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3yenxko 1. M.  Midomoriam  icropuynoi mnpo3u JI. KononoBuya B
eTHOHaNioOHAJbHOMY BuUMipi. — KBanidikamiiina HaykoBa mpailsi Ha paBax
PYKOIIHCY.

Hucepramis Ha 3100yTTS CcTymeHs JgokTopa ¢inocodii 3a crmemianbHicTIo 035
—@unonorias (I'amy3s 3Hanp 03 — ['ymaniTapHi Hayku). — 3anmopi3bKHii
HaIllOHAIBHUI yHIBepcUTeT MIiHICTEpCTBA OCBITM 1 HAayKM YKpaiHH,

3anopixoks, 2021.

Hucepramiss € nepmuM LUIICHUM JOCHIDKEHHSIM 1CTOPUYHOI TIPO3H
JI. KononoBuua (1mioBicTi «IlexenpHuii 3Bi31ap» 1 poMaHiB «Tema st MeauTanii»
Ta «YUTUPUHCHKUM COTHHMK») 3 TO3HIIHA Mi(OJOridYHOI KPUTHUKHU Kpi3b IMPUIMY
CTHOHAIIIOHAILHOTO CIPUWHATTSA. 3 I[I€0 METOI0 MPOCTEKEHO OCOOIMBOCTI
peamizamii HallOHaJdbHOI MiQoJorii B TOBICTI Ta pPOMAaHAX; YAOCKOHAJIEHO
TEOPETUKO-METOAOJOTIYHI 3acaau 1HTeprnpeTalii midy B XyAOXKHIH JiTeparypi;
IpoaHaIi30BaHO BIUIMB HAIlIOHAJIBHOI crienudiku Ha mporiecu midosorizaiii (Ha
MaTepiaji BHIe3ragaHuX TBOPIB).

VY pob6oTi pO3MISTHYTO TEOPETHYHI 3acaau MOCHIIKEHHS Midy, Bi3HAUYEHO
CKJIaJIHy OararoBUMIpHY MPHUPOIY IOTO SIBUILA, BUOKPEMJICHO OCHOBHI IIJIXOAN
JI0 BHBUCHHS Midy, a came: eBreMepUYHUM, TICUXOaHATITUYHUN, COIIOJIOTTYHUH,
¢bi10cOPCHKO-ETHOIOTTUHHIA, PUTYaTICTUIHUH, pUTYabHO-M1(OJIOTTUHUA,
CHUMBOJIITYHUNA. AKIIEHTOBAHO yBary Ha crenu@iii KOKHOTO 31 3rajlaHuX Ii1JIXO/iB,
iX momiOHOCTSIX 1 BIAMIHHOCTAX, NPUYMHAX 3apO/UKEHHS W 3aHemamy,
MEPEOCMUCIICHHI TEOPETUYHUX TMOJIOKEHb MPOTATOM YCHOTO TMEPIofy PO3BHUTKY
TOTO UM TOTO HampsMy. Bu3HaueHO OCHOBHI METOIW MOCTIIKEHHS Miy y TBopax
XyZIO’KHBOT JITEpaTypH: CEMIOTHYHO-CTPYKTYPHHUH, NICUXOAHATITUYHHM,
puTyanicTuyHui, MidopectaBpauiinuid. BigzHaueHO TEHIEHIIIO0 10 CUHKPETU3MY

B MiGOKPUTUMHIN METOMIOJIOTIi, SKa Ha ChOTOJHI IPOSIBISETHCS BCE SICKpaBIIIE:



MeX1 MI(QOKPUTUYHOTO JTOCHIPKEHHS PO3LIMPIOIOTHCS, BKIIOYAOud 110 chepu
1HTEepecy LbOro HampsMmy crocid 1 tum midosorizamii B TekcTi, Midomero Ta
aBTOPChKHUI Mi(, 0COONMUBOCTI peanizallli apXeTUIB, pUTyajgeM 1 Mi(pOJIOTIYHUX
crieHapiiB, crenudiky BUpaKeHHS Mi(idHOTO XPOHOTOMY, HOTO B3aEMOI0 13
CakpaJbHO-TIPOGaHHUM Ta IHIIUMH MOXXJIMBUMH YacOMPOCTOPOBUMH ILTIACTaMH,
10 HaJla€ JOCIIAHUKOBI HOBI MOXJIMBOCTI y BHOOpi 00’ekTa aHamizy. OcoOauBy
yBary akIleHTOBaHO Ha HAIIOHAJIbHIM Mi(oJIOTii, IKa MOXe CBIJOMO ab0 HECB1IOMO
AKTUBYBAaTHUCSl aBTOPOM 3a JIOTIOMOTOI0 €THOHAIIOHAJIBHUX BapilaHTIB apXETHUIIIB
(eTHOHALIOHATBHUX Mi(OIOreM), CHUMBOJIYHUX JIOKYCIB,  Mi(OJIOT130BaHUX
00paziB, CTUMYIAIIT TMOMITUYHUX Ta KYIBTYPHUX 1JE€HTUTETIB, IMIUIEMEHTAIlil
apxaiyHoro Midy, «40pHOTO Mi(y» TOIIO.

Teopernuni MoiokeHHA pOOOTH 3aCTOCOBAHO MiJ Yac aHami3y 1CTOPUYHOI
npo3u JI. KoHoHoBuya. 30kpema, oJJHUM 13 00’ €KTIB JAOCIII>KEHHS € poMaH « Tema
JUISl MENUTallli», y KOTPOMY 3MajbOBYIOTbCS TPAaBMAaTHUYHI JJis YKPAiHIIB MOAil
XX cr., Hacamniepen, ['omomomop 1932-1933 pp., mokapaHHsi OpraHizaTopiB SIKOTO
Ta BIJTHOBJICHHS ICTOPUYHOI CIIPaBEAIUBOCTI € IPOBITHUM MOTHUBOM TBODY.

VY pocnikeHHI BU3HAYEHO NyallbHY MPUPOAY POMaHy, JI€ BCl MEPCOHAXKI
nonuistroThesa Ha JoOpo (cBimomi ykpaiHili) 1 370 (KOMYHICTH Ta 1XH1 MOIUTIYHUKH).
HanexHicTe 10 THMX YM THUX BU3HAYACTHCS HASIBHICTIO BIANOBIJIHHUX 1JIE€HTUTETIB:
MaHOBUM Ta OCOOWCTHM IHAMBIAyaJi3MOM, 1J€alli3MOM, PEJIriiHICTIO,
YKPaiHOMOBHICTIO, MPOYKPaiHCBKMMHM I MPOHAI[IOHAIICTUYHUMHU TOMIAJaMU Ha
ICTOpII0, M0, pa3oM 13 SICKPAaBO BHUPAKEHMM MOTHBOM MECIAHCTBA, /A€ 3MOTY
TOBOPHUTH TPO MOTYXHUN Mi(pIUYHUN CKIAAHUK pOMaHy W MPO peasizailiio B MOro
Mexax MioceHapiro IPOTUCTOSIHHS, XapaKTEpHOTO VTS
KOJIOH1aJIbHO-TTOCTKOJIOHI1QJILHOTO KJIacTepy.

Oco06nuBy yBary akiieHTOBAaHO Ha €THOHAI[IOHAJBHIN crienudilli BUpKSHHS
apxeTunHuX o0pa3iB y pomani, Hacammepen [epos, Tini, Marepi ta [liBu, 1o

BU3HAYAETHCS BKE 3T yBaHUMU 1IeHTU(DIKAIIIHTHUMH MapKepaMHu.



Midiynuii ckimagHuk «Temu st meauTalii» MiAKpecToe crnerudika
XpOHOTONY, SKHM BKJIOYae B cebe KUIbKa YacONpOCTOPOBUX  IUIACTIB:
npodaHHO-CaKpaTbHUMA, Mi(idHuMIA, YMOBHO-pEaIbHUM, Cy0’ EKTUBHUM.
Haiisickpagime MiiyHU# CKIQIHUK MPOSBISETHCS B HACETICHOMY HAaIIPUPOIHUMHU
icToTaM# Mi()IYHOMY YacOMPOCTOPOBOMY 3pi3i, OJHAK IppealibHe TPOHUKAE TAKOK
1 B ipo(aHHO-CaKpalbHUN Ta OHIPUYHMM IIapH, Oe3MOCepeHbO BILIMBAIOYU HA
HUX, 10 J03BOJIsIE MiI()IYHOMY AaKTHUBHO TPOSBISTUCS B YCIX XPOHOTOMHHUX
IIacTax.

Busznaueno, o HamioHanbHa Midonoris B pomani JI. Kononosuya «Tema
JUIST MeAuTallli» TPYHTYETbCs Ha akTuBarmii Miy mpo repoiuHy mo0y (uacu
laiinamauunnn) Ta Mmidy mpo 3aHeman, TICHO TMOB’s3aHoro i3 loromomopom
1932-1933 pp., a Takok Ha BIATBOPCHHI €THOHAITIOHAIILHUX Mi(OJIOTeM, Y OCHOBI
KOTPUX — «TPAJULIAHIDY YKPATHChKI LIIHHOCTI, 3a3HaY€H1 BUIIIE.

JyanbHa npupojia XapakTepHa He JIMIIe i1 poMany « Tema i MeauTarii»,
ane ¥ ansa TBopiB npo TposiHiB o0epir — noBicTi «IlekenbHuii 3Bi3Aap» Ta poMany
«YUUTMpUHCHKUI COTHUKY», JIe TIEpCOHaX1 TexX posauieHi Ha [JoOpo Ta 31mo 3a Bke
3raJyBaHUMU MEXOBUMHU 1ACHTU(IKALINHUMU MapKepaMu, Xo4da y TBOpax Mpo
OGepir HaeTbcs MpPO HAIlOHAIBHY peBoftorito 1648—1676 pp. I[IpoTucrosiHHS
Ceitna # TempsBM B TMOBICTI Ta poMaHI Ma€ KOCMOTOHIYHY IIPHUPOIY, IO
HallBUpa3Hillle MPOsABISETHCS B Midormei XyqoKHbOro CBIiTY TBOpiB mpo OOepir, ae
OCHOBHUU KOH(IIKT po3ropraerbest Mixk Oparamu Jlaxo6orom, 1 HopHoOorom.

VY nuceprariii HaroJoImeHo, 1Mo MiOCBIT aHATI30BaHUX TBOPIB TPUKMETHUIN
OaraTM €THOCEMAaHTUYHUM TJIOM, C(OPMOBAHUM NEPCOHAXKAMU YKPATHCHKOI
Mmidonorii Ta JAEMOHOJOrIl, MOBIp’SMHU, 3aMOBISIHHAMH, oOpsmamu. Cama x
Miories XapakTepU3yeTbCsl CHHKPETUYHOIO MPUPOAOID: y HIA MOETHYIOTHCS
CJIOB’SIHCbKE SI3MYHUIITBO Ta HAPOJHE XPUCTUAHCTBO. AcuMintoroun bora-OTis 3
Haxo6orom, a JliBy Mapito 3 Marinkoro Jlamoro, aBTop CTBOPIOE yHIKaTbHUN

eTHOKYJBTYPHUN TPOCTIp, KU BHUPI3HIE YKPAIHIIB 3-TIOMIXK 1HIIMX HAPOJIIB, a



HEOHOPA30BO MOBTOPEHA B TEKCTaxX Te3a MPO OCOOIMBO MPUXHUIBHE CTAaBICHHS
barpka-Jlaxxbora n0 ko3akiB dopmye mid mpo GorooOpanicTh. BimzHadueHo, 1110
HalloHaIbHa Midosoris y TBopax mnpo OOepir peamnizyeThbCsi Hacamrmepes 4epe3
IMITJIEMEHTAaIlii0  ko3anbkoro Midy. Tak, y oOpa3ax 3amopoxIiiB y TBOpax
YTUIIOIOTHCA HAI[IOHAJIbHI Ta I1HJMBiAyaldbHI €K3UCTEHIIaJU, KOTPl JOMNOMararwTh
copmyBaTu nmpuBadIUBUH 1)1 UMTada 00pa3 reposi-3axMcHUKa BiTun3Hu: BijBara,
BIIPABHICTh, CHJIa, JIO00B 10 OaTbKIBIIMHM, 1HAMBIAyasTi3M, HaOOXHICTb,
MIParHeHHS 10 CBOOOAM O0COOMCTOI ¥ MONMITUYHOI. 3HAYHY POJIb BiAIrpalOTh TAKOK
M1(OoNOri3oBaHl JIETEHJApHI Ta ICTOPUYHI MOCTaTi, KOTPl MO3HUIIIOHYIOTHCS
B31pIIEBUMU KO3aKaMH, CBOEPIIHUM 171€aJIOM, Ha SIKUH CJIiJ] OPIEHTYBaTHUCS.

[Ile omHMM IHCTPYMEHTOM, IO JO3BOJISIE€ 3aMISTH HaIllOHAJIBHI KYJIBTYpHI
KOJIH, € CHMBOJIIUHI JIOKYCH, 30CepeKeH1 J0BKoJia 00pa3y 3amnopo3bkoi Cii, koTpa
ICHy€ y JBOX IUIONIMHAX: AK icTopuyHa MukutuHcbka Cid 1 gk MidonorizoBaHui
obpa3, «cepue» VYKpaiHM, 1 € BIANPABHOI Ta KIHIEBOI TOYKOK IOJOPOXKI
nporaronictiB. [amm nokarii (Kam’saa moruna, Kuis, ropa 3apy06a, micto ['omyHb)
CKOHIICHTPOBaHI Ha I[bOMY NUISAXy ¥ 00’emHaHi oOpazom JlHimpa, B3MOBXK SKOTO
BOHHM ¥ PO3TallIOBaHi. 3rajiaHi CMMBOJIYHI JOKYCH € HIHHUMH PETPOCIEKTUBHUMU
3aco0amu, SIKi JO3BOJISIIOTh MPOCTEKUTHU ICTOPII0 YKPATHCHKOTO HAPOIY MPOTATOM
CTOJNITh 1 YTBEPAUTH CHAJKOBE IMPABO YKPAIHIIB HA PIAHY 3eMJI0, IO €
IIEHTPATHHOIO 116€F0 000X TEKCTIB.

Y pobori 3’sicoBaHo, mo Midomes TBopiB 1po TposHIB 00epir,
IMIUIECMEHTOBAaHUW B TIOBICTH Ta POMaH KO3allbKUK Mid, HasSBHICTh
M1()OOTI30BaHUX ICTOPUYHHMX 1 JIETEHIAPHUX TMOCTATe CIYTYIOTh CIUIbHIM METi:
(opMyBaHHIO ETHOHAIIOHAJIIBHOTO XyHOKHBOTO MPOCTOPY 13 aKTHBali€l0 Mi(iB
po 0Oro0OPaHICTh, «30JI0TY 100Y», 3aHena ] Ta BiIPOKEHHS.

Haromomeno, mo Tpaaumiiiai MidiuHi CroxkeTH (Hacamriiepesn midocieHapii
NPOTUCTOSSHHS Ta MOHOMI(]), HasBHI B ictopuuHiii mnpo3i JI. KoHoHOBHYA,

TPaHC(POPMYIOTbCA B ETHOHAI[IOHAJIBHOMY BHMIpi, HACHYYIOUUCHh KYJIBTYPHUMU



KOJaMH, Hal[lOHAIbHUMHU MidaMu Ta MidojoreMaMu, MapkepamH HallOHaJIbHOI
IIEHTUYHOCTI, apxaiyHuM MipoM 1 peNIriiHUMU CHUMBOJIAMHU TOINO. Yce
BUIIE3a3HAUYCHE TBOPUTH BIIACHE YKPATHCHKUH Mi()OKYIBTYpHUM IPOCTIp MOBICTI Ta
POMaHiB, a TAKOX CIIYTY€E MEKOBUMH MapKepamH ISl PO3UICHHS MEPCOHAXKIB 3a
kareropisimu Cpiii—Yyxuil.

TeopeTnune  3HaYeHHsT  JAUCEpPTallli  BU3HAYAETHCS  MPONOZUYIEIO
B00CKOHANIEHO20 BapiaHTy aHaII3y Miposori3My  XyIOXHBOI JITEpaTypH,
NOEOHAHAHHI Mi(hOKpPUTHUIHOTO 151 MTOCTKOJIOHIAJIHHOTO HaIpsIMiB
JiTepaTypO3HABUUX OCIIKEHb, 3aJIy4EHO MOHSITTS 1 TEpMiHU 31 chepH COI10IOrTi
Ta TOMITOJIOTII, SIKI po3wupooms i no2iuba0ms MOXIUBOCTI OCMHUCICHHS
JITEpaTypHUX TBOPIB.

[IpakTruHe 3HAYEHHS MOJSITAa€ B NEPUIOMy CUCTEMHOMY Mi()OKPUTHUHOMY
aHani3i ictopuuyHoi nposu JI. KoHoHOBHMYA, nepuwiomy IUTICHOMY IOCTIIKEHI
0COOJIMBOCTEH BUKOPHMCTAHHSA HaIllOHAIBHOI Midosorii B ICTOPUYHIA Mpo3i
JI. KonoHoBMYa, aHanizi BIUIMBY HAIIOHANBHOI crenudika Midonorisamy Ha
noeTuky moBicTi «llexenpHuUit 3Bi3map» 1 pomaniB «Tema s MemuTamii» Ta
«YUUTHPUHCHKUI COTHUK.

Marepianu auceprariii «Midosnorism icropuunoi npo3u JI. KonoHoBruya B
CTHOHAIIIOHAJILHOMY BHUMIp1» anmpoOoBaHO Ha KoHpepeHIiax: MiKHapomHii
«Dialog der Sprachen — Dialog der Kulturen. Die Ukraine aus globaler Sicht»
(MronxeH, 2019), Bceykpaincekux «Jliteparypa # ictopis» (3amopixoks, 2016,
2018, 2020), «<Heomidomorizm B ykpaiHChKiH 1 3apyOikHil JiTeparypax» (XepcoH,
2019), Bceykpaincbkux iHTepHET-KOH(epeHiisix «YKpalHChbka JiTeparypa B
npocTopl KynbTypu ¥ muBLIizamii» (3amopixxs, 2019, 2020, 2021), «AxTyanbHi
npoOieMu  cioB’stHCbKOi  duonoriiy  (3amopixoks, 2017), perioHanbHIM
«YKpaiHchKa JiiTepaTypa B IPOCTOPl KyJAbTYpH ¥ nuBLaizamii» (3amopixoks, 2017),

yHIBEpCUTETChKIN «Monoma Hayka» (3amopixoks, 2017), a Takok Ha HAyKOBOMY



ceMiHapi BapmaBcbkoro YHiBepcuteTy B pamkax ydacTi B Cxiguii JlitHii [kom
Hentpy CxinHoeBpornelicbkux cTyai (Bapmasa, 2021).

OcHOBHUH 3MICT IUCEpTAIlli BUKIAJICHUHA Y CIMHAIATH TyOMIKaIisiX, 3 SKHX
OlHAa — Y HAyKOBOMY BHJaHHI JepxaBu-uieHy €C, ogHa — y 3apyODKHOMY
NEepIOJUYHOMY HAyKOBOMY BHJIaHHI, WIICTh — Yy (paXOBUX BHJAHHSIX YKpaiHW,

JIeB’ATh — y 30IpHUKaX MarepiaiiB KOHGEPEeHIIii.

Kui11040Bi ci10Ba: aHTHKOJIOHIAII3M, 1ICHTUTETH, KO3AI[LKHHI Mid,
MipokpuTHKa, Midosorizanis, MipoaoriyHui crieHapiil MPOTUCTOSHHSA, Miories,
HalllOHAJIbHA 1ICHTUYHICTb, HAIIIOHAIBHUN Mi(), HaIllIOHAJIbHI MioToreMu,

XPOHOTOTI.



SUMMARY

Zuienko Ya. M. Mythologism of L. Kononovych’s Historical Prose in the
Ethnonational Dimension. — Qualifying research work, manuscript
copyright.

PhD thesis in the specialty 035 — Philology (field of knowledge 03 —Humanities). —
Zaporizhzhia National University of the Ministry of Education and Science

of Ukraine, Zaporizhzhia, 2021.

The thesis is the first comprehensive study of L. Kononovych’s historical
prose (novels «Ilexenpauii 3B13map» («Hellish Stargazery), « Tema nnst meguTariin)
(«Theme for Meditation») and «Hurupuacekuii coTHUK» («Chyhyryn Centuriony))
from the standpoint of mythological criticism through the prism of ethnonational
perception. For this, features of realization of national mythology in novels are
traced; theoretical and methodological principles of interpretation of myth in
fiction are improved; the influence of national specificity on the processes of
mythologizing (as exemplified in the above-mentioned literary works) is analyzed.

The thesis considers the theoretical foundations of the study of myth, notes
the complex multidimensional nature of this phenomenon, highlights the main
approaches to the study of myth, namely: eugemeric, psychoanalytic, sociological,
philosophical and ethnological, ritualistic, ritualistic and mythological, symbolic.
Emphasis is placed on the specifics of each of these approaches, their similarities
and differences, the causes of origin and decline, rethinking the theoretical
provisions through the development of a particular area. The main methods of the
study of myth in works of fiction are defined; they include semiotic-structural,
psychoanalytic, ritualistic, and myth-restoration. The tendency to syncretism in
mythological criticism methodology is marked. Nowadays, it is becoming more

pronounced: the boundaries of mythological criticism expand, including method



and type of mythologizing in the text, mythopoeia and author’s myth, features of
realization of archetypes, rituals and mythological scenarios, specifics of
expression of mythical chronotope; its interaction with sacred, profane and other
possible space-time provides the researcher with new opportunities in choosing the
object of analysis. Particular attention is paid to national mythology, elements of
which can be consciously or unconsciously activated by the author through
ethnonational variants of archetypes (ethnonational mythologemes), symbolic loci,
mythologized images, stimulation of political and cultural identities,
implementation of archaic myth, «dark mythy, etc.

The theoretical provisions were applied during the analysis of
L. Kononovych’s historical prose. In particular, one of the objects of research is the
novel «Theme for Meditation», which depicts the traumatic events of the twentieth
century, especially the Holodomor of 1932-1933. The main motif of the novel is
vengeance to its organizers and the restoration of historical justice.

The research identifies the dual nature of the novel, where all the characters
are divided into the Good (conscious Ukrainians) and the Evil (Communists and
their allies). Belonging to one of the groups is determined by the presence of
appropriate identities: property and personal individualism, idealism, religiosity,
pro-Ukrainian and pro-nationalist views of history, which, together with the
pronounced motif of messianism, allows us to speak of a powerful mythical
component of the novel. In its borders, a mythological scenario of confrontation is
implemented, which is characteristic of the colonial-postcolonial cluster.

Particular attention is paid to the ethnonational specificity of the archetypal
images in the novel, primarily the Hero, the Shadow, the Mother, and Kore, which
1s determined by the already mentioned identification markers.

The mythical component of «Themes for Meditation» emphasizes the
specifics of the chronotope, which includes several time-space layers:

sacred-profane, mythical, conditionally real, subjective. The brightest mythical



component is manifested in the mythical space-time section inhabited by
supernatural beings, but the unreal also penetrates the sacred-profane and oneiric
layers, directly influencing them, which allows the mythical to be actively
manifested in all chronotopic layers.

It is determined that the national mythology in L. Kononovych’s novel
«Theme for Meditation» is based on the activation of the myth of the heroic age
(Haidamachchyna) and the myth of decline, closely related to the Holodomor of
1932-1933, as well as the reproduction of ethnonational mythologemes, which are
based on the «traditional» Ukrainian values mentioned above.

Dual nature 1s characteristic not only of «Theme for Meditation», but also of
fiction about the Trojan amulet — novels «Hellish Stargazer» and «Chyhyryn
Centurion», where characters are also divided into the Good and the Evil by the
already mentioned boundary markers, though the novels about the Amulet are set
in the other historical period — the national revolution of 1648-1676. The
confrontation of the Light and Darkness in the novels has a cosmogonic nature,
which is most evident in the mythopoeia of fiction about the Amulet, where the
main conflict unfolds between the brothers Dazhbog and Chornobog.

The thesis emphasizes that the mythical world of analyzed fiction is
characterized by a rich ethnosemantic background, formed by characters of Slavic
mythology and demonology, beliefs, spells, and rituals. The mythopoeia itself is
characterized by a syncretic nature: it combines elements of Slavic paganism and
folk Christianity. Identifying God the Father with Dazhbog and Our Lady with
Mother Lada, the author creates a unique ethnocultural space that distinguishes
Ukrainians from other nations. Besides, the idea about Father Dazhbog’s special
attitude to the Cossacks, numerously repeated in the novels, forms the myth of
divine election. It is noted that the national mythology in the novels about the
Amulet is implemented primarily through the elements of the Cossack myth. The

images of the Cossacks in the novels embody national and individual existentials



that help to form an attractive image of the hero-defender of the Motherland:
courage, skill, strength, love for the homeland, individualism, piety, the desire for
personal and political freedom. A significant role is also played by mythologized
legendary and historical figures, who are positioned as exemplary Cossacks, a kind
of ideal to be guided by.

Another tool that allows using national cultural codes are symbolic loci,
centered around the image of the Zaporozhian Sich, which exists in two
projections: as a historical Mykytynska Sich and as a mythologized image, the
«hearty of Ukraine, and is the starting and ending point of the protagonists’
journey. Other locations (Stone Tomb, Kyiv, Zaruba Mountain, Golun City) are
concentrated on this road and are united by the image of the Dnipro, along which
they are located. These symbolic loci are valuable retrospective tools that allow us
to trace the history of the Ukrainian people over the centuries and establish the
hereditary right of Ukrainians to their homeland, which is the central idea of both
texts.

It is found that the mythopoeia of fiction about the Trojan amulet, elements
of the Cossack myth, presence of mythologized historical and legendary figures
serve a common purpose — the formation of the ethnonational artistic world with
activation of myths about God’s election, «golden age» and decline.

It is emphasized that traditional mythical plots (first of all, mythological
scenario of confrontation and monomyth), represented in L. Kononovych’s
historical prose, are transformed in ethnonational dimension, saturated with
cultural codes, national myths and mythologemes, markers of national identity,
elements of archaic myth and religious symbols. All of the above creates the actual
Ukrainian mythocultural space of novels, as well as serves as boundary markers for
the division of characters into categories Friend-or-Foe.

The theoretical significance of the thesis is determined by several factors.

First, it substantiates an improved version of the analysis of mythologeme in



fiction. Second, it for the first time combines mythological criticism and
postcolonial studies in literary research. Third, it involves concepts and terms from
the field of sociology and political science, which expands and deepens the literary
analysis.

The practical significance is connected with several provisions. It is for the
first time when a systematic analysis of L. Kononovych’s historical prose through
the positions of mythological criticism is carried out. It is also the first
comprehensive study of the peculiarities of national mythology wuse in
L. Kononovych’s historical prose. It for the first time analyzes the influence of
specific national mythologism on the poetics of novels «Hell’s Stargazer», «Theme
for Meditation», and «Chyhyryn Centuriony.

The provisions of the thesis «Mythologism of L. Kononovych’s historical
prose in the ethnonational dimension» were approbated at the following academic
conferences: International «Dialog der Sprachen — Dialog der Kulturen. Die
Ukraine aus globaler Sicht» (Munich, 2019), All-Ukrainian «Literature and
History» (Zaporizhzhia, 2016, 2018, 2020), «Neomythologism in Ukrainian and
Foreign Literatures» (Kherson, 2019), All-Ukrainian Internet Conferences
«Ukrainian Literature in space of culture and civilization» (Zaporizhzhia, 2019,
2020, 2021), «Actual problems of Slavic philology» (Zaporizhzhia, 2017), regional
«Ukrainian literature in the space of culture and civilization» (Zaporizhzhia, 2017),
university «Young Science» (Zaporizhzhia, 2017), as well as at the scientific
seminar of the University of Warsaw in the framework of participation in the
Eastern Summer School of the Center for Eastern European Studies (Warsaw,
2021).

The main content of the thesis is presented in seventeen publications, one of
which is in a scholarly journal of an EU member state, one — in a foreign scientific

periodical, six — in Ukrainian scholarly journals, nine — in conference proceedings.
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