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VY nucepranii 311HCHEHO AOCHIIXKEHHSI MYJIbTUMOAAIBHUX 3aC001B aKkTyami3amii
KJIFOUOBUX KOHIENTIB B 1HJIUBIAYallbHO-aBTOPCHKIM KapTuHi cBity B. brelika,
aHTIICHKOro moeTa, XyaoxkHuka i rpasepa kiHing XVII — nmepuioi tpetunu XIX
CTOJIITTSL.

Merta poOoTH mojsirae B aHali3l KIOYOBUX KOHIENTIB 1HAUBIAYyalTbHO-
aBTOPChKOI KapTUHU CBiTYy B. brnelika, CHIBBIIHOLIGHHS 1HAWBINYaJdbHOTO W
KOJIEKTUBHOT'O B aBTOPCHKUX KOHIENTYalli3alifiX, a TaKOX POJl MYJIbTUMOJATBLHUX
3ac00i1B iX aKTyai3alii.

Peanizanis metu mnependayae BUKOHAHHSA TaKUX TEOPETUUHUX 1 MPAKTUUHUX
3aBJlaHb: y3araJIbHUTH OCHOBHI MOJIOKEHHS TEOP1i KAPTUHU CBITY, OKPECIUTH MO3MUIIIT
HAayKOBI[IB II0JI0 BHU3HAYEHHS, THUIIIB, a TAaKOX CITIBBIAHOIICHHS MOBHOI Ta
KOHIIENITYyaJIbHOT CKJIaJIOBUX KAPTUHH CBITY; PO3KPUTHU CHIBBIAHOIICHHS XYHAO0XXHBOT
Ta 1HAWBIYalbHO-aBTOPCHKOI KAPTHUH CBITY, BCTAHOBUTU YMHHUKH, SIK1 BIUIMHYJU HA
dbopmyBaHHsS ocoOnuBocTel cBITOBIMuyTTs B. bnelika Ta ¢dopmyBaHHS HOro
IHAUBINYanbHOI KapTHUHU CBITY; BUSIBUTH W MIPOAHAII3yBaTH KIIOYOBI KOHIENTH
IHAUBINYadbHO-aBTOPCHKOT KapTUHU cBITY B. brnelika, omucatu 3aco0u  ix
BepOamizallli Ta Bi3yali3allii, BCTAHOBUTH, K B3a€MOJIIIOTh BepOajbHI Ta Bi3yasibHI
3HAKHU B IIPOLIEC] aKTyasi3alii KOHIENTIB.

HaykoBa HOBU3HA TOCHIIXKEHHS MOJSATa€ B TOMY, IO BIIEpIIE: apryMEHTOBAHO
HEOOXITHICTh PO3MEKYBaHHA MOHATh 1HAMBIAYaJIbHO-aBTOPCHKOI Ta XYHOKHBOI
KapTUHU CBITY; JOBEJIEHO, 10 1H/IUBIAyabHO-aBTOPChKA KapTHUHA CBITY € BapiaHTOM
peanizanii 3aralbHOHAIIOHAIBHOI XY0’KHbOI Ta MOBHOI KaPTHH CBITY; BHOKPEMJIICHO

00’€KTHBHI W CyO’€KTHBHI YMHHHMKH, SKI BIUIMHYJIM Ha (POPMYBAHHS KIHOYOBHX



CKJIaJIOBUX aBTOPChbKO1 KoHuenTtocucteMu B. breiika; peanizoBaHO KOMIUIEKCHUM
HIAX1T 10 1AeHTU(dIKali Ta aHai3y KIIOYOBUX KOHLEITIB aBTOPChKOT KAPTUHU CBITY
B. breiika; po3kpuTo 0COOIMBOCTI aBTOPCHKUX MpedepeHiliil mo/10 BUOOPy MOBHUX
3aco00iB Ta IX MOBJIEHHEBOI Oprafizalli y TBOpax; MJOCHIIKEHO CHEHU(IKY
perpe3eHTOBaHUX Yy BepOalli3oBaHii Ta Bi3yali30BaHIN CKIAJOBUX KAPTUHU CBITY
aBTopa O0O0’€KTIB, I1X CEMaHTUKy Ta 3aco0M akTyami3alii, JOBEAEHO pOJb
MYJIBTUMOJATBHOCTI, 30KpeMa B3a€MOJOTOBHIOBAHOCTI BEPOAIBHUX 1 XYITOKHIX
3aco0iB y pernpe3eHTallli KII0YOBUX KOHLENTIB 1HAUBIYalbHO-aBTOPCHKOT KapTUHU
ceity B. breiika.

HaykoB0O-MeTO0JIOT1IHOI0 OCHOBOIKO JIOCHIIPKEHHS € poOOTH HAyKOBLIB, IIO
BUCBITJIIOIOTh JIIHTBICTUYHHUM, KOTHITUBHHUM, KYJIbTYPOJIOTIUHHA 1 CEMIOTHYHHM
aCIEeKTH BHUBYEHHSA KAPTHUH CBITY, B3a€MOJII0 KOHLENTYaJbHOI Ta MOBHOI KAapTUH
CBITY, a TAKOXX aHAJNI3YIOTh IHAMBIAYaJIbHO-aBTOPCHKY KOHIIENTYaJlI3allll0 CBITY Ta
MYJIBTUMOJATBHICTh Y CUCTEM1 MOBU i MOBJICHHS.

Marepianom JIOCHIIKEHHSI CIIYTYyBaju JIIPUYHI Ta JIPUIHO-PLI0COPCHKI TBOPH
B. bneiika (130 BipmioBaHUX TEKCTIB) 3 aBTOPChKUMU LttocTpanismu (200 cTopiHOK),
enICTOJISIPHA CHAJIIMHA MOeTa-Xya0oxkHuKa (20 IUCTIB), a TakoX 28 TBOPIB IMOETIB
O3zepHoi Koy 1 18 KapTUH XyI0KHUKIB-POMAHTHUKIB AHTIIII.

Cepen cneriaqpbHUX JIHTBICTUYHUX Ta MDKIUCIUILIIHAPHUX METOIB 1 METOIUK
3aCTOCOBAHO: ONMHMCOBHM METOJl Ta METOJ CYLUIbHOI BUOIPKM, KOMIIOHEHTHUU Ta
KOHTEKCTOJIOTTYHUI aHali3, METOJl KOHLUENTYaJIbHOIO aHaJI3y, CTUIICTHYHHAN aHal3.

Pe3ynbTaT  JOCHIIKEHHST € BHECKOM Y  KOTHITUBHY  JIIHTBICTHKY,
JIHTBOKYJIBTYPOJIOTIFO, CEMIOTHKY, OCKUIBKM  TOTJIMOJIOIOTH  BUEHHS  IIPO
HeBepOalibHI, 30KpeMa Bi3yasbHi, 3aCO0M KOMYHIKAIIli, 1X B3aEMOJII0 3 MPUPOTHOIO
MOBOIO, @ TAKOX IX CHIBBIAHECEHICTh 3 TIEBHUM 3MICTOM 1 3Ha4Y€HHS y (OpMyBaHHI
CKJIQTHUX 3HaKIB-00pa3iB.

PexoHCTpyYKIlis KIIOUOBUX KOHIIENTIB 1HAUBINYalbHO-aBTOPCHKUX KAPTHH CBITY,
BUSBIICHHS CIOCOOIB 1 3aco0IB iX akTyaumi3alii Ja€e 3MOry HE TUIBKM PO3KPHTH

CBITOIUISIAHI, €CTETUYHI, €MOI[IiHI MPIOPUTETH TBOPUYOi OCOOUCTOCTI, a W



CUCTEMAaTH3yBaTH (PparMEeHTH LUIICHOI XYIO0XHbOI KAPTUHHU CBITY KOHKPETHOTO
HaIpsMy YU ICTOPUYHOT €[OXH.

CranoBnenHsi cBitorysiny B. bieiika, camM0oOyTHBOro moeTa, XyJOXXHUKA W
rpasepa K. XVIII — mou. XIX cT., BinOyBangocs B yMOBax COLIaJbHO-IHAYCTPIaIbHOT
peBodtonii, ypOaHnizamii Ta TpaHchopmMmalii CUCTEeMH CYCHUIBHUX I[IHHOCTeH. lle
3YMOBHWJIO aBTOPCHKY 1/€ali3allil0 MOpPUPOJU, MPOTUCTABICHHS MPUPOAHOTO I
OMaHOBAHOTO JIFOJIMHOIO CBITIB, HEMPUUHSTTSA CYBOPOTO CTABJICHHS 110 AITEH, a TAKOX
CIOJIBaHHS aBTOpa Ha mnpwuiiaemHi 3miHnu. BuxoBanus B. breiika 3 mnpuBuTOiO
PENIrifHICTIO BU3HAUNIIO OCOOJMBOCTI OAU€HHS MMOETOM CHCTEMH MOPAJIbHHUX YCTOIB
B CYCIUIBCTBI Ta BI310HEPCTBO. Y CHUCTEMI L[IHHOCTEH IMOE€Ta LEHTpaJbHE MICLE
MOC1AaI MIPUPOIHICTh, PIBHICTH, Bipa B 00KECTBEHHUN 3aXHCT, EMOIIMHO-AyXOBHHI
CBIT JIIOJIUHM, WLI0 BTUIEHO B YHIKaJbHUX 00pa3ax, MO€JHAHHI peaJbHOro W
MICTUYHOTO B TBOpPAxX MOETa-XyJ0KHHKA.

Pe3ynpTaT  OCHIIKEHHS 3acBIAYYIOTh, L0 KIIOUYOBUMU KOHLENTAMH
IHAMBINYyalbHO-aBTOPChKOT KapTuHu cBiTYy B. brneiika € “IIpocrtip”, “Yac”,
“IIpupona”, “Hyma”, “Emornisa”, “Murenp”’, ajyke caMme B HUX BTIUICHO YHIBEpCaJIbHE
OCMMUCIICHHS IIHCHOCTI Ta 1HAMBIAYyaJbHE CBITOBIIUYTTS aBTOpA.

MaHigecraliis KIFOYOBUX KOHUENTIB 1HAUBIYalbHO-aBTOPCHKOT KAPTHUHH CBITY
B. brelika 3M1MCHIOETHCS HUIAXOM MYJIbTUMOJAIBbHOT pernpe3eHTallii.
KoMOiHyBaHHSAM BepOajJbHUX Ta BI3yalbHUX XYI0XKHIX 3aC001B OET BTUIIOE CKIAAHY
CUCTEMY acolliailiii, 00pa3iB i CHMBOJIIB, sIKa BIIJI3EPKAIIO€ OT0 CBITOTJIS, LIIHHOCT1
i eMollii.

OOrpyHTOBaHO, 110 TOJOBHUM MPUHLIMIIOM MOOYJOBH  1HAMBIAYaJbHO-
aBTOPChKOi KapTuHU cBITY B. brelika € npunuun antutetuyHocTi. HeoOximHoro
YMOBOK ICHYBaHHS JIIOAMHHM JUJIl I[I0€Ta € CYMIIIEHHS Ta CHIBICHYBaHHS
MPOTHIIC)KHOCTEH yCiX BUOKpemiieHUX KIouoBux cdep. [loeqnanns BepOaibHOTO i
HEBEpPOAIBHOIO MPOCTOPY B XYI0KHBOMY TEKCTI MOSICHIOETHCA HE JIMLIE TBOPUYOIO
HAaCHarol 1 KpEAaTUBHICTIO MOE€Ta-XyJOKHHKA, aje TakKoX HOro HaMaraHHsAM

CTBOpUTH roJiorpadiuny, baraToMmipHy Bepcito BeecBity. YHIKaNbHICTh MAIbOBHUYOT



noesii B. brnelika monsrae came B 00’€MHOCTI 300pa)X€HOT0 B HIM aBTOPCHLKOTO
OadeHHs i pO3yMIHHS JOBKLLIA.

BepOanbui 3acobu manidecTarii aBTOpcbkoi kapTuHuU cBiTy B. Breiika
OXOIUTIOIOTH KJIFOYOBI MTO3HA4YEeHHS (IMEHa) KOHLIETTIB Ta iX MOXIAHI, 30KpeMa y chepi
BHYTPIIIHBOTO CBITY JtouHu. Cdepu npocTopy Ta 4acy MpeiCcTaBlieH] 31€0UIbIIOro
nepudepiiftHO0 JIEKCUKOIO, 10 3aCBIAYY€E TSKIHHS MOETa A0 HENpSIMHUX HOMIHAIIIH,
OMOCEpPE/IKOBAaHUX amelsliil g0 [uX KoHuenTyalbHux cdep. BepOanizaiiro
aBTOPCHKOI KapTuHHU CcBiTY B. brelika Bi3Hauae 6araTcTBO pi3HOPIBHEBUX 3aCO01B Ta
NpuioMIB — amiTepaniid, meradop, emniTeTiB, MNOPIBHSIHb, AHTUTE3, MOBTOPIB,
napajienizmy.

HeepbanbHi 3aco0u peani3yloTh HU3KY BaXKIMBHUX (YHKLIA: €CTETUYHY,
MOSICHIOBAJIBHY, CBITOIJISIAHY M CUCTEMAaTU3yBajbHY, €MOLIMHY 1 KOTHITUBHY
¢dynkmii. Ilepenycim  uUtrocTpallli BUKOHYIOTH €CTETUUYHY pOJib, BIAKPUBAIOTH
VHIKQJIbHUNA CIIOCIO XyIOXXHBOTO OCBOEHHS CBITY 3a mpaBuwiamu Kpacu. Komboposi
KOHTpAcTH, IUIaBHI JiHI, (aHTa3iiiHI 00pa3u, dYapiBHI POCIUHU 0300JIOIOTH
OJlyXOTBOPEHI1 psAKU Noe31i. CBITOINIAIHA i cucTeMaTn3yBajibHa (DYHKIIIT MaJIOHKIB
MOJISITAIOTh Yy iX 3/aTHOCTI BIATBOPIOBATH 3HAHHS Ta YSABICHHS MPO CBIT HE K
XaO0THUYHUI HaOlp HE3aJeXKHUX €MI30/iB, a SIK MEPEXY TICHO MNEPEIUIETEHUX TeM,
MOTHBIB, POTUCTABJIEHbB, acolialiid. EMoiliiina ¢yHKIis UTIocTpaliil peatizyeTbes B
iX eKCIpPEeCHBHIM HACHUYEHOCTI, 3AaTHOCTI BIOOpa)kaTh MOYYTTS ¥ HACTPOi aBTOpA.
[lactopanbHa 1audisi, 3alOBHEHUW SCKPABUM COHSYHUM CBITJIOM JyK, MHPO30pe
MOBITPS CTBOPIOIOTH aTtMocdepy CHOKOK, MPUEMHOCTI W yTixu. Peamnizailito
KOTHITUBHOT ()YHKI[Ii MYJIbTHUMOJAJIHOI penpe3eHTallii 1HAUBI1yadIbHO-aBTOPCHKOT
KapTuHU cBITy B. brielika BOauaeMo B TOMY, 110 NMOETHAHHIM 1 B3aEMOJIOIIOBHEHHSIM
BepOanpHOi ¥ BI3yalibHOI MaHi(ecTalii aBTOPCHKOTO XYAOXKHBOTO TPOCTOPY
JOCSITAETHCA €JTHICTh 00 €KTY 1 Cy0’€KTY MI3HAHHS — CBITY 1 TBOPYOI OCOOUCTOCTI.

[lomanbmii JOCHIKEHHS MAOLUIBHO CIHPSMYBAaTH Ha BUBUYEHHS MOTEHIlIATY
KOMOIHYBaHHsI BepOaJbHUX 1 HeBepOaJbHUX 3acO0IB JUIsl YHIKAJIBHOI aKTyasli3amii
IHITUX KOHIEMNTIB 1HAUB1IYyalbHO-aBTOPCHKOT KapTUHU CBITY B. brnelika, moB’si3aHux

3 MI(OJOTIMHUMU Ta peNridHUMU MOTHUBamMu. Pe3ynbTaTuBHHM Oyjae aHami3



ICTOPUYHOI TUHAMIKYA W KOTHITUBHUX YMHHUKIB BaplaTUBHOCTI €KCIIOHEHTIB MOBHHX
1 XyIOXHIX 3HAKIB 3aJeKHO BiJ iX 3MICTOBOIO HANMOBHEHHSI BIPOJOBX PaHHBOTO,
3pUIOTO U Mi3HBOIO POMAHTU3MY.

Knouosi cnosa: XynoxkHs KapTHHaA CBITY, 1HAMBIIyaJlbHO-aBTOPChKA KapTHHA

CBITY, MyJIbTUMOJAIBHICTh, KOHIIENT, BinibsiM biieiik, pomaHTH3M.
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This dissertation investigates multimodal manifestations of the key concepts in
the individual worldview of William Blake, the English poet, artist and engraver of
the late 18™ — the early 19" centuries.

The purpose of the research is to analyze the key concepts of Blake’s
worldview, compare the author's conceptualizations and means of their
representations with those of poets and artists belonging to English Romanticism
trend.

The objectives of the research include the following: to discuss the general
issues of the theory of worldview; outline the positions of scientists on definition,
types, and correlation between linguistic and conceptual aspects of the worldview;
reveal the relationship between national and individual author’s worldview; explain
the factors that influenced the formation of the peculiarities of W. Blake’s worldview;
identify and analyze the key concepts of W. Blake’s artistic worldview, describe the
means of their verbalization and visualization; establish how verbal and visual signs
interact in the process of concept manifestation.

The scientific novelty of the research is in justifying the difference between an
individual author’s worldview and a national one which can be expressed by verbal
and non-verbal means. It is argued that an individual author's worldview is a variant

realization of the national artistic and language worldviews due to the influence of the



objective and subjective factors on the formation of the author's conceptual system.
This research provides a comprehensive approach to the identification and analysis of
key concepts of William Blake’s interpretation of the world as it is expressed in his
poetry and engravings. The dissertation focuses on a wide range of means employed
by Blake to verbalize and visualize the significant components of his artistic version
of the world.

The theoretical principles and research methods rely on the approaches and tools
developed by scientists dealing with linguistic, cognitive, cultural and semiotic issues
of the worldview formation, interactions between the conceptual and language
worldviews, as well as the role of multimodality in knowledge representation.

The data included Blake’s self-illustrated lyrical and lyrical-philosophical works
(130 poetic texts, 200 engravings and drawings), his epistolary legacy (20 letters), as
well as 28 works by the Lake School poets and 18 paintings by the artists
representing early Romanticism in England.

The data were studied by special linguistic and interdisciplinary methods: the
descriptive and comparative methods, sampling method, methods of componential,
contextual, conceptual, and stylistic analysis.

The results and methodology of this research may assist further investigations in
the fields of cognitive linguistics, linguoculturology, and semiotics by providing them
with efficient approach and tools necessary for the investigation of verbal and non-
verbal representations of individual author’s worldview.

Reconstruction of the key concepts of individual author's worldview,
identification of ways and means of its actualization allows not only to reveal the
ideological, aesthetic, emotional priorities of a creative individual, but also
systematize fragments of a holistic artistic worldview of a particular trend or
historical epoch.

The research focus is on a set of concepts that make the core of Blake’s
worldview formed by the spirit of the epoch of technological and industrial changes,
values and lifestyle of the English society between the late eighteenth and early

nineteenth centuries. Blake’s conceptual system was also shaped by his religious



bringing up, talent and creativity which led to instability of his psycho-emotional
state and visionary susceptibility.

Not only did Blake’s original model of the Universe, which manifested in his
poetry, engravings, and personal correspondence, enrich the English culture on the
verge of the nineteenth century, it also produced a significant influence on the further
development of the Romantic trend in English literature and painting. The
comparison of Blake’s works with those of the Lake school poets and the artists of
the early Romanticism, revealed apparent similarities and differences in their
worldviews.

The key concepts in W. Blake’s individual worldview including “Space”,
“Time”, “Nature”, “Soul”, “Emotion”, and “Artist” were assessed by several criteria:
the diversity of verbalisations, the high occurrence of the keywords in the poems and
their titles, the richness of metaphoric representation and imagery relating to the
concepts. The procedure of the key concepts analysis takes into account the
linguoculturological, linguocognitive and linguosemiotic aspects of W. Blake's
multimodal works. The text of Blake’s poems is intertwined with his engraved
illustrations to produce a complex whole of semiotic space.

The antithetical principle — coexistence of contrasting phenomena — is
fundamental to the individual worldview of W. Blake. The features of spatial,
temporal, natural, spiritual and emotional spheres are counterposed, that is presented
as being the opposite to each other and important as parts of a whole.

The findings prove the importance of multimodality in complex and multifarious
representations of Blake’s key concepts. By combining verbal and visual artistic
means, the poet embodies a complex system of associations, images and symbols,
which reflects his own philosophy, values and emotions. The combination of verbal
and nonverbal text was determined not only by the inspiration and creativity of the
poet-artist, but also by his attempt to create a holographic, multidimensional version
of the universe. The uniqueness of W. Blake’s “picturesque” poetry lies precisely in

richness of its imagery and symbolism.



The verbalization of Blake's worldview is marked by a wide range of means and
techniques - alliterations, metaphors, epithets, comparisons, antitheses, repetitions,
and parallelism. Nonverbal means including various elements of design (line, colour,
shape, space and form) perform a number of important functions, such as aesthetic,
explanatory, ideological and systematizing, emotional and cognitive ones.

First of all, illustrations play an aesthetic role, open a unique way of artistic
interpretation of the world according to the rules of beauty. Color contrasts, flowing
lines, fantasy images, charming plants adorn the inspiring lines of poetry. The
systematizing role of drawings is in their ability to reproduce knowledge and ideas
about the world not as a chaotic set of independent episodes, but as a network of
closely intertwined themes, motifs, oppositions, associations. The emotional function
of illustrations is realized in their expressive richness and ability to reflect the
feelings and mood of the author. Pastoral 1dyll, meadows filled with bright sunlight,
transparent air create an atmosphere of calm, pleasure and consolation. We see the
realization of the cognitive function of the multimodal representation of Blake's
worldview in the combination and complementarity of verbal and visual
manifestations of the author's artistic space reflecting the unity of the world and
creative personality of the author.

Further research should focus on studying the potential of combining verbal and
nonverbal means for a unique actualization of other concepts of W. Blake’s
worldview. More research is also needed to discover similarities and differences in
the systems of conceptual representations embodied in the works of other artists and
writers who belonged to early, high, and late Romanticism.

Key words: artistic worldview, individual author's worldview, multimodality,

concept, William Blake, Romanticism.



