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Manbko A. M. Tsopuicts IBana Hu30BOro B i1eiiHO-Xy10KHbOMY
KOHTeKcTi 100u. — KBanidikamiiiHa HaykoBa mpaiisl Ha IIpaBax pyKOIMUCY.

Huceptanis Ha 37400yTTS HAyKOBOTO CTymHeHs JokTtopa dutocodii 3a
cnemianbHicTioO 035 ®@unonoria. — A3 «JlyraHcbkuil HalllOHaNbHUN YHIBEPCUTET
imeH1 Tapaca IlleBuenka», CrapoOuibchbk; 3amopi3bKUil  HallOHATBHUMN
yHiBepcuTeT, 3anopixxks, 2021.

Jucepraiiis € mepuuM KOMILIEKCHUM JOCTDKEHHsM TBopYocTi . HuzoBoro
B OlorpagiyHOMy, ICTOPUYHOMY, COLIOKYJBTYPHOMY, JITEpaTypHOMY Ta
pPEIENTHBHOMY KOHTEKCTaX. LlMM MOCHIIDKEHHSM MH 3aKJIaJaEMO OCHOBY
aKaJeMIYHOTO OCBOEHHS TBOpYOi craamuuu I. Hu3oBoro, Beaukuii Macup SKO1
BUMAarae MIMPOKOT0 HAYKOBOTO 3aJTy4EHHSI.

O06’eKTOM JTOCHIJKEHHS € TOETHYHI, MeMyapHi, MyOJIIMCTUYHI TBOpHU
[. HuzoBoro Ta #oro XymoskHsl mpo3a, OnmyOJIiKOBaHI 3a >KUTTS MUCbMEHHHKA B
30ipKax MOETUYHUX Ta MPO30BUX TBOPIB, Y JITEPATYPHO-MHUCTEI[LKUX aJlbMaHaXax
1 mepiloauill; PYKOMHCHI TBOPH, SKI MOCMEPTHO BHJIAHO B YOTHPHOX TOMAax
I’ ITATOMHUKA WOTO BHOPAaHUX TBOPIB; JITEPATYpPHO-KPUTHUYHI IMpalli JOCTITHUKIB
Ta BiJleOMaTepialid, MPUCBIYCHI KUTTEMNCY MHUTIIS.

HaykoBa HOBH3Ha poOOTH 3yMOBJIEHA BIEpIIE 3IHCHEHOIO B YKPAiHCHKOMY
JITepaTypO3HABCTBl CIPOOOK KOMIUIEKCHOTO, CHCTEMHOTO aHaji3y JIPUYHUX
TBOPIB, XYJ0’KHBOI MMPO3U Ta MEMYapHO-ITyOMIUCTHYHOI criaaiuau [. HuzoBoro B
KOHTEKCTi 0O0u. JKUTTENMUC 1 TBOPUICTh MUCHbMEHHUKA, TIOMPH MMOOMHOKI CIIpoOH
MOBHOT'O Ta JITEPAaTypO3HABYOrO aHaI3y HOr0 OKPEMHUX IOCTHYHUX TEKCTIB,
3aIUIIAIOTHCS MPAKTUYHO HE BUBYCHUMU.

Y po6oTi mpencTaBieHo BaXKIUBi BiXy XHTTA 1 TBopyocti I. HuzoBoro, sxi
JI0TIOMAraroTh TJIHUOIIE OCATHYTH aBTOPCHKI 1HTEHIlIi, BUSHAYATH MICIIE MHTIIS B
KOHTEKCTYaJTbHOMY TIOJI CYYacHOi YKpaiHChKOi CYCHUIHHO-TIONITUYHOI Ta
MHUCTEIBKOT IIMCHOCTI.

[TpakTuHe 3HAYCHHS OJIEpKAHUX pe3yabTariB. Pe3ynprat poOOTH MOXKYTH

OyTM BUKOpPHMCTAaHI I 4Yac MIJATOTOBKH YPOKIB PIIHOrO Kpaw B 3aKjiagax



cepelHboi OCBITH Ha JIyraHmuHi; KypciB 3 ICTOpIi yKpaiHChbKOI JiTepaTypu XX —
noyatky XXI cT., niTepaTrypHOro Kpae3HaBCTBA, CIEIKYPCIB Ta CIELCEMIHApIB Y
3aKj1a/iax BUIIOI OCBITH; PU HANMCaHHI MAPYYHUKIB T TOCIOHUKIB JIJISl IIKOJIAPIB
1 CTYAGHTIB TyMaHITapHUX  CHELIAJbHOCTEH;  KYpCOBUX, JUIUIOMHUX,
MaricTepcbKux pooiT, HaykoBUX ctaTeil mpo xutTtenuc 1. HuzoBoro, a takox ains
IUIaHYBAHHS Ta MPOBEACHHS PI3HUX 3aXO0/1B 13 BUIAHYBaHHS MaM’STI MUCbMEHHUKA
(TeMaTUYHUX YPOKIB, JITEPATYPHUX BEUOPIB).

OcoOuctuii BHecok 3a00yBaua. Jlucepramis Ta onyOJiKOBaHI CTaTTI
HamucaHl aBTOPKOI CaMOCTIMHO (Bl CTAaTTi — Yy CHIBaBTOPCTBI 3 HayKOBHM
kepiBHUKOM T. C. IliHuyk). JlMcepTaHTKOIO YKIaJAeHO [B1 MEPEAMOBH 10
nocmeptHoi cepii kuur I. HuzoBoro (II, IV Tomm). [ucepraiiito BHKOHAHO
CaMOCTIHHO, yCi 3acaIHNY1 1/1e1 Ta BUCHOBKHU HaJIe)KaTh 0e3mocepeIHb0 aBTOPIII.

Bubip mnoctaHoBkM mpoOieMH Ta TEMHU JIOCTIIKEHHS 3YMOBIIEHO
HEOOXIJTHICTIO  3allOBHEHHS  JOCHIJHUIIBKMX  JIJaKyH B YKpPaiHCBKOMY
JTEpaTypo3HAaBYOMY  MPOCTOpPI  MIISXOM  BUBEIEHHA  TOCTaTi  IMoera-
nricTaecaTHuka, nucbMeHHuka [. HuzoBoro 3 perioHajgpHOrO JITEPATYpHOTO
KOHTEKCTY Ta 1HKOpIoparlii Horo mepcoHasii A0 HaIllOHAJBLHOTO JITEPaTypHOTO
koHTeKkcTy. CrTyailoBaHHS Ta TIPYHTOBHMI (axoBWil aHali3 aKTyalbHOI,
HaIlIOHAJBLHO-TIATPIOTUYHO  30PIEHTOBAHOI, TOCTPONYOJIIMCTUYHOI TBOPUYOCTI
I. Hu3zoBoro € He nuie akTyajlbHOI, a W HaraJbHOI IMOTPEOOI B KOHTEKCTI
YKPaiHCBKOI'O0 ChbOTI'OJICHHS.

VY nucepTarii KOHCTaTye€ThCs, IO JIEKOHTEKCTyali3allisl yHEMOKJIUBIIIOE
aJIcKBaTHE BUBYCHHS OyJb-KO1 MepcoHalii Ta I MHCTEUBKOTO CHAAKy, ajikKe
KOXKHa JIFOJIMHA ICHYE Ha MEpPeTHHI PI3HOMAHITHUX KOHTEKCTIB, SIKi BU3HAYAIOTh
nepeldir ii KUTTSA: POAWHHUM, OCBITHIH, NpodeciiHuiN, TBOPYMM, CyCHUTBHUH,
KYJIbTYpHHH, iHbOopMaIiitHIH, JIep>KaBHO-TIOJIITUYHUH, ICTOPUYHHUM,
reorpadiuHUii, EKOJOTIYHWM Ta 1HINI KOHTEKCTH. bykBambHa W oOMexeHa
IHTEepOpeTanis ocoOUCTOCTI 0€3  ypaxyBaHHA KOHTEKCTHOTO  CKJIaJIHMKA
MPU3BOJIUTH JO BUKPHUBJICHOTO ii OaudeHHs, MEPETBOPIOIOYM PO3TJIsA1yBaHUN

Cy0’€KT Ha TUIIOBOT'O, OJTHOTO 3 0araTb0X MPEJACTaBHUKIB CBOTO BUIY.



Ha ocHOBI y3aranbHeHHs i cucTeMaTu3alli BU3HAYeHb HOHSTTS KOHMEKCm Y
JiTepaTypO3HaBUiid Haylll HaMH 3alpONOHOBAHO BJIACHY Je(DiHIIII0 KOHTEKCTY,
AKUU PO3IJIAJAEMO SIK HEBUYEPIHE B IHTEpIpETallii CUCTEMHE YTBOPEHHS 13
0e33amepeyHuM THOCEOJOTTYHUM MOTEHLIaoM, L0 3a0e3nedye MaKCUMalbHO
MOXXJIMBY TOBHY Ta KOPEKTHY IHTEPIpETalilo JITepaTypHOro TEKCTy W
M03aTEKCTOBUX SIBUIIL, TTOB’SI3aHUX 13 HUM.

Krnacudikaniina Moziesb KOHTEKCTIB, CTBOpEHA HAaMHU Ha MiJICTAaBl aHaJI3y
KOMIUIEKCHOTO ~ Oa4eHHs  MDKIUCHUIUTIHADHOTO  TIOHATTS  «KOHTEKCT»
dinocodpcrkumMm, JTiTEpaTypO3HABYMMH, MOBO3HABYMMH, TICHXOJOTIYHUMH W
COLIIOJIOTIYHUMHU HayKaMH, Mependadac BHOKPEMJICHHS BHYTPIIIHHOTEKCTOBOTO
KOHTEKCTY, SKUH Mae Oe3rnocepeHe BIIHOIIEHHS JI0 CaMOro TEKCTy, Ta
30BHIITHOTEKCTOBOTO KOHTEKCTY, SIKH PO3KPHUBAE Pi3HI MO3aTEKCTOBI YMHHUKH
HaNWCaHHSA JITepaTypHOro TBOPY. 3a ()OPMOIO BHUSBY IIi KOHTEKCTH MOXYTh OyTH
CKCIUTIUTHUMU / TIPO30OPUMHU Ta IMIUTIHUTHUMH / aCOLIaTHBHO-YCKJIaTHCHUMH.

CxuitaHuKamMu BHYTPIIIHBOTEKCTOBOT'O KOHTEKCTY BB)KAEMO
MIKPOKOHTEKCT 1 MAaKpOKOHTEKCT, JIBUM 1 TpaBUA KOHTEKCTH, KOHTEKCT
(GYHKIIOHYBaHHS W KOHTEKCT MOPOKEHHS. 3O0BHIIIHHOTEKCTOBHM KOHTEKCT
OXOIUTIOE  ICTOPMYHHM, COIIOKYJIbTYpHHUH, OlorpadidyHui, IICHUXOJIOTTYHUH,
JiTepaTypHHH, peIIENTUBHUM Ta KOHTEKCT peatizailii.

VY po0OTi aKIIeHTOBAaHO yBary Ha TOMY, 1110 TBopua crnaamuHa I. Huzosoro €
AKyMYJITHTOM Ta PETPAHCISATOPOM KYJIbTYPHO-ICTOPUYHOTO Tja MPOKUTUX HUM
€loX, a TOMy NMOTpedy€e BCEOCSHKHOIO KOHTEKCTyajbHOro aHamizy. ITuchmeHHHK
JUIINB TICHsA ce0e 3HAYHMUI MOETUYHHM, MPO30BHUM 1 MeMyapHO-TyOIIIIMCTUYHUN
nopobok obcsirom y 103 mpmwkuTTeBi 30ipKH, 2 301pKH PYKOMUCIB, OMyOIiKOBAaHUX
MMOCMEPTHO B 4 TOMax M’ SITATOMHUKA HOTO BUOPAaHUX TBOPIB, T4 YUCICHHI IOTTUCU
i mipuyHi TpoOu, OIMyOTIKOBaHI B PI3HUX NMEPIOTUIHUX BUIAHHSIX.

[. Hu3oBuidi — BUIATHUM  yKPAiHCBKUW TNHUCHbMEHHHK, TaJaHOBUTHUH
KYpHAJIICT, Mepekiajady Ta aKTUBHUU TPOMAJICBKUN Jif4, KWW BiJIIrpaB 3HAYHY

POJIb Y p030yI0B1 KYJIbTYPHO-MHUCTEI[LKOTO KUTTS JIyraHmunu.



HoBeneHo, mo tBopuicTh I. HU30BOro € yHiKaJbHUM SBHILEM HalllOHAIBHOL
JiTepaTypy i HEBUUEPITHUM JHKEPEJIOM TITUOOKUX TEM Ta TOCTPUX MPOOIieM, sIKi He
BTPAyYarOTh CBO€I aKTyaJbHOCTI B ICTOPUKO-TIONITUYHOMY KOHTEKCTI YKPaiHCHKOTO
ChOTO/ICHHS. AKIIEHTOBAHO YBary Ha CTHJIbOBIMI MaHepl aBTOpa, fKa OpraHigyHO
MO€IHaja BHU3HAYaJbHI PUCH IMIPECIOHI3MY Ta EK3UCTEHLIaTi3My, a TaKoX
€JIEMEHTH IUCUCHTCHKOI ECTETHKHU CTPaXKIaHHS.

Ha panniit nepiog TBOpYOCTI OeTa HE3HAYHUN BIJOMTOK HAKJIAB MPOBITHUN
XYJOXKHIM METOJ COIIaIICTUYHOTO peaji3My, KU BUSBISIBCS B JIIPUIl aBTOpa
JIOCUTh CIIOPAJMYHO Yepe3 BUKOPUCTAHHS TUIIOBUX 00pa3iB, T€M, i7iel 1 MOTHUBIB,
aKTyaJIbHUX 1 HEOOXIHUX B YyMOBax paasHChKOi JiicHOCTI. IneiiHO-TBOpYI
MOIIYKH, BIAOUTI Y BIpIIaxX OO Nepioay, Oyiu He Julle HeOOX1AHOI JaHUHOIO
pPaiSTHCBKOMY pEeXHMY THX 4YaciB, a ¥ 3aKOHOMIPHO BiJI3€pKaIIOBAIIN
17leallicTUYH1, HaiBHI HapOIHI MOTJSAIM, 3apYYHHUKOM SKHUX YacCTKOBO CTaB 1 cam
I. HuzoBuii. Bipii Takoro iaeiHO-€CTETUYHOTO CIPSIMYBaHHS CTAHOBJISITH JIUIIE
HE3HAYHy YaCTUHY TBOPYOTO apCeHaly MoerTa.

HaTtomicTe 1me Ha modatky (GopmMyBaHHS JIiTepaTypHOTO TaliaHTy B 60-X pp.
XX c1. moesis 1. HuzoBoro Bim3Hauanacs camMoOyTHIM aBTOPCHKUM OauyeHHSIM
CBiTY, (G1UT0COPCHKOI0 3ariauOICHICTIO, AHTPOIOIEHTPUYHOIO CIIPSIMOBAHICTIO,
TOHKMUM MOBHHUM 1 €CTETHYHUM UYTTSAM, SICKPaBOIO OOpPa3HICTIO, IIHUPICTIO Ta
BIJIBEPTICTIO MEPEJT CBOIM YMTAYEM, 110 MEXYE 31 CIIOBIaIbHICTIO. Bu3HaueHo, 110
B IIell TepioJ MHUTElb BHUSBUB ce0€ SK «TUXUI» / «MapriHaJbHUN» TOET-
IIICTACCITHUK, SKHM BUMYIIEHO 30epiraB BIIHOCHY JIOSJIBHICTb CTOCOBHO
MaHIBHOTO PEXHMY Ha MOYATKy CBOTO MPO(ECIfHOr0 MOETUYHOTO CTAaHOBJICHHS,
MUIITYYU «B CTID» TaKl BUPA3HO aHTUPAASHCHKI TBOPH, 5K moema «['opobunHa Hiu»
(1969), sxy 3a mopamoro nmpodeciiHoro HacTaBHUKA moeTa M. UepHABCHKOTO OYIo
orry0TikoBaHO Maibke Ha 20 pOKiB Mi3HIIIE 3 MIpKYBaHb O€3MEKH.

CamoyocTaTHIM TBOPYH T'0OJIOC THCEMEHHUKA 3a3By4aB yxke B 70 — 80-x pp.
XX CT., TOCATIIN CBOTO arorelo B YaCH HE3aJIEKHOCTI YKpaiHu.

1988 poky B razeri «MomogorBapaienb» BuxoauThb ctarTs [. HuzoBoro

«byTu — HaposmoM!», sika crae MEPEIIOMHUM MOMEHTOM Y TBOPYOCTI MyOJIIUCTA,



Horo mepexoioM BIJ €cKami3My [0 BiAKpuUToro mpotrubopcrBa. Llg crarts Ha
3aXUCT YKpPaiHCbKOT MOBHU NMPOTH HACHMJIBHUIBKOI pycu(iKallli BUKJIUKaIa BEIUKUAN
CYCIUIbHUN PE30HAHC.

[Toet Ounblly YacTUHY CBOTO KUTTS (45 pOKIB) 3aiiMaBcs JiTEpaTypHOIO
HisIbHICTIO Ha JlyraHummumHi. YmponoBxk KuibkoxX pokiB . HuzoBuil ouosntoBaB
JIyranceke micbke 00’enHaHHs Bceeykpaincbkoro ToBapuctBa «lIIpocBiTay iMeHi
Tapaca IlleBuenka, maibke 6 pokiB — Jlyrancbky oprasizauiro HamioHansHO1
CHUIKH TMUCHPMEHHHKIB YKpaiHH, CHpPHUSB aKTUBHOMY PO3BHTKOBI JITEpaTypHOTO
CJIOBa B PErioHi. SIckpaBo BHpakeHa He3aJe)KHA TBOPYA 1 TPOMAISTHChKA TIO3HILis
CTalld TPUYMHOIO IIbKYBaHHS THCHMEHHHKA, OOIIyKiB WOro TMOMEIIKaHHS,
BUTICHCHHSI MHTIS Ha JITEPATypHHI MapriHec IUIIXOM IITYYHOTO TaJIbMYBaHHS
BUXOJly OO HOBUX TBOPIB U€pe3 BIACYTHICTh (DiHAHCYBAaHHSI, Manepy Ta iH.

Y pob6oTi po3kpuUTO TPOOJEMHO-TEMATHUYHHUM, 1ACHHO-XYIOXKHIA Ta
KAHPOBUM CIIEKTpH Moe3ii 1 mpo3u MuTis. HaronomeHo, mo noetuyHa craaiyHa
[. HuzoBoro MicTuTh yce TEMaTUYHE PO3MAITTS JIPUKU: TPOMAISIHCHKY
(maTpioTMUHY W «aHTWIIPUKY»), (irtocodcrky, HTHUMHY (aBTOOiorpadiuHy W
M000BHY), MEH3aKHY, CATUPUUHY W peniriiiHy. ¥ KOHTEKCTI I0O0Hu mia ocoOJIMBO
NUIBHY YBary MmiAnagae TPOMaJsHChKA MAaTPIOTHYHA JIPUKA Ta «AHTHIIPUKA»
moeTa — OCOONHMBUN TEMAaTUYHUU PI3HOBHJ, 3alpPOBADKCHHN JJIi BUKPUTTS
Cy4acHOI aBTOpPY yKpaiHChKOi JIHCHOCTI.

VY tBOpax 1. Hu30BOro Mo’kHa BUAUTUTH OJWH 13 JOMIHAHTHHX JIITEPaTypHO-
XYZI0’)KHIX 00pa3iB, HABKOJIO SIKOTO MOOY/I0BaHO (haKTHYHO BCIO OOpa3Hy CUCTEMY 1
AKUN PopMye IeHHO-TeMAaTHUYHUIA BEKTOP, MPOOJIIEMHE T0JIe, MOTUBHY CTPYKTYPY
nmoe3ii Ta mpo3u mucbMeHHuKa. Lle 3aranbHuii 00pa3 Ykpainu Ta #oro KOHKpETH1
oOpa3ni BrineHHs: bartekiBmmHa (BiTums3na), gepkaBa, Mana OaThKiBIIMHA
(pimHOKpAail), YKpaiHChKUN HApOH (3araJbHHM 00pa3 um o0pa3 uepe3 KOHKPETHHUX
MIEPCOHANIN, cepesl AKUX 1 caM aBTOp, HOTO POJMHA, OTOYCHHS TOINO), JAEp>KaBHI
cumBonu (I'ep6, Ilpamop, I'iMH), ykpaiHchbka MoOBa, icTOpisi YKpaiHM Ta iH.
Haii0inpil HEOJHO3HAYHUM y CBOEMY NOTPAKTYBaHHI € JIITEPATYpPHO-XYIOKHIM

o6pa3 lonbacy. Iloe3ii, mo po3kpuBaroTh TeMy JloHOacy 3 Horo mpoOjeMaTHKOIO



Ta XyHAOXKHBO-OOPa3HOIO CHUCTEMOIO, MOYKHA BHU3HAUWUTHU SK TPOPOUl 3aBISIKU
aBTOPCHKIN JAJIEKOIJIAIHOCTI Ta TOYHOCTI Mepel0adeHHs Cy4acHOi CHUTYyalii B
pETioHI.

I. HuzoBwuit — noer CobopHocTi Ykpainu. Mutenp cTBOPIO€ LUTIICHUNA 00pa3
VYkpainu-HuzoBoro — mnepcoHak SKICHO HOBOTO THIY — JIFOJUHHU-TIPOEKIIII,
YKUTTEBA JIOJIS SIKOTO BiJIOMBAE UM MOBTOPIOE 10110 Beiel kpainu. [IpoexTyroun 601
VYkpainu Ha 00J1i BIACHOTO Tila, MUCHbMEHHUK TMO3UIIIIOBAB ceOe SK CTUTMaTHK
HOBOT'O TIOKOJIIHHA, YWi TUIECHI Ta JYIIEBHI paHU BUKIHUKaHI HE PENIridHUMH
MOTHBaMH, a JIYXOBHHM €JHAHHSIM 31 CBO€ baThKiBmIMHOIO — ii cydacHMM Ta
MUHYJIIM, 31 CBOIM POJIOM, HAPOIOM.

BusnaueHo BaxiuBe Miclle TBOpIB g JiTel B  aKCIOJIOTIYHOMY
noetTuaHoMy TmpocTtopi I. HuzoBoro. V mipumi s gitedt aBTop, aneatoryd 10
3arajJbHUX 3HaHb Ta JKUTTEBOTO JOCBIAY PELUITIIEHTIB, MPOMOHYE iXHIA yBasl
I[iKaBi, pO3BUBAJIbHI Ta MOBYAJIbHI MMOETUYHI TBOPH, 3HAHOMUTH iX 13 MPUPOTHUMHU
OaratcTBaMu YKpaiHnu (30kpeMa pigHux iomy Cymiuau Ta Jlyranmmnn). [Toe3is
s gited 1. HuzoBoro, sk 1 Bcs HOro TBOPYICTH 3arajoM, — HaI[lOHAJIBHO
30pIEHTOBAaHA, HAMOBHEHA MATPIOTMYHUM 3MICTOM, T[OKJIMKAaHa CHPHUITH
KoHcoiaaIii ykpaiHChbKO1 Harii.

IIpo3oBa cranmuua I. HuzoBoro B KoMIIIEKCi 3 HOTO JIIpUYHUM HaA0aHHSIM
CTAaHOBHTH  aBTOOIOrpaiyHUIl  JUCKYpC  NHUChbMEHHUKAa. Y  MEMyapHO-
myONMIUCTUYHUX TBOPAX MUTEIh MEPEOCMUCIIOE DPI3HI €Talyd CBOTO JKHUTTS Ta
KUTTSI CBO€I KpaiHH, BBOJIUTH Tayiepero MEePCOHaXIB (FrepoiB Ta aHTUTEPOIB) IS
BiI0OpaKE€HHS CyCIUTHHO-TTOTITHYHOT Ta MUCTEILKOT IIHCHOCTI THX YaciB.

Cepen xaHpoBOro po3mairTs npo3u I. Hu30Boro mMokHa BUIIJIUTH CTaTTI,
ece, HOTaTK!, MIKPOHOBENU (MIKPOOTIOBIZJaHHS), aKBapelli, HOBEIIM, HOBEIY-Ka3Ky,
OTIOBiaHHSA, TIOBICTI, MOBiCTh-ece ToImO. Ha o0coOimBYy yBary 3aciayroBylOTh
MIKpPOHOBEIM THUChMEHHHKA K OJHA 3 (OpPM MEMyapHOi MpO3W — CKIAJTHHUKA
XyJ0KHBOT aBTOOiOorpadii Muts. 3a CBOIMHM KaHPOBUMH O3HAKaMU Takl TBOPHU
TSOKIIOTh JI0 HEBEJMKHWX HOTAaTOK — OJHOTO 3 HaWyIIOOJEHIUX 1 HaWOUIBII

IMOIIUPCHUX JKAaHP 1B TINChbMEHHMKA.



VY nochiiKeHHI aKEHTOBAaHO YBary Ha TaKUX XapaKTEPHUX OCOOIMBOCTIX
XYZ0KHbOI'0, MEMYyapHOro i myominuctuaHoro tekcry I. HuzoBoro, sik BuilykaHa
JiTepaTypHa MOBa MHUCbMEHHMKA, 30arayeHa TporaMH, CTHJIICTUYHUMU (Pirypamu
Ta BEJIMKAM apCEHAJIOM OKa3lOHAJI3MIB; EKCIIEpUMEHTH 3 MeTa(opU4HO-
acolLllaTUBHUMU MapayiesisiMU Ta €JIEeMEHTaMH Tropopy B KOHUEMIIi peasiCTUYHOro
300pak€HHA JAIMCHOCTI; yMUIE ONepyBaHHA 3aco00aMH KOMIYHOIO; BHUSBH
peleniuifHol Ta IHTEHIIIOHAIbHOT IHTEPTEKCTYaIbHOCTI.

KuarouoBi cjioBa: KOHTEKCT, THUIIOJOTIA KOHTEKCTIB, aBTOOlOTrpadiuHuim
JUCKYPC, TMPOOJIEMHO-TEMAaTUUHUM KOMILJIEKC, 1IeMHO-3MICTOB1 aKIEHTHU, 00pa3Hi

IIOMiHaHTI/I, JKAaHPOBO-CTUJIILOBC pOSMaTTTH.

SUMMARY

Manko A. M. Creativity of Ivan Nyzovyi in the ideological and artistic
context of the era. — Qualifying scientific work on the rights of the manuscript.

The dissertation on competition of a scientific degree of the doctor of
philosophy on a specialty 035 Philology. — State Institution “Luhansk Taras
Shevchenko National University”, Starobilsk; Zaporizhzhya National University,
Zaporizhia, 2021.

The dissertation is the first comprehensive study of I. Nyzovyi’s work in
biographical, historical, sociocultural, literary and receptive contexts. With the help
of this study, we lay the foundation for the academic development of the creative
heritage of |I. Nyzovyi, a large array of which requires broad scientific
involvement.

The object of this research was the poetic, memoir, journalistic works of
I. Nyzovyi and his fiction, published during the life of the writer in collections of
poetic and prose works, in literary and artistic almanacs and periodicals;
manuscripts published posthumously in four volumes of his five-volume selected
works; literary-critical works of researchers and videos dedicated to the artist’s

biography.



The scientific novelty of the work is due to the first attempt to make a
comprehensive, systematic analysis of lyrical works, fiction and memoir-
journalistic heritage of 1. Nyzovyi in the context of the era in Ukrainian literature.
The biography and work of the writer, despite isolated attempts at linguistic and
literary analysis of his individual poetic texts, remains a virtually unexplored issue.

The work presents important milestones in the life and work of 1. Nyzowvyi,
which help to understand better the author’s intentions, to determine the place of
the artist in the contextual field of contemporary Ukrainian socio-political and
artistic reality.

The practical significance of the obtained results. The results of the work can
be used in the preparation for the Native land lessons in secondary schools of
Luhansk region; courses on the history of Ukrainian literature of the XX — the
beginning of the XXI century, literary studies, special courses and special seminars
in higher education institutions; when writing textbooks and manuals for
schoolchildren and students of humanitarian specialty; course, diploma, master’s
theses, scientific articles on the biography of I. Nyzovyi, as well as for planning
and conducting various events to honor the memory of the writer (thematic lessons,
literary evenings).

Personal contribution of the applicant. The dissertation and published
articles are written by the author independently (two articles are co-authored with
the supervisor T. S. Pinchuk). The postgraduate student created two prefaces for
the posthumous series of books of Ivan Nyzovyi (volumes 11, IV). The dissertation
Is done independently, all basic ideas and conclusions belong directly to the author.

The choice of the problem statement and research topic is reduced as the
result of the necessity to fill research gaps in the Ukrainian literary space by
removing the figure of the poet of the sixties, writer I. Nyzovyi from the regional
literary context and incorporating his personality into the national literary context.
Studying and thorough professional analysis of the current, nationally-patriotic,
sharply journalistic work of 1. Nyzovyi is not only relevant, but also an urgent need

in the context of the Ukrainian present.



The dissertation states that decontextualization makes it impossible to
adequately study any personality and its artistic heritage, because each person
exists at the intersection of various contexts that determine the course of his life:
family, educational, professional, creative, social, cultural, informational, political,
historical, geographical, ecological and other contexts. Literal and limited
interpretation of the personality without taking into account the contextual
component leads to its distorted vision, turning the subject into a typical, one of
many representatives of its Kind.

Based on the generalization and systematization of the term definitions
“context” in literary science, we have proposed our own definition of context,
which we consider as inexhaustible in interpretation systemic education with
undeniable epistemological potential that provides the fullest possible and correct
interpretation of literary text and non-textual phenomena.

The classification model of contexts was created on the basis of the complex
vision analysis of interdisciplinary term “context” by philosophical, literary,
linguistic, psychological and sociological sciences, provides isolation of the
intratextual context which is directly related to the text itself, and the external
context, which reveals various non-textual factors of writing a literary work.
According to the form these contexts can be explicit/transparent and
implicit/associatively complex.

The components of the intratextual context are microcontext and
macrocontext, left and right contexts, the context of functioning and the context of
generation. The external context covers the historical, sociocultural, biographical,
psychological, literary, receptive and implementation context.

The emphasizes in the work is put on the creative heritage of I. Nyzovyi
which is an accumulator and repeater of the cultural and historical background of
the epochs he lived, and therefore requires a comprehensive contextual analysis.
The writer left behind significant poetic, literary and memoir works in the volume

of 103 life collections, 2 collections of manuscripts published posthumously in



four volumes of a five-volume selection of his selected works and numerous essays
and lyrical rehearsals published in different periodical issues.

I. Nyzovyi is an outstanding Ukrainian writer, a talented journalist, translator
and active public figure, who played a significant role in the development of
cultural and artistic life of Luhansk region.

It is proved that the work of I. Nyzovyi is a unique phenomenon of national
literature and an inexhaustible source of deep themes and acute problems that do
not lose their relevance in the historical and political context of the Ukrainian
present. Emphasis is put on the author’s stylistic manner, which organically
combines the defining features of Impressionism and Existentialism, as well as
elements of the dissident aesthetics of suffering.

The leading artistic method of socialist realism, which manifested itself in
the author’s lyrics quite sporadically through the use of typical images, themes,
ideas and motives, relevant and necessary in the conditions of Soviet reality, left a
slight imprint on the early period of the poet’s work. The ideological and creative
search which are reflected in the poems of this period was not only a necessary
tribute to the Soviet regime of those times, but also naturally reflected the
idealistic, naive popular views, of which 1. Nyzovyi himself was partly held
hostage. Poems of such ideological and aesthetic orientation are only a small part
of the poet’s creative arsenal.

Instead, at the beginning of the formation of literary talent in the 60’s of the
XX centuryl. Nyzovyi’s poetry was marked by an original author’s vision of the
world, philosophical depth, anthropocentric orientation, subtle linguistic and
aesthetic sense, vivid imagery, sincerity and openness to his reader, bordering on
confession. It is determined that during this period the artist proved to be a
“quiet”/“marginal” poet of the sixties, who was forced to maintain relative loyalty
to the ruling regime at the beginning of his professional poetic formation, writing
“in the table” such distinctly anti-Soviet works as the poem “Horobyna nich”
(1969), which was published almost 20 years later for security reasons on the

advice of a professional mentor of the poet M. Cherniavskyi.



The self-sufficient creative voice of the poet and writer was heard in the 70’s
and 80’s of the XX century, reaching its apogee during the independence of
Ukraine.

In 1988, the newspaper “Molodohvardiets” published an article by
I. Nyzovyi “Buty — narodom!”, which became a turning point in the work of the
publicist, his transition from escapism to open confrontation. This article in
defense of the Ukrainian language against violent Russification caused a huge
public response.

The most of poet’s life (45 years) was engaged in literary activities in
Luhansk region. For several years |. Nyzovyi was the head of Luhansk city
association of the All-Ukrainian society “Prosvita” named afterTaras Shevchenko,
for almost 6 years — the head of Luhansk organization of the National Union of
Ukraine Writers, contributed to the active development of the literary word in the
region. A pronounced independent creative and civic position caused the writer to
be harassed, his apartment searched, and the artist pushed to the literary margins by
artificially inhibiting the release of his new works due to lack of funding, paper etc.

The problem-thematic, ideological-artistic and genre spectra of the artist’s
poetry and prose are revealed in the work. It is emphasized that I. Nyzovyi’s poetic
heritage contains all the thematic diversity of lyrics: civic (patriotic and “anti-
lyric”), philosophical, intimate (autobiographical and love), landscape, satirical and
religious. In the context of the day, the civic patriotic lyricism and the “anti-
lyricism™ of the poet, a special thematic variety introduced to expose the modern
author of Ukrainian reality, fall under special attention.

In the works of I. Nyzovyi we can highlight one of the dominant literary and
artistic images, around which the entire image system is built virtually, which
forms the ideological and thematic vector, the problem field, the motive structure
of poetry and prose of the writer. This is the general image of Ukraine and its
specific figurative incarnations: Motherland (Fatherland), state, small homeland
(native land), Ukrainian people (general image or image through specific

personalities, including the author, his family, environment, etc.), state symbols



Coat of arms, Flag, Anthem), Ukrainian language, history of Ukraine, etc. The
most ambiguous in its interpretation is the literary and artistic image of Donbas.
Poems that reveal the theme of Donbass with its problems and artistic system can
be defined as prophetic due to the author’s foresight and accuracy of prediction of
the current situation in the region.

I. Nyzovyi is a poet of the Unification of Ukraine. The artist creates a
holistic image of Ukraine-Nyzovyi — a character of a qualitatively new type — a
man-projection, whose life destiny in one way or another reflects or repeats the
fate of the whole country. Projecting the pain of Ukraine on the pain of his own
body, the writer positioned himself as a stigmatist of the new generation, whose
physical and mental wounds are caused, however, not by religious motives, but by
spiritual unity with his homeland — its present and past, with his family, people.

The important place of children’s lyrics in the axiological poetic space of
I. Nyzovyi is determined. In child’s poetry, the author, appealing to the general
knowledge and life experience of recipients, offers interesting, educational and
instructive poetic works, introduces them to the natural resources of Ukraine
(including his native Sumy and Luhansk regions). I. Nyzovyi child’s lyric poetry,
like all his works in general, is nationally oriented, filled with patriotic content, and
is designed to promote the consolidation of the Ukrainian nation.

I. Nyzovyi’s prose heritage in combination with his Iyrical heritage
constitute the autobiographical discourse of the writer. In memoirs and journalistic
works, the artist rethinks the various of his life and the life of his country,
introduces a whole gallery of characters (heroes and antiheroes) to reflect the
socio-political and artistic reality of those times.

Among the genre diversity of I. Nyzovyi’s prose we can single out articles,
essays, notes, micro-short stories (micro-stories), watercolors, short stories, short
stories-fairy tales, novels, short stories-essays, etc. The writer’s micro-novels
deserve special attention as one of the forms of memoir prose — a component of the
artist’s autobiography. According to their genre features, such works tend to small

notes — one of the most popular and most common genres of the writer.



The study focuses on such characteristic features of I. Nyzovyi’s artistic,
memoir and journalistic text as the exquisite literary language of the writer,
enriched with paths, stylistic figures and a huge arsenal of occasionalisms;
experiments with metaphorical-associative parallels and elements of horror in the
concept of realistic depiction of reality; skillful operation by means of the comic;
manifestations of reception and intentional intertextuality.

Key words: context, typology of contexts, autobiographical discourse,
problem-thematic complex, ideological-semantic accents, figurative dominants,

genre-style diversity.
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