBHUKA
BJIACHOT'O CTUJIIO BUKOHAHHS TaHII0, 110 3p00OUTH Horo yHikanbHUM (“When we copy
somebody we are not anymore ourselves...about your identity...only you can find
it...” [283]). TakTuka MOKJIMKaHHS HA aBTOPUTET BiAIrpae 3Ha4Hy pOJib Y PO3BUTKY
Ta CaMOBJOCKOHAJIEHHI TaHIIBHUKIB. BoHa peanmi3yerbcsi uepe3 AUPEKTUBHI
MOBJICHHEBI aKTH i1 YKUBAaHHS MOJAJIbHUX J1€CIIB 31 3HAUEHHSIMHU MOXIJIHUBOCTI (You
can find) a1 HEOOXiTHOCTI (You must trust).

TakTuka 3BepHEHHs 10 (QOHOBUX 3HaHb Nepeadaydae Toi (HakT, MO0 PEUUITIEHT
pO3yMi€ HM3KY pealtiil 1 Mae 3HaHHS, SIK1 € OCHOBOIO JIJIsl peasizallii KOMyHIKaTUBHOI
JOISIBHOCTI B MEXax  TaHUIOBAJIbHO-CIIOPTUBHOIO  JHUCKypcy. MoBHUMU
MOKa3HUKAaMU 11€i TAKTUKU € METATEKCTOBI  €JIEMEHTH, HANPUKJIIA] TaHIIOBaJbHI
TEepMiHU, a0peBiaTypu, AKI HE MNOTPeOyIOTh JOJATKOBUX IOSICHEHb aJipecaTy.
Hanpuknaza, noscHEeHHs] TEXHIKM BUKOHAHHSI OJIHIET 3 (PIryp MOBUIBHOTO BajbCy HE
000B’SI3KOBO CYNPOBO/IXKYETHCSI BA3HAYEHHAM 1€ Pirypu. AApecanT JIMIIE anetoe
no (onoBux 3HaHb anpecata (“Today we decided to talk about Throwaway
Oversaway [a line that is used form the top level competitor until the people that
start to dance their choreography]” [209]).

[IpoananizyeMo me oauH mnpukiag. Bigoma TaHUIBHULSA Yy CBOeMy 01031

3BEPTAETHCS /10 TAHIIOBAIBLHOI CIIUIBHOTH 3 MOB1IOMJICHHSIM PO BiMOB1IAIbHICTh
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ydacTi y (piHam koHKypcey British Open. JIocBiiueHUN TaHIIBHUK OJIpa3y 3p0O3yMie
110 MIeThCS PO BAXIIMBUM LUISX, SIKUHA HEOOX1AHO MPONTH JUIsl TOCSTHEHHS YCIIXY
1 mociyxaeThes 10 mopaa TaHiiBHUII. [{e o3Hauae, 1110 GOHOBI 3HAHHS BaXKJIMBI HE
TUIBKU JJISI BUBYEHHSI HOBOI TEPMIHOJIOTIT ¥ TEXHIYHMX OCOOJMBOCTEH, a M s
PO3YMIHHSI IHIIIUX ACTHEKTIB TAHIIOBAJIbHO-CIIOPTUBHOI AisIbHOCTI (“To be in the
final of British Open is also a big responsibility. To deliver great dancing, to inspire
people who love our dancing, to reach the results we want” [171]).

Akryanizauiss cTpaTerii NEpEeKOHAHHS HE OOMEXYETbCSd MOBJIEHHSIM
npodeciiiHuX TaHUIBHUKIB 1 TpeHepiB. HeTUnoBi y4aCHUKHM KOMYHIKalli TaKOX
BJIAIOTHCS 0 NepekoHaHb. Hanpukiaz, HayKoBIl 3 pi3HUX raiy3eil 3HaHb MOXYTb
apryMeHTYBaTH KOPUCTb 3aHATh OAIbHUMU TAHISIMU JJI OyAb-SIKO1 JIFOJIUHH.

Otxe, cTpaTerissi NEPEKOHAHHS € BAXIUBOIO Yy c@epi TaHLUIOBAIbHO-
CHOPTUBHOI'O CHIJIKYBaHHA. AJIpecaHT, KOPUCTYIOUNUCh BU3HAYEHUMH TAKTUKaMHU Ta
HasIBHOIO NIEPEBIPEHOI0 1HHOPMAIII€I0, MOXKE TOHECTH J0 CIUIBHOTH BaXKIIUBY 17€10,
BIUIMHYTH HA PO3YMIHHA CHUTyallli, a IHKOJM 3MIHUTU CBITOIJIS, IO BILJIMHE
MO3UTUBHO Ha ajpecara.

Haii0inpil NepekOHIMBUMH CTpATErisIMU B TaHUIOBAJIbHO-CIIOPTUBHOMY
JUCKYpCl BUSBWIHCA CTparterii (QopMyBaHHsS €MOLIMHOrO CTaHy ajapecara Ta
nosicHIOBaJIbHa crpateriss. CTpareris GopMyBaHHSA €MOLIMHOrO CTaHy ajapecara €
YHIBEPCAIBHOIO ISl PI3HUX JUCKYPCIB, OCKUIBKM €MOIIiiiHa IaM'siTh € MOTYKHOIO
CWJIOK, a 3A1ICHEHHS €eMOLINMHOro BIUIMBY Ha ajpecara J03BOJsiE 3100yTH
MaKCUMaJIbHUX PEe3YyJIbTATIB y MOJITUYHOMY AMCKYpPCl, CHOPTUBHOMY JIUCKYPCI,
MacmediiHoMy auckypei  Tomio. [llomo mosicHIOBanbHOI —cTparterii, TO B
aHaJI30BaHOMY JHCKYpCl BOHa CYrOJIOCHA 3 TMENaroriyHuM JUCKYPCOM, XOu
MPOAYKTUBHA 1 B TUX cdepax AIsIIbHOCTI, 1110 TOTPEOYIOTh HAaBYaHHS 1 PO3BUTKY.

Crpareris ¢opMyBaHHS €MOIIIMHOIO CTaHy ajapecara Ta TMOSCHIOBaJIbHA
CTpaTerisi  CHpUSIOTh peanizallii €IMHOI METH B TaHIIOBaJIbHO-CIIOPTUBHOMY
TUCKypci — chopmyBaTh BUCOKOKBali(piKOBaHY, SICKpaBYy OCOOMCTICTb, SIKa B
MaiiOyTHOMY 3MOXE CTaTH TIIHMM MPUKIAIOM Ui HACHIyBaHHS MOJIOJIIOMY

MOKOJIHHIO TaHIIBHUKIB, CHOpTCMEHIB. HaBemeHa weTta peanizyeTbcs 3
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ypaxyBaHHSM pI3HUX TAKTHUK, KOXKHA 3 SIKUX YMHUTH CBIM BaXKJIMBUW BIUIMB Ha
aapecara. BuokpeMrmo HallepeKTHBHIII TAKTUKH B peajizallii [uX ABOX CTpaTeT1ii:

- TAKTHKA ypaxXyBaHHs LIHHICHUX OPIEHTUPIB cIIpusie (HOPMYBAHHIO BaKJIMBUX
KUTTEBUX LIHHOCTEH B YYACHHUKIB TaHIIOBaJIbHO-CIIOPTUBHOI'O JHUCKYpPCY, cepell
SKUX YECHICTh, BIAJAHICTh, TIOBara, BASYHICTb, JIIOOOB J10 JKUTTS Ta YJIIOOJIEHOI
TISITLHOCTI;

- TAKTHKa 3BEPHEHHS 10 EMOLIIH aJjpecara 3aBKI1 311MCHIOE MOTY>KHUI BIUIUB
Ha PELMITIEHTA, OCKIJIBKA €MOLIiHA MaM'sTh JO3BOJIA€ 3raJyBaTd MUHYJI MOIi Ta
BIIUYTTS M ACOIIIOBATH iX 13 TENEPIITHHOIO MOII€I0;

-TaKTMKa MOTHBYBaHHS 3a0e3ledye AaKTUBHUA PO3BUTOK YYaCHHUKIB
TaHIIOBAJIbHO-CIIOPTUBHOI'O JUCKYPCY uepe3 OOMIH BaXKJIMBUM JIOCBIJIOM, a TAKOX
BJIACHUM ICTOpiAM TMpodecioHaniB, fAKlI BIUIMBAIOTh Ha 3arajbHUN HACTpid
TAHI[IBHUKIB.

Crpaterii  nepekoHaHHs, 1H(QOpMaLIHHO-IHTEPIPETALINHOI  CTpaTertii,
OLIIHIOBAJILHOI CTpATeTii JOMOBHIOIOTh BU3HAYEHI KIIFOUOBI CTPATErii CIUIKYBaHHS,
OCKUIbKM MEPIIOYEPrOBUM 3aBJAHHSAM TaHLIOBAIbHO-CIIOPTUBHOIO JUCKYPCY €
HAJUXHYTH, HABYUTH, BAXOBATH, BMOTHUBYBATH.

Crpareris mNepeKOHaHHS Ma€ Ha METI 3MIHIOBATH MO3UTHBHO CBITOIJISIA
YYAaCHMKIB TaHIIOBAJIbHO-CIOPTUBHOIO JUCKYpPCY, IXHE PO3yMiHHS MepeBar y
3aHATTSAX TaHUAMH. [HpopmaliiiHO-IHTepIpeTaliiiHa cTpaTeris Ba)JuBa s
AKTUBHMX YYAaCHMKIB TAHIIOBaJbHO-CIOPTUBHOIO JUCKYpPCY, OCOOJIMBO 3a YMOB,
KOJIM € TaHUIOBaJIbHI O, K1 TOTPe0YyIOTh OOrOBOPEHHS i KOMEHTYBaHHsI, 1 KOJIU
B110YBalOThCSA TEBHI HOBOBBEJICHHS B TAHIIOBAJIbHIA CHUCTEMI, IO MOTPEOYIOThH
O3’ ICHEHHS.

Hami cioctepexeHHsl JOBOJATH, 1110 3aCTOCYBAHHS LIUX TAKTHK 1 CTPATEriid B
TaHLIOBAIBHO-CIIOPTUBHOMY JMCKYpCl Ma€ MEBHY KOMYHIKaTUBHY 3HAaYUMICTb,
CTBOPIOE HEAOUSKUI BILUIMB Ha ajipecarta, TOOTO 3a0e3neuye nepiaoKyTUBHUMN e(exT.
KoHTekcTu cBiuaTh Mpo MO3UTUBHY PEAKLII0 MOBIIB, JOCATHEHHS MEPEKOHAHHS,

3rojiu, JOMOBHEHHS, YTOUHEHHS, KOPEKTHOIO BUKOHAHHS 1M, EMOIIHY peakKIlilo,
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3MEHILEeHHS TUCTaHLIi MK KOMyHiKaHTamMu. CpuitHATTS 1H(GOopMallii, sIK paBuio,
CYNPOBOIKYETHCS TPUUHATTAM 1HTEHIIN aJpecanTa.

Orxe, omMcaHl cTpaTerii BHKOHYIOTb BaXJMBY pOJIb y TaHIIOBAJIbHO-
CIIOPTUBHOMY JIHCKYpCl, 3a0€3Meuyl0Th KOMIUIEKCHUN MIAX1J A0 JOCATHEHHS
KOMYHIKaTUBHUX Lied. KoMyHIKaTUBHI CTpaTerii i TaKTUKH XapaKTepHU3YHOThCS
MOCJIIJIOBHICTIO MOBJIEHHEBUX [I1{, THYUKICTIO, BaplaTUBHICTIO peaiizauiid. Bubip
CTparterii ¥ TAKTUKU BU3HAYA€ IparMaTuyHuid BUOIp KOMYHIKaHTIB. CeNeKTUBHICTh
MOBILIIB CTOCOBHO 3ac001B peaii3alii KOMYHIKaTUBHUX TAaKTHUK 1 CTparTerii

PO3KpHUBAE iX TBOPUUI MOTEHIIIA.

3.3 MyabTUMOAAJIbHI pecypcH TAHIIOBAJIbHO-CIIOPTUBHOIO JUCKYPCY

HeepOanbHuil aclieKT TaHUIOBAJIbHO-CIIOPTUBHOTO JUCKYPCY OpPIEHTOBAHUM
Ha KOHTEHT TAHIIIO, SIKUW CKJIAJJA€ThCS 3 TEXHIYHUX OCOOIMBOCTEN, Xopeorpadii, Ta

<

caMoekcrpecii BUKOHABIIB: “...as unique individuals, each dancer brought a
different balance of artistic, competitive, athletic, and performative interests and
aptitudes to the floor, as well as different expectations, motivations, and
experiences” [381, c.9].

Peneptyap 3aco0iB HeBepOAJIbHOTO CHUIKYBAaHHS  CIIBBIIHOCUTBHCS 3
BI3yaJIbHOIO Ta CIYXOBOK MOJAJIBHOCTSIMHU CHOPUUHATTA 1H(pOpManii. BizyanpHuii
KOJl — II€ MOBa Tila TaHUIOPUCTIB: “body language that serves as communication
channel for the couple” [398, c.71]. Jo Bi3yaJibHUX 3aCO0IB KOMYHIKaIlli CI1]
BiIHECTU NeppopMaTuBU (PyXH N MOJOKEHHS TiJa, )KECTH, MIMIKY, TaKTUIbHUN
KOHTaKT, BI3yaJlbHUW KOHTAaKT) Ta apredaktu (MakisK, CTHIIb, KOJIP OASTY):
“...body language, which includes the physical body, body toning, wardrobe, and
makeup, as well as floor craft, use of space, musicality, and facial expression
counts for 55 percent” [279, c.50].

KoxHuii 6anbHUI TaHElb BIATBOPIOE KOHKPETHY ICTOpPIIO, SIKY TaHLIBHUKU
po3moBiiatoTh misiAavam (“Speaking with the good body language is the beginning

of mastering the skill of nonverbal communication in the art of dancing” [175,
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c.48], “When students dance shapes with their bodies in different directions, they
experientially comprehend the associated words for the directions and learn about
relationships” [318, ¢.57]). 3a HOMOMOror MIMIKH, >KECTIB, MOTJANY, JOTHUKIB,
001/iMiB, BCTAHOBJICHH [I€BHOI JUCTAHLIi MIXK apTHEPaMH, OCOOJIMBOI POOOTH PyK
1 HIT BIATBOPIOETBCS aTMOc(epa TaHII0, IKYy MAatOTh BIAYYTH TJI1ayl.

3ByKOBHM KOJI — I1e MoBa MY3UKH ( “... the music which is the soul of the
dance’ [499, c. 92.]), sika 32 TOMIOMOI0OI0 1HTOHALIIT TA PUTMY BUKJIMKAE €CTETUYHE
3aJI0BOJICHHSI, CTUMYJIIO€ 00pa3y, a TAKOXK BUpAXae eMOIL[1MHI cTaHu. BizyanpHuil 1
3BYKOBHUI KOJIM B3a€EMOJIIIOTh Ta JOMOBHIOIOTH OAHE OAHOrO B Mpolecax nepeaadl
3MICTY, MO3HAYEHHsI KOHLENTIB 1 Mepeaadl iX OLIIHHOro acmekTy. BisyanbHi Ta
3BYKOBI 3aco0M JIONOBHIOIOTH HEBEpOalibHI MNPOEKLIi KOHLEMNTIB, JO3BOJISIIOTH
PO3KpUTH OaraTtoMipHy KapTHHY CBITYy Ta crocoOu ii ocBoeHHs. OTxke, €IHICTIO
BI3yaJIbHUX 1 3BYKOBHUX 3ac00iB HEBepOaJbHOI KOMYHIKalli JOCATAETHCA
pernpe3eHTallisi IMCKYpCOTBIPHUX KOHIEITIB TAaHI[IOBAIbHO-CIIOPTUBHO1 B3a€MO/II.

OpHuM 13 AUCKYPCOTBIPHUX KOHUENTIB TAHIIOBAJIbHO-CIIOPTUBHOI chepu €
LOVE / KOXAHHS: “Most Latin dances are romantic, rhythmic partnerships”
[472, c.83]; “During ballroom dance competitions the judges will be watching for
the following: interplay between the partners this is a dance of love, a portrayal of
romance” [205, c. 102]; “Dancing gives couples the opportunity to exhibit genuine
feelings of love and affection to each other” [175, c.25]). Haiisckpapimie uei
KOHLENT peai3yeTbCsd B TaHLAX pymOa, TaHro W ya-ya-ya, SKI BIATBOPIOIOTH
POMAHTHYHI CTOCYHKH MIK YOJIOBIKOM 1 KiHKOIO (Rumba is a dance of love and
each movement tells a story” [367, c.25]).

Tanenp pym6a npoMOBHUCTO BIATBOPIOE POMAHTUYHI CTOCYHKH M1 YOJIOBIKOM
1 )KIHKOI0, CEKCyallbHy eHeprito, crnokycy (‘love = seduction / the act of persuading
someone to have sex with you’). IIoBUIbHI, IIUPOKI KPOKH, KOJIUBAIbHI PyXH U
BI3yaJIbHUW KOHTaKT MapTHEPIB, 1eHTU(IKYBaJIbHI 175 1poro TaHio (Jogatok b
1), cTBOPIOIOTH BINUYTTS IHTUMHOCTI: “It [rumbalis famous for its slow, powerful

»

steps...” [485, c.7]), “...rumba tells a story of love ...between the dancers through
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swaying motions and sharp eye contact” [275, c.103]; “The intimacy displayed in
competition becomes part of the emotional labor” [279, c.61]).

[InaBH1 pyxH, JOMOBHEHI MIMIKOIO MAapTHEPIB, JOAIOTh €JIEraHTHOCTI TaHI[IO
(domarok b 1). BaxnuBum 3aBaaHHSAM Jid NApTHEpa € CIOPABUTU BPaKEHHS
0y1aropoHOro 4oJioBiKa 3 Oe3noraHHuMU MaHepamu ( “...facial expressions and
postures in rumba is an overall picture suggesting an air of deliberation and
conscientiousness, an elegance for women and a kind of grandeur for men” [254,
c.74], (donmatok b 1)).

CyvacHuil My3nYHUH CyIpOBIJ TaHIKO pyMOa BIIPI3HAETHCA BIJ TPAAULIIITHOT O
30UTBIIEHHSIM Bapialliif, [0 BHUKJIMKA€E HENPUXOBAHE MpPArHeHHs MapTHEPIB
1o100aTHCs OJTHE OTHOMY CBOEIO MOBEAIHKOIO, 30BHIIIHIM BUTJISOM Ta CTUMYJIIO€
HeaOusike 3aJ0BOJICHHS BiJ BUKOHAaHHS Ta CHOINAJaHHA: ‘Rumba music varies,
matching their complimentary Footwork accordingly for more dancing pleasure”
[413, c.227]. “There are several rhythms of Rumba... Guaguanco (medium-fast,
often flirtatious)” [458, c.271].

KocTromu B TaH11 pymba — sickpaBl i MiHIMAJTICTH4HI, aJ)Ke€ YIPEIMETHIOIOTh
€HEeprito, IHTUMHICTb, PO3KYTICTh, CEKCYaNbHICTh ( “Lady is wearing minimal sexy
silken outfits often with slits... ” [413, c. 228]). Y uiii ictopii (iipTy i 3amuUgHHS €
0arato Takoro, IO TJsAJayl BiAYyBalOTh IHTYiTUBHO, 3aTamMoBylouu nonux (“Her
willowy... body was a perfect instrument to express all that she had to say to her
partner and husband, and the audience: the love...the magic, the sublime elements
of their relationship and what they brought to dance” [428, c.374]). 3a3Buuait
BUKOHAaHHS pyMOM 3aBEpUIYEThCS TMOLUIYHKOM — 1KOHIYHO-1HAEKCAJIbHOIO
pernpe3eHTaIli€l0 MAIKUX MOYyTTIB Ta eMoIlii (AuB. Takox 1. 2.3.; JlogaTtok b 1).

3acobu BepOaIbHOI KOMYHIKAIlll, Y’KMBaH1 B CUTYyal[lsIX CIUJIKYBaHHs TpeHepa
i TaHUIBHUKIB, B OL[IHKaX 1 KOMEHTapsAX KPUTHUKIB, TIyMadeHHSIX Xopeorpadii
TaHLIO JOMNOBHIOIOTh HEBEpOaJbHUN AMHAMIYHUN o0Opa3 cuTyalil 3adulsHHA U
CIIOKYCH: CHOBHEHUU MOYYTTAM MOTATY M KOXaHHS, YOJIOBIK BHSIBISIE yBary [0
XKIHKH, HAMaraeThbCsi MPUBAOUTH ii, 3a4ENUTH TOTISAI0M, KapToM. JKiHka BiANOBIIa€

baiprom (medium-fast, often flirtations). Y BepOanbHill KOMYHIKaIli MPOAYKTUBHI
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CIIOJTyYCHHS NMPUKMETHHUKIB 3 IMCHHHUKAMHM Ha TIO3HAYCHHS THYYKOrO, HIXHOTO,
pyxiuBoro, mnepenuBdactoro (willowy body, silken outfits, swaying motions),
YaCTOTH1 y>KMBAHHSI JI€CIIB 31 3HAYEHHSAM JIMHAMIKU (music varies), IMCHHUKU Ha
MO3HAYCHHS B3aeMoii (competition, deliberation) Ta MO3UTUBHUX SIKOCTEH, OIIHOK,
novyTTiB (pleasure, magic, grandeur, elegance, intimacy, love). 3a3HaueHi Ta iHIII
BepOaizalii COpustoTh 30UIBIIEHHIO €KCIPECUBHOCTI CIHIJIKYBaHHS, CTBOPEHHIO
ACKpaBOi OOPAa3HOCTI.

TaHelub TaHro BTUTIOE THITUHN BIATIHOK MOy TTs Jit000Bi1 (love = passion ‘a very
strong feeling of love, anger, enthusiasm’) 1 Bmintye 6e3miu xapakrepuctuk (“The
average Englishmen looks upon the Tango as a dance full of eccentricities, and
probably regards it as extremely difficult to acquire” [400, c. 16]). Tanro
CUMBOJII3y€ MIPUCTPACTh, TPAridHi CTOCYHKH, NaJIKl MOUyTTA ( “tango is a dance of
passion” [371, c.21]; “their dance of passion — the tango” [207, c. 13]; “this is a
dance of passion and tragic love” [479, c.169,]; “the pathos of tragic love is also
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part of tango’s staple rhetoric...” [286, c.110]), mo BIATBOPEHO MOBOIO Tija,
30KpeMa TICHUMHU 001iiMaM#, MarHeTUYHOIO pOOOTOIO HIT MAPTHEPKH, CHEPTIHHUMU
kpokamu: “Nowadays in tango...in case of a more close embrace, a contact that
without being too sticky must be continuous “ [499, c.63]; “One of the elements
that is magnet for our eyes is woman’s legs ”’ [499, c.63]; “to perform powerful and
energetic movements...using endless lines that seem to go far beyond” [499, ¢.65]
(Hdomatok b 2).

My3uka TaHTO CKJajHa, BapiaTUBHA, 10 MAKCUMAJBHO BIJIMOBIIA€ PI3KUM
pyxam tina (“Tango music has variety of rhythms and melodies that have depth,
complexity and a wide range of emotions” [439, c.6 |, “One organism moving in
synchrony to the music in tango...You become a monster with four legs” [257,
c.65]).

CrpaBxkHe BIIUYTTS HOPUCTPACTI CTBOPEHO MPABWIBHO MIAIOpaHUMU
KOJbOPaMHU KOCTIOMIB JJIs1 BUKOHAHHS TaHIIO, 1€ HEaOUSIKy POJIb BiIIrpae 4epBOHUM
KOJIIp CYKH1 napTHepKH ( “the women’s red dress...in the classic tango " [248, c.21]),

aJpke Ha JYMKY IICHUXOJIOrIB, caMe€ I€d KOJIIp CTUMYJIOE (PI3MUHY aKTUBHICTH Ta
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CeKCyalbHICTh: “The variations in tango are also dramatic, using staccato foot
movements” [514, c. 301]; “Both the red colour and the heart represent passion...”
[236, c.181]). YUepBoHuIl KOIip BOpaHHS TaHI[IBHULI CHUMBOJII3Y€ KUTTEBI CUIU U
10608 (lomatok b 2) .

Lle#t TaHelp € HEJErKUM JUIsi BUKOHAHHS, OCKUIBKUA MOTpeOye BUHITKOBOI'O
NMO€JHAHHA (DI3UYHOI MIATOTOBKH, MEHTAIBHOIO PO3YMIHHS CYTI TaHLIO pa3oM i3
CKJIaHUMHU My3uuHuMu putMmamu (“Tango is introverted, brooding, physically
controlled, mentally involved, musically complex...” [347, c.7]). Came TOMY
npodeciiiHi TaHIIBHUKWA CIPUIAMAIOTh TAHTO SIK CBOEPIAHUMN MiaJior JBOX JIOJEH,
HAaCHYEHY €MOLISIMU B3a€MO/110, CIIOBHEHY MPOTUPIYYs, NPOTUCTOAHHS (“‘Tango is
a dialogue without words, where the breath merges with silence... Tango is a kiss
that was not, and never will be. Tango is an embrace...of two souls” [170], “The
best tango narratives are strong, imparting truth and convictions. Tango texts are
authentic poetry of Buenos Aires” [488, c.5], “...the language of Tango in lyrics and
poetry” [439, c.3]). Came TOMy TaHelb TaHrO — II€ ICTOPisS 3 HEHMOBIPHUM
CIOKETOM IPO YOJIOBIKA M KIHKY, iXHI pPOMaHTH4YHI CYNEpPEUYKHU, MPUCTPACTb, (“‘In
short tango may have something to teach us about accepting difference, about
allowing — even enjoying — contradiction, about honoring the existence of self and
others ’[398, c.191], ([lomatok b 2)).

3acobu BepOadbHOI KOMYHIKAIlli, 3aCTOCOBAaHI B CHUTyallsX CHUIKYBaHHS
TpeHepa i TAHI[IBHUKIB, & TAKOXK y BUCTYIaX KPUTHUKIB, TIIyMauy€HHAX Xxopeorpadii
TaHII0, TOMOBHIOIOTh HEBEPOANBbHUN 00pa3 MPUCTPACHOr 0, TPArIYHOIO KOXaHHA. Y
BepOaJIbHIM KOMYHIKallli MPOAYKTUBHI IMEHHUKH Ha MO3HAYE€HHS MPOTUIIEKHOCTI,
cynpotuBy (contradiction, difference), IMCHHUKH W NPUKMETHUKHU, Y 3HAYEHHSX
SKUX HasiBHa ceéMa IHTEHCHUBHOCT1 (powerful, emergetic, strong, tragic; passion,
magnet).

B iHIImMi crnocié cTOCYHKH MiXk YOJIOBIKOM 1 IHKOIO IIPEICTABIICHI B TAHII Ya-
ya-ua (love = flirtation), axuit cumBomni3ye nerkuit Gaipt (“The styling for the cha-
cha-cha is flirtatious” [514, c.141]). TaHUiBHULA 3a JONOMOIOI T'PAIMBOTO

nornsany (“Both of the following variations...exemplify ... flirting with the eyes that
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is characteristic of the cha-cha-cha” [514, c.150]) 1 BUKOHaHHS CHeElIATBHUX
MOBOPOTIB I1]] Yac Ya-ya-4ya HaMaraeTbCsi KUHYTH BUKIIUK MAPTHEPY, APAKHUTHCS 3
HuM (“...on turns you might look at your partner out of the corners of your eyes as
you turn your head slightly to tease and challenge your partner” [514, c.141],
(Hdomatok b 3)).

3acobaMu CTBOPEHHS KOKETJIMBOI'O HACTPOIO € MO3MIIIS 1 PyX TAHILIBHUKIB Ha
MapKeTi, KoM MapTHEp ado mapTHEpKa CAIAYIOTh OAMH 3a OJHUM, NOBTOPIOIOYHU
KpOKM Breped-Hazaa (Another way to give an illusion of a challenge is to
alternatively follow your partner’s and backward movements — one advances and

»

the other retreats...” [514, c.141]). OcobnuBy yBary npu CTBOPEHHI IO3UTUBHOTO,
KOKETJIMBOI'O0  3arajbHOr0 HAaCTPOK  TAaHIIO BIAIIpae BIpaBHA poOOTa PYK
TaHIIBHUKIB (“Another styling uniqueness of cha-cha is the addition of hand
movements or ‘talking with your hands” [514, c.141]).

My3nyHuil TeMN Ya-4ya-ya MBUAKUH, 5K 1 pyxu Tina (“...cha-cha-cha is one of
the most popular Latin dances...to reflect the three quick steps used in the footwork
and the calypso sounds heard in the music” [514, c.141]) 1 BiAnoBigae roJoBHIN
METiI TaHIIOBaJbHOI B3aemojii — 3aimikaButu Ta noduiprysBatu (“...Cha-cha-
cha...is easy to adapt to any music...Use new music to keep the students interested
and challenged’ [197, c.92]).

CykHsl mapTHEpKM B 4Ya-ya-ya JAyXe sSICKpaBa, 110 BIANOBIAAE TpailliuBOMy
HacTporo TaHuo (“Bright pink...works well” [472, c.83]), miAKpecitoe Kpacy Ta
BIIpaBHY po0OoTy HIr TaHuiBHUUI(“For women a glamorous glittery dress...is
essential ’[485, c.23], “superfast synchronized moves are the main focus of the
cha-cha-cha’ [485, c.7]).

Ya-ya-ya — TaHeb, CIOBHEHUH CBITJIA. BiH BUKIIMKA€E BIAUYTTS I'pU COHSTYHUX
MIPOMEHIB, MIBUJIKOrO pyXy cBiTia. Takuil opuriHanbHUl 00pa3 MiATPUMYETHCS
Y)KHUBaHHSIM DPI3HOMaHITHUX BeOpaJlbHMX 3aco0iB y CIUIKYBaHHI TpPEHEPIB 1
BHUKOHABI[IB, BUCTyIIaX KOMEHTATOpIB Ta CYJJAIB TaHUIOBAJIbHUX 3Maranb. Cepen

HUX YaCTOTHI TaKi:
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— TIO3HAY€HHS BIJIKUJAHHA CBITIA ¥ Onucky (glittery, to reflect), sickpaBux
KoNbopiB (bright pink);

— JII€CTIOBA 31 3HAYEHHSIM CIPSIMOBAHOrO PYXY, BIICTYIY, BIAXOMKEHHS (o
retreat, to move backwards, to turn);

— JIIECJIOBAa 3 CEMAaHTUKOIO KOHTAaKTy, COPSIMOBAHOIO BIUIUBY (fo tease, to
challenge);

— [03HAYEHHS HaJMIPHOTO, a BIJITaK 1 HEHMOBIPHOT'O BUSIBY SIKOCTI, pUCH, i1
Toulo (superfast, glamorous, unique).

I{i 3aco0u MAONMOBHIOIOTH HEBepOaIbHUN JMHAMIYHUA 00pa3 4orockh
XHUMEpPHOTO, YAAaBaHOTO W CTBOPIOIOTH KOMIUJIEKCHY PENpPEe3CHTAlil0 CHTYallil
¢GaipTy, y1aBaHOr0 MOYYTTS, I'PpU B KOXaHHs. BepOainizanii cipusitoTh 30UIbILIEHHIO
€KCIIPECUBHOCTI CHIJIKYBaHHS, CTBOPEHHIO CKPaBOi 0OOPa3HOCTI.

[Tacom00651b — BUAOBUIIHA TeaTpalli3allis, TAHIIOBAJIbHA BEPCisl TPaIUIIIITHOTO
B Icnianii 3MaranHs Topeagopa 3 OukoM. TaHLIOPUCT, ONATHEHUN B YOPHUN KOCTIOM
— MaTajJop, a TAHIIOPUCTKA B JOBT1i YEpBOHIM CyKH1 CUMBOII3YE Tutail: “Showy and
dramatic, paso doble tells a story of...bullfight in which the man (often dressed in
black) displays his red dressed partner like a matador displays his cape” [267,
c.16], (“Her [the lady’s] dress is long and flows like a cape...deep red adds to the
drama of the dance” [485, c.27)).

CHUMBOJII3M KOJIOPIB MIATPUMAHO XAPAaKTEPHUMH MMO3aMH — KIHEMAMH, aJIKe
nacago0iap BUMAarae crneuu@iuHoi MOCTaBH TaHUIOPUCTIB. [lpumiaHsaTi rpyawu,
OmyuieHi U TpOXW BIABEAECHI Ha3aa IUIEYl 4YOJIOBIKA CHUMBOII3YIOTh CHILY,
BIIEBHEHICTH 1 MY>KHICTb I'OJIOBHOT'O YYacHHKA AiiicTBa: “In DanceSport, paso doble
is a dance of posture , the man dancing with the chest held high, the shoulders

»

positioned wide and down...” [492, c.69]). Ilpunigasate migdopiaas napTHEPKU
BIITBOPIOE 3/1IMIMaHHS TUIAINA, IKUM PO3Maxye MaTajiop 1 po3touye OuKa, a TaKox
CUMBOJII3YE KiHOUY TiHICTh: “Chin of the lady tilts upward to create elegant lines”

[485, ¢.27].
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KinecretnuHa MOJAnbHICTh CHIBBIJHOCHUTBCS 1 3 IIBUAKAMH pyXamu,
npaBwibHUMU JiHIIMU pYK (Homatok b 4):“The male dancer takes the role of
bullfighter ... Quick, dramatic movement shows his pride and courage...Strong arm
lines, posture and powerful foot stamps show his confidence in the face of danger”
[485, c.26]).

3acobu CIyXOBOi MOJAIbHOCTI JIOMOBHIOIOTH CUMBOJII3M PYXIB 1 CTBOPIOIOTH
BITUYTTS ApaMaTu3My. My3HKa TaHIIIO Maco00b MICTUTh TAy3H, YIPOAOBK SKUX
TaHI[IBHUKH JEMOHCTPYIOTh HEOUiKyBaHYy, @ TOMY BHOBHIIHY HEPYXOMY MO3HUIIIIO
(“Paso doble music features several breaks, or “crashes”. Routines are carefully
choreographed to allow the dancers to strike dramatic poses at each break” [485,
c.27] (Homatox b 4)). I'yuni 3ByKM MY3UYHOIO TBOPY Ta 3BYK IMiJ0O0pIB
TAaHLIOBAJIBHOIO B3YTTA MapTHEpa W MapTHEPKUM € 1KOHIYHO-CUMBOJIIYHOIO
perpe3eHTaIli€l0 CyNnepHUITBA, O00poTbOU. CTBOPEHHS BINUYTTS CHOMJISIAAHHS
BEJIUKOTO J[paMaTUYHOI'0 MOMEHTY — TOJIOBHa M€Ta TaHIIo: “...coordinated foot-
ankle-knee-torso-neck rise to lend the dance a greater sense of drama’ [492, c.69)).

3acobu HeBepOanbHOI KOMYHIKalLli JOMOBHEHO BepOAJbHUM TIyMadeHHSIM
TaHIIO, PyXiB TOIIO MiJ Yac TEOPETHYHUX 3aHATh, TPEHYBaHb, KOMEHTYBaHHS
BUCTYNIB. JIekcHKO-CeMaHTH4YHI 3aco0M  y>XHMBAalOTbCS  JJI  BIITBOPEHHS
HaIpy>KeHHs, PU3UKY, Henepen0auyBaHoCTi Tolo. [0 HUX 31€01IbIIOr0 HaJIekaTh
TaKi:

— JiecioBa Ta IMGHHHMKU Ha MO3HAYEHHs OUTTS, po3’e€qHaHHs (fo break, to
crash, to strike, fight);

— NPUKMETHUKHU 3 IHTEHCU(IKOBAHUMH 3HAUEHHSMHU (showy “attracting a lot
of attention by being very colourful or bright”, dramatic “very sudden, full of action
and excitement”, powerful “having a lot of power or control”, great “very large,
important, powerful”).

Cuneprieto HeBepOanbHHUX 1 BepOalbHUX 3acO0IB CTBOPIOETHCS 00pa3
00poTHOU, OTHOYACHOI'0 3’ €JHAHHS 1 PO3PUBY, CYNEPHULITBA. TaHELb BUSBISETHCS
epoTUYHOI0 MeTadoporo, y SKiil 3aK0JA0BaHO ICTOPUYHE KOPIHHS COIIaTbHUX

BIJIHOCHH, CTOCYHKH MIXX YOJIOBIKOM 1 KIHKOIO, 1JI€10 IPOJOBKEHHS poay. TaHelb
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EKCIPECUBHO BIJTBOPIOE BIJIHOIIECHHS YOJIOBIKA JO KIHKH, Oa)kKaHHs ii JOOUTHCS
(mop. MPOTUCTOSIHHSA YOJOBIK/KIHKA Ta Marajaop/OuK), mepeMora Haj OUKOM —
CHUMBOJIIYHA pEeIpe3eHTAllisl CIIPOOU YOJIOBIKA 3aBOIOBATH MPUXMIBHICTb XKIHKH.
banbhi TaHIi (OKpiM 3a3HAYEHUX BUIIIE 1I€ BAJIhC, KBIKCTEII, JKalB, () OKCTPOT,
cam0a) € BayKJIMBUM 3aCO00M collaiabHOI B3aeMmoAli. OkpiM po3BaxaibHOI (PyHKIIII,
BOHU pEANI3YIOTh €CTETHYHY, COLIaJbHO-IICUXOJOrIYHY, KOMYHIKaTHBHY. K
cnenugiyHa (opma KOMYHIKalli, TaHEUb € MOTYXHUM 3aco00oM (HopMyBaHHS
CYCIUIbCTBA, 00’ €IHAHHS IHAUBIYYMIB y rpynu. [lonpu KynbTypHy cienuidHICTh
’KECTOBOI KOMYHIKallii, BOHa Ma€ YUMaJIO YHIBEpPCAIbHUX BIaCTUBOCTEN. BuxoauTs,
110 HeBepOaJibHa MOBa (MOBa ECTIB, PyXiB, My3UKH i KOJIbOPY) € 3pO3yMLUIIIIOI0
JUTSL JIIOJIEW 3 PI3HUM KYJBTYPHHM JIOCBIJIOM 1 pIBHEM KYJbTYPHOI KOMIETEHIII.
Tanenp BUCTYMae Me1aTOPOM MIXK 1HJIMBIAYyMaMH, CHIOBHIOE KUTTS MO3UTUBHUMU
EMOLIISIMU PafoCTi M MIACTS, HAJA€ BIMYYTTA COLIAIBHOI MPUHAJIEKHOCTI. PUTM
TaHII0 TAPMOHI3Y€ KUTTS CYCIUIBCTBA, CTUMYJIIO€ ropMoHu pagocTi (lonatok b 6).

HegepbanbHi 3aco0u CHIJIKyBaHHS, aKTyali30BaHl B OalbHUX TaHLAX, MAIOTh
KUTTEBY CUITY, 3HUITYIOTh OCOOMCTICHI MEK1 1 MOCUITIOIOTh KOMYHIKAI[1MH1 3B’ I3KU.
Ile — mBUAKI, JETKI, IUIACTUYHI PYXH, Tpallis, TeMI 1 puT™: “‘characteristic features
of a walty — lyricism, grace, plasticity in combination with a rhythmic formula —
allow to speak about ...a genre sign” , “...the tempo of the music and the whole
character of dance [quickstep] seem to invite a care-free interpretation of its bright
rhythm” [400, c.14].

My3uka K CTUMYJ, a TaHEUb SK peakiis MalTh HEAOUSAKY KOMYHIKALIMHY
cuny (“Footwork, so important because it is noticeable, <...> ‘Body swing’ <...>
is well worth investigating "[400, c.7] (Honatox b 7), “The correct placing of the
feet <...> has a definite practical value apart from the added attractiveness that it
brings to the dance” [401, c.14]). HeBepOanbHi 3acO0M CHUIKYBaHHS 30UTBIIYIOTh
BIIUYTTSl JIOBiIpU, IIMPOCTI, BIAKPUTOCTI, Oe3neku. TaHelb MOCHIIOE KOTHITUBHI
MOKJIMBOCTI JIFOJIMHU, 3MEHIIYy€e OuIb 1 Aenpecito. Bix cuenapito, Bix icTopii, sIKy
“pO3MOBIIAIOTE” TINO W MY3UYHUA PUTM, MOTJIUOTIOIOTHCA CIIBUYTTS, €MMAaTis,

CIIBNEPEKUBAHHS: “In their exuberant version [of jive], Brian and Carmen manage
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to engage the audience while sharing the experience with each other through looks,
touches, synchronized movement, which has the effect of letting the audience in
on series of private jokes and moments” [279, c.56]; “Jive and Swing are pure joy.
In these steps the dancers burst with exuberance at their youth, their skill, their
beauty, their energy and their spontaneous response to the power and drive of
music” [267, ¢.T7].

Bbanbuuit TaHelb, 30kpeMa NOBIILHUN BaJIbC, TAPMOHI3YE Bi3yalbHE U CIIyXOBE
CIPHHHSITTS 00€pTaIbHUX Ta KOJIUBAIBHUX PYXiB, 10 SKUX B YHICOH 3aTy4alOThCs
YaCTHHM TUIA, €JIEMEHTH OJSTY, My3U4HI IepesuBU. Takuil yHICOH My3UYHUX 3BYKIB
Ta pyXiB TUIa CHOpaBisi€ 3acCMOKIMIMBUN BIUIMB SIK HAa BUKOHABIS, Tak 1 Ha
peuumnienta (“...various swaths of fabric and related elements attached at the
woman’s wrists and back of the dress — are typical accents that help highlight and
enhance progressive and rotational movements as they billow out behind the
couple” [381, ¢.95] (Honatok b 5)).

BepOanizanii QyHKIii 1 3HaueHHsT OIbHUX TAHINB, SIKI MICTATHCS B OI[IHHUX
BUCJIOBJTIIOBAHHSAX, HE JIMIIE EKCIUTKYIOTh ITO3UTHUBHY OIlIHKY TaHIFOBAJIbHOI
JOISIBHOCTI  yYacHMKaMM  KOMYHIKalii, a ¥ 3acBi4ylOThb aKTyaJlbHICTb
MynbTUMOAANBHOI KOrHITUBHOI MeTadopu MOVEMENT / DANCE IS LIFE (PYX
/ TAHELb — IE XUTTS): “A dance ... is unquestionably the most attractive
expression of the rhythm the world has ever known” [400, c.24], “...jive, when
danced ... [1s] youthful exuberance” [492, c.68], “swing especially has the kind of
thrill effect of a carnival ride” [267, c.77].

TaHIIOBaNbHO-CIIOPTUBHA ~ KOMYHIKalig  3a0e3nedye  MYJbTUMOAAIBbHY
IHTErpalil0 CEMIOTHYHHUX PECypCiB — HeBepOaJbHUX (30POBUX, CIIYXOBHX,
KIHECTETUYHUX) Ta BepOanbHUX 3aco0iB: “successive beat” [421, c.11]; “very
energetic, but elegant” [257, c.61], “very exaggerated movement” [293, ¢.53], “fast-
paced music” [260, c.143], “pure joy” [267, c.77], joyous movement”, “a
kaleidoscope effect...” [210, c.51]. V Takumii cnoci0 BHAETHCS CTBOPUTHU

MYJIBTUMOZANBHI 00pa3u, 30UTBIIUTH KIHECTETUYHY €MIAaTii0 MI)K KOMyHIKaHTaMH.
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BucHoBku 10 po3ainy 3

Hei301p0BaHICTh KOMYHIKAaTHBHUX IPOLECIB, IO BiIOYyBalOThCS B PI3HHUX
cdepax coulagbHOI B3aEMO/I1i, CTUMYJIIOE IEPEXPEIICHHS JUCKYPCUBHUX CTPYKTYP
1 (opMmyBaHHS JUCKYPCOTBIPHMX KOHLENTIB. Y TaHIIOBAJIbHO-CIIOPTUBHOMY
JUCKYpCl 3 KJIIOYOBUM KOHIIENTOM DANCE / DANCING BOHHU MpeJICTaBiICHI
KoHientamMu SPORT, LEARNING, ART ta EMOTION. KonmenTtyajibHi TpOEKIii Ta
YCBIJOMJIEHHSI 0aIbHOT'O TAHIIO SIK PI3HOBUY CIIOPTY, MUCTELTBA, NEAATOI1YHOI YU
€MOIIIHOI AISTTHOCTI BU3HAYAE 3MICT, OOpa3He 1 I[IHHICHE HAaIIOBHEHHS KOHIIETITIB,
BIUIMBAE Ha 3aco0u BepOaizarlii.

Axryanizamis IHTEPIUCKYPCUBHUX 3B’SI3KIB MIPOCTEKYETHCS y
KoHIleNTyalbHUX MeTadopax. OnHi MeTtaopu yTBOPIOIOTHCS PEMPE3CHTAIIEI0
KOHLENTYaJIbHOI cPEepU-LiJl B TEPMIHAX KOHLENTYaIbHOI Ccepu-IxKepena, 3 Kol
Oe3nocepeIHbO BiAOYBA€ThCA MEPEHOC CTPYKTYpH 3HaHHSA: DANCER IS ATHLETE
(cmopT > OanpHi TaHii), DANCE IS LOVE (eMorii > 6ayibHi TaHl1). Y (opMyBaHH1
IHIIMX KOHUENTYJbHUX MeTadop SK JpKepena 3aiisiHl pi3HI cepH Mi3HAHHS, SKI
OJTHAKOBO aKTyaJbH1 Uil 3alisHUX AUCKypciB: DANCE IS REMEDY Tta SPORT IS
REMEDY (MenuuunHa > cnopt, OanbHi TaHIl), DANCE IS DELICIOUS DISH Ta
KNOWLEDGE IS DELICIOUS DISH (racTpoHOMIs > HaBYaHHsI, 0abH1 TaHIll ), DANCE
IS LIFE Ta THEATRE IS LIFE (3KUTTS > MHUCTEUTBO (TeaTp), OanbHi TaHii). Tpets
rpyna MpeicTaBi€Ha OHTOJOTNYHMMH KOHUENTyaJIbHUMH MeTadopamu, sKi
BIJIJI3EPKAIIOIOTh CcHelupiKy KapTUHH CBITY, BJIACTUBOI CBIJJOMOCTI THIIOBHX
YYAaCHMKIB TaHIIOBAJIbHO-CIIOPTUBHOIO JIHUCKypcy: DANCE IS FLOW, DANCE IS
FEATHER.

TaHIIOBaNbHO-CIOPTUBHUIA ~ AUCKYpC  ONEpyE  PI3HUMH  CTpaTerisiMu
CHUIKYBaHHS, OCHOBHHUMHM 3 SIKHUX € CTparerii eMOI[IHHOro CTaHy ajpecara,
NEepPEeKOHaHHS, a TakoX 1H(OpMaliiHO-IHTepIpeTaliiHa, MOSCHIOBAJIbHA U
oliHoBaibHa crpaterii. KoxkHa 3 HUX peali3yeThCs 3a JOMOMOIOK BHU3HAYEHUX
TaKTHUK, MA€ KIHLIEBY METY i OpIEHTOBAHA HA MO3UTHUBHUMN NEPIOKYTUBHUN €(DEKT.

TaHIIOBaNbHO-CIIOPTUBHA ~ KOMYHIKalig  3a0e3neuye  MYJbTUMOAAIBbHY

IHTErpaLilo CEMIOTUHYHUX pecypciB. €IHICTh HEBEPOAIBHUX (30POBHUX, CIyXOBHX,
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KIHECTETUYHUX) Ta BepOaJbHHX 3aco0IB CHpHsIE YCHIIIHOCTI KOMYHIKAIii M
JOCATHEHHIO KIHECTETUYHOI eMMaTii MK KOMYHIKaHTaMH.
Pe3ynbpTaTi i MOM0XKEHHS PO3ALTY BUCBITIEHO B TaKUX MyOJiKallisix aBTOPKU

[91]; [90]; [130]; [148]; [149].
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3AT'AJIBHI BUCHOBKH

VY cyydacHUX MDKIUCHMIUTIHAPHUX CTYAISAX MpOoOJIeMH KOMYHIKalii Ha0yBaloTh
0c00IMBOI aKTyaabHOCTI. [lompu momiacnekTHICTh MiAX0/1B Ta KOHIEIIIH, 30KpeMa
y (inonorii, CocTepiraeTbCs €IHICTh AYMOK IIOAO CHUIKYBaHHS SIK (PEHOMEHY
KyJabTypu. Pi3H1 cuTyalii coliaJbHOI B3a€EMOJII PEali3ylOThCA 3aJ€XKHO BiJl
0CO0JIMBOCTEN 3HAHD 1 YSABJIEHb MPO CBIT Ta KYJIbTYPHO-MOBHUX 1 KOMYHIKaTUBHO-
JSTTbBHOCTHUX HACTAHOB 1 I[IHHOCTEN YJIEHIB CYyCHUILCTBA.

Xoua pi3Hl cdepu  KUTTEASIBHOCTI  HEOJHAKOBO  BIAKPUTI TSt
pEerIaMeHTOBAHOr0 (IHCTUTYIIHOTO) Ta HEPErIaMeHTOBAHOIO (KpEaTHUBHOIO)
CHUIKYBaHHs, IEBHI C)epy KOMYHIKallii OpIEHTOBaHI HAa CUM0103 ii CTAHAAPTHOTO Ta
KpeaTuBHOro moayciB. Came Takow c(eporo BHSBISIETbCS TaHIIOBAIbHO-
cnopTuBHUN (OanbHUil) auckypc. SIK 1 B OyJp-sKOMY PI3HOBUII JUCKYPCUBHHX
MIPAKTUK, CTPYKTypa KOMYHIKaTUBHMX M1l Yy TaHIIOBAJIbHO-CIOPTUBHUN cdepl
3yMOBJI€Ha OCOOJMBOCTSMH MOBHOI CBIAOMOCTI M KYJbTYpPHHMMH JOMIHAHTaMU
MOBEIHKU 1 THUMOBUX MpeACTaBHUKIB. COIIOJIHTBICTUYHUNA MIAXiA J03BOJISIE
KBaII(IKYyBaTH TaHUIOBAIBHO-CIIOPTUBHUN AUCKYpPC K PI3HOBHJ IHCTUTYLIHHOI
KOMYHIKallll, CIPUYMHEHOI ICHYBaHHSIM Takoi ()OpMHU COLIaIbHOI MPAKTUKH, 32
JIOTIOMOT' OO0 SIKOi OPTaHI30BY€ETHCS COLIAJIbHE JKUTTSA, 1 B MEKaX SIKOi OKpEeM1 4WJIeH1
CyCHUILCTBA TOB’SI3aHI 3 1HIIMMHU EMOIIHHOI0 Ta COIIadbHO-TICUXOJIOTTYHOIO
dbopmamu B3aeMOII.

TaHIIOBaIbHO-CIOPTUBHUIA ~ JUCKYPC ~ PO3IJIAJAETHCA K  IHCTUTYIL1HHE
CIIJIKYBaHHS 3 ypaxXyBaHHSIM TaKUX O3HAK SIK YYaCHHKH, YMOBH M IUII, CIOCOOH
Marepian CHUIKYBaHHS, @ TaKOX MEpPeXpeuieHHs 3 IHUIMMU TUIIAMU CTaTyCHO-
OpIEHTOBAHOro cruikyBaHHA. Crenu@ika TaHUIOBAIbHO-CIIOPTUBHOIO JHCKYpPCY
MoJisira€ B TOMY, IO BIH MOEIHYE B €001 OCOOJMBOCTI CIOPTUBHOrO M
TaHLIOBAJIBHOIO THUIIIB JUCKYPCY, @ TaKOX BUSBIS€ 3B A3KH 3 NEAAroridHolo,
MHUCTEILKOIO Ta €MOIIHHOI cepamu B3aemonii. B3aemosiss TUMOBUX y4YacCHUKIB
TaHLIOBAIbHO-CIIOPTUBHOT'O AUCKYPCY B IEBHUX KOMYHIKaTUBHUX CUTYaLIIX TAKOX

BiJloOpakae 1IHTETPATUBHI 3B’ SI3KW: KOMYHIKaIlisl CyI1B 3Maradb 3 OaJlbHUX TaHIIIB
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Ta TAHIIBHUKIB (CHOPTUBHUI JUCKYPC), HEBepOadbHE CIUIKYBAaHHS TAHI[IBHUKIB 3
rignadyaMu  (EMOUIMHMIM JUCKYypC), ULIOJIGHHAa KpomiTKa poOoTa TpeHepa W
TaHIIBHUKIB (TIegaroriyHuii quckypc). OTxe, TaHIIOBaJIbHO-CIIOPTUBHUM TUCKYPC
— riopuaHui popMar CIiIKyBaHHS, aJIKe SBJIsI€ COOO0I0 CKIaHy KOMOIHAIII0 PI3HUX
O3HaK 1 MO>KJIUBOCTEH.

3 ornsny Ha ajgpecaTtHy OplEHTAIlil0, TUMIOBUMHU YYACHUKAMU TaHIIOBaJIbHO-
CHOPTUBHOI'O JUCKYpPCY € aJpecaHT/KOMYHIKaTop (BHKOHaBelb ab0 KOMaHJa
JOJEeH, TMOKJIMKaHI CTBOPUTM TEKCT) Ta ajapecar/penunieHT iHdopmamii
(MOKJIMKaHUN CHPUMHATH TEKCT Bi3yallbHO MW Ha ciyx). Ilix wac copuiHATTS
xopeorpaiyHOro TEeKCTy Npo(eCiOHaTbHUMU PELUIIEHTAMU € TpPEHep, CYIIs
3Marasb, 1HIIMA TaHIIBHUK, a HenmpodeciiiHuM aapecaTtoM — rasgad. s onHuX
PELUIIEHTIB TEKCT 30pIEHTOBAHUN TUIBKM HAa OTPUMaHHA 1H(GOpMallii (TaHLIIBHUK —
CyAJsl 3Maranb ), a Ha 1HIIMX TEKCT BIUIMBA€E €MOIIHHO a0 i7eiHO (TaHIIBHUK —
riganad). Orxe, y cdepl TaHIIOBAIbHO-CIOPTUBHOIO AUCKYpCY aapecaTtd Ta
aApecaHTd MOXYTh 3MIHIOBATHCS B 3aJ€XKHOCTI Bl XKaHpy. XPOHOTON
TaHLIOBAIBHO-CIIOPTUBHOIO JHCKYpCY — CEpEIOBMILE, THUIIOBE JUIsl 3aHATH
OaJIbHUMHM TaHIIMU: TaHIIOBAJIbHA CTYJlI/ TaHL3AJ, X04a KOMYHIKAIlisl Y4aCHUKIB
HE OOMEXKYETHCSI MPOCTOPOBUMH Ta XPOHOJIOTIYHUMH MekamMu. MeTa i I[IHHOCTI
TaHLIOBAIbHO-CIIOPTUBHOIO JTUCKYPCY —JOCSTHEHHS €MOLIMHOI Ta TUIECHOI
eMIIaTii, CaMOEKCHpecisd, BUXOBAHHS APTUCTHUYHOI OCOOMCTOCTI, MOMYJIApU3ALIisL
MOpaJbHUX OCHOB CYCHUIBCTBA, 3I0POBOI0 CIIOCO0Y KUTTA. JKaHpHU TaHIIOBAJIbHO-
CHOPTUBHOI KOMYHIKallli OXOIUIIOIOTh 3MaraHHs, TPEHYBaHHs, MTOKa30B1 BUCTYIIH,
ypoku, cemiHapu, Jjekiii. ColliaJibHa B3a€MOJis B MEXKaX TaHI[IOBAJIbHO-
CIHOPTUBHOIO JHCKYpCYy CIIBBIJHOCUTBCA 3 HHM3KOIO (YHKIIH, 30Kpema
neppopMaTUBHOI, HOPMATUBHOIO, TPE3EHTALIMHOIO, TAPOJIbHOI0, EMOLINHOIO.

MoBHa CBIIOMICTh THUNOBHMX  (SJI€PHUX) YYaCHUKIB  TaHIIOBAJIbHO-
CHOPTUBHOI'O TUCKYPCY ONEPYy€e KBAHTAMU 3HAHHS PO CBIT, BTIJIEHUMHU B KOHLIETITH.
HaliBaxnuBiii 4ieHyBaHHS Cy0’€KTUBHOIO Ta 00’ €KTUBHOT'O CBITIB (DIKCYIOThCS B

MOBHIN CBIJOMOCTI M aKTyali3ylOThCsi y BepOami3aliixX KIHYOBOrO KOHIENTY
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(DANCE/DANCING, DANCESPORT), KMl  TeMaTH3yeTbCS B  JIUCKYpCI,

MEPETBOPIOETHCS HA IOMIHAHTHY TEMY, CBOEPIIHUM LIEHTP aTpakUii CIIJIKYBaHHS.
[lepexpemieHHs] TaHIIOBAJILHO-CIIOPTUBHOI'O JUCKYPCY 31 CIIOPTHUBHUM,

NEeJaroriyHiM, MHCTELBKUM, E€MOLIMHUM AUCKYpCaMH 3yMOBIIOE€ (HhOpMYBaHHS

CUCTEMHU JHCKYPCOTBIPHUX KOHLENTyaJIbHUX MpoeKiii: SPORT > DANCING,
LEARNING > DANCING, THEATRE > DANCING, LOVE > DANCING.

dopmyBaHHSI KOHIENTYalbHOI Mpoekii “SPORT — BALLROOM DANCING”
3MIMCHIOETHCS  3aBASKM TOMY, IO 3HAHHA 3 JIOMeHa-Ikepena “SPORT”
€KCTPaNoJIOI0TEC HAa LIIbOBUI KOTHITUBHHUUA J0MeH “BALLROOM DANCING”.
KoMmIiekc KOHLENTyadbHUX O3HAK CHOPTUBHOI [ISJIBHOCTI MPOEKTYETHCS Ha
TaHUIOBAIbHY AISUIBHICTB: ‘IISJBHICTD, IKa BUMArae (pi3M4HOi CUJIM Ta CIIPUTHOCTI,
‘aKTHUBHICTh, Ky 3A1HCHIOIOTH 3 METOI0 MOKpAIEHHSA 310poB’s’, ‘BuA (HI3UUHOI
JISIBHOCTI, SIKY 3[IACHIOIOTh 3a NEBHUMHU MpaBUJaMU’, ‘aKTHBHICTb, SKY
3MIMCHIOOTh U1 OTPUMAaHHsS MAaTepiajibHOIO 3aJ0BOJIEHHS , ‘aKTUBHICTh, SKY
3MIMCHIOKOTH ISl OTPUMaHHS MOPaJIbHOT'O 3a/I0BOJIEHHS; 1O3BLLIA, X001 .

@dopmyBaHHSI KOHILENTyaldbHOI Mpoekdii “LEARNING — BALLROOM
DANCING” 3IIACHIOETBCS 3aBASKH TOMY, IO 3HaHHS 3 JOMEHa-IXepela
“LEARNING” €KCTpaIoJIolThCsl Ha IUIbOBUI KOTHITUBHUN AOMEH ‘“BALLROOM
DANCING”. KoMIieKC KOHIENTyaJIbHUX O3HAaK HaBUYallbHOI  JiSTIbHOCTI
MIPOEKTYETHCA HA TAHUIOBAJIbHY AISUIbHICTH: ‘HAOYTTS 1 BJOCKOHAJICHHS 3HaHb Ta
JOCBIy’, ‘mepeiada 3HaHb, HABUYOK, JIOCBiAY’, ‘MOTpPUMAaHHS TNEBHUX MpaBUIl
MOBE/IIHKK, a TaKOX 3aCTOCYBaHHS KOHKPETHUX (opMaTiB B3aeMOjii, 30KpeMa
MOSICHIOBAJIBHOI Ta OLIIHHOI CTpaTeriii’, ‘nepenbdayae KOHKPETHI popMU Mi3HAHHS,
‘HasIBHICTb CUCTEMHU 3aKJIAJIIB, Uepe3 sIK1 B1A0YBa€eThCs MpoLieC nepenayi i Ha0yTTA
3HaHb 1 JOCBiAY’, ‘HAsIBHICTb TUCUMUIUIIH JJIs BUBYEHHS , ‘HAsBHICTb YYaCHUKIB
OCBITHBOT'O MPOLECY’, ‘MOTHBALlISl HABYAHHSI, 1HII[IaATUBU, KPEATUBHOCTI .

@dopmyBaHHSI KOHLENTyanbHOI mpoekuii “ART (THEATRE) — BALLROOM
DANCING” 3IIMCHIOETBCS 3aBIsSKH TOMY, IO 3HAaHHS 3 JOMEHa-Ixepena
THEATRE” excrpanonororses Ha 116081 KoraituBuui jomer “BALLROOM DANCING”.

KoMmIiieke KOHIENTyaJlbHUX O3HAK TeaTpajdbHOI MAISUIBHOCTI MPOEKTYETHCA Y
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TaHLIOBAIBHO-CIIOPTUBHY cdepy: ‘posirpaHa [is, BUAOBUILE’, ‘po3Bara, ska
BIJIBOJIIKA€ B1Jl OyI€HHUX IPOOJIEM 1 IPUMYIIY€E 3aMUCITUTHCS HaJ BaXKJIMBUMHU JJIs
KOXKHOI JIFOAVMHU TOHSTTSIMHU, I[IHHOCTSAMH, 1J€IMH TOIIO’, ‘CHUIKYBaHHS ,
‘oOMexeHe Micle, Je BIIOYBa€ThCAd BHUIOBHUIIE’, ‘Ma€ KOHKPETHY ULLIbOBY
ayJIUTOpI0’, ‘KOPOTKOYACHICTh IMOKa3y’, ‘BHJl MHCTELTBA, SKUI BioOpaxae
JTIHACHICT, a00 KOHKPETHY 1JIel0 B UyTTEBUX oOpaszax BIAMOBIIHO 10 TEBHHUX
S€CTECTHYHHX 17IeaiB’, ‘eMOIIHO HacCHYeHa JISIbHICTE .

®dopmyBaHHS KOHLENTYyalnbHOI MpoekLii “EMOTION — BALLROOM DANCING”
3MIMCHIOETHCS 3aBJISKM TOMY, WLIO 3HAHHSA 13 JoMeHa-mkepena “EMOTION”
€KCTPaNoJIOIOTEC HAa LIIbOBUI KOTHITUBHHUNA J0MeH “BALLROOM DANCING”.
KonuenrtyaibHi 03HAKM €MOLIMHOI AISUIBHOCTI, TPAHCIIOHOBaHI B TaHIIOBAJIbHO-
CIIOPTUBHY cepy, Taki: ‘CBOEPITHUNA CTaH, MOBEAIHKA , ‘CIOHYKA€E 10 AISIBHOCTI,
JNOCSTHEHHSI KOPHUCHOIO PE3YyJbTaTy , ‘Ma€ CTUMYJ, JXKEPEIO MOXOMKEHHA ,
‘BHYTpIIIHA MOTHUBAllisl, MHCTEUTBO KUTH , ‘€KCIpecisi, CHUMITOMATHYHE
BUPAKEHHS .

KonnentyanbHi mnpoekuii y UUIboBY cdepy HdOCBITY IPYHTYIOThCS Ha
BCTAHOBJIEHH] aCOL[IaTUBHMX Mapajesed MK THIOBUMHU YYaCHUKAMU PI3HUX BUIB
COLIIAIbHOT B3a€MOJIi, iX IUIIMH ¥ I[IHHOCTAMH, a TaKOX B YCBIJOMJICHHI
KOMYHIKAHTaMH TaKUX aCHEKTiB: MPUPOAH, BITAIHHOI Ta COIIaTbHOI HIHHOCTI IIUX
BUJIIB OKUTTENISUIBHOCTI; 1X MI3HABAJIbHOI, PO3Ba)KajdbHOI 1 MPOCBITHUIIBKOI
dbyHKIIIHM; X eCTeTUYHOi I[IHHOCTI; 3JJaTHOCTI 10 TapMOHI3allii B3aeMOJIli YJICHIB
CyCHUIbCTBA.

BepOanbHi npoekiiii peanizoBaHO 3a SIK JIONOMOTOI (PYHKIIHHO OOMeEXeHOl
(mpodeciiiHoi) JEKCUKH, Tak 1 (YHKUIAHO HEHUTpalbHOI JieKcuku. Crocodu
MaHIMyJSIT JIGKCHYHUM MaTepiajJoM pPI3HOMAaHITHI: KOHTEKCTHA ampoKCHUMaIis
BepOamizaTopiB  KOHIIENTY;, TiOpuau3ailisi HalMeHyBaHb 1  KOMIIO3HUIIIS;
iHTeHCU(IKalisl OLIIHHOCTI Ta EKCIPECUBHOCTI BHUCIIOBIIOBAHHS Y>KUBaHHIM
KOMIIapaTUBHUX 3BOPOTIB, CYNEPIATHBIB, KBAHTUTATUBIB, OAUHULb 13 CEMAHTHKOIO

PO3MIPHOCTI Ta €KCIPECUBIB (BUT'YKiB, 3ByKOHACIIIyBaHb, CTINKUX BUPA3IB).
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BB iHTEpAUKYPCUBHUX 3B’A3KIB Ha CBIJIOMICTh YYaCHUKIB TaHLIOBAJIbHO-
CHOPTUBHOI'O JUCKYPCY MPOCTEKYETHCS Y POPMYBaHHI KOHLIENITYalbHUX MeTadop,
K1 JJEMOHCTPYIOTh (pakT ajmanTtarlii MOBIIIB JO CBITy. 3a3Hau€HE peali3yeTbCs Y
PI3HHUX KaTeropisgx Meradop 3a1eKHO BiJl anessauii 40 JuKepeaa KOHUEeNnTyai3arii.

Opni metadopu anentolTh 10 KOHLENTYaldbHOI cdepu-mxrepena, i3 SKOi
Oe3nocepeIHbO BiIOYyBa€eThCA NMEpPeHOC CTPYKTypHu 3HaHHS (DANCER IS ATHLETE
(cnopt), DANCE IS LOVE (emori)). Inmi wmetadopu BUABISIOTH JIKepena
OJTHAKOBOCTI, aKTyaJIbHI JIJIsl PI3HUX JUCKYpCIB cpepu mizHaHHs (DANCE IS REMEDY
Tta SPORT IS REMEDY (MeauuMHa > CHOPT, OanbH1 TaHll), DANCE IS DELICIOUS
DISH Ta KNOWLEDGE IS DELICIOUS DISH (racTpoHOMis > HaB4YaHHs, OallbHI TaHI
), DANCE IS LIFE Ta THEATRE IS LIFE (3KUTTSl > MUCTELTBO (TeaTp), OalbHI TaHII1)).
Tpetsa rpyna — oHTOJIOT14HI MeTadopH, K1 BIAA3EPKATIOIOTH ClieUu(]iKy KapTUHU
CBITY TUIIOBUX YYaCHHUKIB TAaHLIOBAIbHO-CIIOPTUBHOr 0 AUCKYpcy (DANCE IS FLOW,
DANCE IS FEATHER).

KoMyHIKaTUBHO-TIparMaTU4YHUA ~ acCHEeKT  JOCHIIKEHHS  TaHLIOBAJIbHO-
CIIOPTUBHOT'O JUCKYPCY J03BOJIUB BCTAHOBUTHU MPIOPUTETHI CTpATErii ¥ TaKTUKU
CHUIKYBaHHS: CTpAaTerisi €MOLINMHOro CTaHy ajpecaTa, CTpaTeris NepeKOHAaHHS,
iH(popMaliitHO-1HTEpIpeTaliiiHa CTpaTeris, MOSICHIOBAJIbHA CTpaTeris,
OLIIHIOBAJIbHA CTPATET 1.

VY ceMIOTUYHOMY acHeKTl TaHLIOBAJIbHO-CIIOPTUBHUI TUCKYpC OINEpYE SK
BepOAJIbHUMHM, TaK 1 HEBEpOAJIbHMMM 3HaKaMH (PyXH TUIa, KOJBOPH KOCTIOMIB,
My3uka). HeBepOanbHI 3HAaKM CHIBBIJHOCSATHCS 3 BI3yaJIbHUM Ta CIIyXOBUMU
KaHaJlaMU Tiepeaadi iHpopmalii, B3aEMOAII0Th 3 BEpOATbHUMHU penpe3eHTalisIMU
OaJIbHOI'O TAHIIO B PI3HUX JUCKYPCUBHUX >KaHpaX, YCHHUX 1 MUCbMOBUX TEKCTaX.
HeBepOanbHi 3HaKM OpIEHTOBAaHI HA KOHTEHT KOHKPETHOrO BUly 0albHOrO TaHIIO.
3a iX JIONOMOroK KOMYHIKAHTH 3[aTHI MPEACTaBUTH MOBOIO TiJla CBOIO BEPCIIO
3MICTY TaHLIO, @ TOMY 3aJI0BOJIbBHUTH HalBaroMimii MoTpedu Cy4acHOro 1HuBiIa —
noTpebu B caMoekcmpecii, caMopeaini3ailii, JOCATHEHHI eMIaTii ¥ rapMoHizarii

COLAJIBHOI ITOBEIIHKMH.
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llooanvwi Oocniodxicenus NOLUIBHO CHPSMYBAaTU B 1CTOPUYHO-IIOPIBHSIBHY
IUIOIIHMHY OabHOTO 1, IHPIIE, TAHIIOBAJIHLHOTO TUCKYpCY. [lepcrnekTHBHIM TakoX
BBAKAEMO 3ICTaBHE JIOCHIIPKEHHS OCOOJIMBOCTEH peani3alii TaHLIOBaJIbHO-

CHOPTUBHOI KOMYHIKAIli1 y pI3HUX JIHIBOKYJIbTYypaX.
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